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ee fleeting but passionate hiss during the chaos of the V-E day celebration in Paris... 


(We Saw 
Ch Snook 


Bevin! 


(A Report from M-G-M’s Sales Managers, 
recently in Convention at Culver City, Cal) 


“On our recent visit to California, we attended the 
Preview of ‘THE LAST TIME I SAW PARIS’ at the 
Picwood Theatre. The reaction of men who sell the 


vxictures may be of interest to those who create them. 
I ) 


“Our first concern: ‘Is it commercial?’ This can be 
answered quickest by reporting that our group unani- 
mously recommended its release for Thanksgiving, 
the most valuable playing time of the year. Three to 
four hundred of the top theatres of the nation in the 


largest cities will show it at that time. 


"It is a long while since the screen has had such a 
powerful love story, a real love story of the kind that 
makes hits. From the first electric moment when 
Elizabeth Taylox gives Van Johnson that fleeting but 


passionate kiss during the chaos of the V-E day celebra- 


tion in Paris, right through their fevered courtship and 





romantic adventures, the deep, but troubled love of 


these two is of overpowering, compelling interest. 


“Our studio people have skillfully captured the back- 
ground and the spirit of the F. Scott Fitzgerald story 
and the M-G-M cameras that went to Paris have 
brought back the realism that makes the drama all 


the more powerful and believable. 


w 


As sales representatives of M-G-M, we're mighty 
proud of ‘THE LAST TIME I SAW PARIS’ and 
congratulate all who had a hand in its making.” 


ots 
.* 


M-G-M presents 
Color by LECHNICOLOR 


“THE LAST TIME 
1 SAW PARIS’ 


Starring 


ELIZABETH TAYLOR 
VAN JOHNSON 
WALTER PIDGEON 
DONNA REED 


With 


EVA GABOR - KURT KASZNAR 
Screen Play by 
JULIUS J. & PHILIP G. EPSTEIN 
and RICHARD BROOKS 
Based On a Story by F. Scott Fitzgerald 
Directed by Produced by 


RICHARD BROOKS + JACK CUMMINGS 


shin RUT 0, 


DONNA REED EVA GABOR KURT KASZNAR 


(AVAILABLE IN PERSPECTA STEREOPHONIC OR ONE-CHANNEL SOUND) 
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» ...it all happens when the man in the scarlet mackinaw 
hears the shanty-girl say: “What do you want...isn't 
there anything you want bad enough to ask for it?” 


r\ ) 
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HAJJI’S 


HAJJIV’S BOXOFFICE-HOT 


EVERYWHERE / 


another showmanship triumph from WALTER WANGER! 
The Adventures of 


poral 


color by DE LUXE 


ee 


JOHN DEREK * ELAINE STEWART 


Produced by Allied Artists Pictures Corporation 
Released by 20th Century-Fox 
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“It’s a pleasure to do jf business mith 20th!” 
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The Myers Control Bill 


RINCIPAL topic of discussion at the Allied con- 
Presson in Milwaukee this week was the bill for 

Federal regulation of rentals. Acting on instructions 
of the Allied board, Abram F. Myers, general counsel, 
drafted the proposed measure. Copies of the bill were 
distributed to all members at the opening of the conven- 
tion and Mr. Myers devoted most of his keynote address 
Tuesday to its consideration. As this is written it is not 
known what action the convention will recommend con- 
cerning the bill. 

In his introduction to the bill, Mr. Myers summarized 
it as follows: “Stripped of necessary legal verbiage, the 
bill provides that all persons engaged in licensing films 
for public exhibition in theatres shall file with the Fed- 
eral Trade Commission fair and reasonable classifications 
of films and theatres, together with fair and reasonable 
film rentals for each classification, and before licensing 
any motion picture to a theatre shall first allocate it to 
a proper classification.” 

In seeking U. S. Government help in forcing lower film 
rentals Allied turned to the Federal Trade Commission 
as the regulatory agency on account of expressed dis- 
satisfaction with the Federal courts and with the Anti- 
Trust Division of the Department of Justice. How con- 
trol by such a body would be likely to be more in the 
exhibitors’ interest was not made clear. Mr. Myers criti- 
cized those who have asserted that any Federal regula- 
tion of film rentals inevitably involves regulation of 
theatres. However, in Mr. Myers’ own bill the twenty- 
five or more exhibitors who assert a particular film has 
been improperly classified must submit to the Federal 
Trade Commission their grosses and net profits for a 
period of ten years. 

Aside from the question of the propriety of inviting 
the Federal Government to regulate rentals and thereby 
contrcl profits not only for producer-distributors but also 
for exhibitors, is the apparent impossibility of establish- 
ing precise standards of what is “fair and reasonable” 
with respect to rental terms and classification of pictures. 
It is expecting too much to hope that the Federal Trade 
Commission or any Government group could do a satis- 
factory job of deciding such cases. It would tax the wis- 
dom of a Solomon. 

In his keynote address, Mr. Myers referred to one 
alternative to a demand for Federal regulation. “We all 
know that reforms are most effective and workable when 
developed by industry representatives possessing the 
requisite knowledge and experience and working in 
harmony.” There is no reason to believe that the indus- 
try lacks men with the knowledge, experience and good 
will to tackle and solve trade practice problems. The fact 
that results of industry conferences in the past have not 
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always lived up to advance hopes is no reason to be 
pessimistic for the future. 

The Allied alternative to the industry addressing itself 
to its own problems is outside, i.e., government, dicta- 
tion. No matter how such regulation starts it is bound 
to end up controlling all branches—producer, distributor 
and exhibitor. State regulation of the milk industry, the 
closest parallel Mr. Myers cited in his presentation of 
arguments for the bill controlling film rentals, has not 
been conspicuous for its benefits to the farmers, distribu- 
tors cr consumers. If there is more “contentment” under 
state control it must be with the cows. 


Will Rogers Christmas Salute 


HE fifth annual Christmas Salute to the Variety 
Clubs-Will Rogers Memorial Hospital at Saranac 
Lake, N. Y., began last week and will continue 
through January 15, 1955. The goal this year is for 
200,000 members of the industry to contribute $250,000. 
The Christmas Salute provides the principal financing 
for the hospital, maintained by the industry to provide 
without any charge the finest medical care for persons 
in the industry and members of their immediate families 
who become afflicted with tuberculosis. Contributions to 
the Christmas Salute not only are helping an excellent 
cause but provide good insurance against one of the 
major dread diseases. Moreover, the Will Rogers Hos- 
pital is carrying on basic research in the hope of finding 
a specific cure for TB. The Christmas Salute also helps 
to make this vital work possible. A. Montague, president 
of the hospital; M. A. Silver, exhibitor chairman, and 
Charles Feldman, distributor chairman, have mapped the 
drive. It is now up to everyone to give fullest cooperation. 


q Everyone connected with motion pictures is quick to 
be aroused at the publication of material unfavorable to 
the industry, yet few take the time to commend construc- 
tive newspaper, magazine, radio and television atten- 
tions. Earle Holden, city manager for Wilby-Kincey in 
Savannah, has set a good exa:nple by writing to the 
editor of “Look”, not simply to express thanks for a 
single article, but for the general editorial policy of 
that publication. In part Mr. Holden wrote, “Your edi- 
tors had the foresight to realize that the American mo- 
tion picture had become so much a part of our way of 
life, that the mere viewing of small pictures on a TV 
screen, all designed and produced to sell something, 
could never take the place of a good motion picture in 
a comfortable theatre.” 

—Martin Quigley, Jr. 
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Effective Screen 
10 THE EpIToR: 

We have installed 
four-track — st 


screen to 38 teet, 


CinemaScope with 
sound, widened 
kept the same height (15 
feet). This screen is very effective. I think 
some exhibitors have “missed the boat” by 


reophonic 


chopping off the top of the old picture size 
to show CinemaScope. I believe more should 
be said about changing the picture to get 


greater scope, rather than having so mucl 
controversy reg irding various type of sound. 
I believe screen installations should be mack 
sound.— 


St. Peters- 


with as much or more care than 
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Admission Prices 
To THE EpITor: 

Regarding the average admission price in 
motion picture theatres in the United States. 
I believe that the average price of 47 cents 
However. thea- 
careful not to set 


for today. 
be v ery 


is much too low 
tre owners must 
admission prices too high in today’s com- 
petitive market. 

Our policy throughout the circuit has 
been to raise our admission price to 60 cents 
or 65 cents for adults from our regular ad- 
mission of 50 cents and to 25 cents for chil- 


dren from our regular admission of 15 cents, 


on so-called super attractions such as “The 


Robe,” “The High and the Mighty,” “The 
forth. The public 
pays more for extra quality pictures and n 
kicks. Our standard price of 50 cents for 
adults and 15 cents 


Caine Mutiny” and so 


for children is standard 
throughout our circuit of indoor houses and 
I believe is plenty high as an admissiot 
price for today. 

In our drive-ins we are getting 70 
cents in one, 65 cents in two and 50 cents in 
We believe these 
and will probably raise them next season.— 


GLENN ASHMUN, Ashmun_ Theatres, 


Caro, Michigan 
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Story Content 
To THE EpITor: 
When will the cor 


learn that pictures with 90 per cent music, 


panies in Hollywood 


or too much unnecessary dialogue do not 
appeal to the au Love might make 
the world go round but it sure don’t make 
the figures round at the box office —I RVINE 
V. ROSBOROUGH, Lucky Star Theatre, 
Ont., ¢ 
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WHEN AND WHERE 


October 17-24: Seventy-sixth semi-annual 
convention of the Society of Motion 
Picture and Television Engineers, Ambas- 
sador Hotel, Los Angeles. 


October 27: Allied Theatre Owners of 
Kansas and Missouri, annual convention, 
Aladdin Hotel, Kansas City, Mo. 


October 3!-November 4: Annual combined 
convention of the Theatre Owners of 
America, Theatre Equipment Supply 
Manufacturers Association, Theatre 
Equipment Supply Dealers Association, 
and International Popcorn Association 
meeting at Conrad Hilton Hotel, Chi- 
cago, Illinois. 


November |: Washington Variety Club 
luncheon for the election of officers for 


1955, Willard Hotel, Washington, D. C. 


November 8-9: Missouri-lllinois Theatre 
Owners, annual convention, Chase Hotel, 
St. Louis, Mo. 


November 14-16: Theatre Owners of North 
& South Carolina, annual convention, 
Hotel Charlotte, Charlotte, N. C. 


November 16-17: Allied Theatre Owners of 
Indiana, annual convention, Marott Hotel, 
Indianapolis. 


November 17: Annual dinner of the Motion 
Picture Pioneers, Hotel Astor, New York 


City. 


November 19-20: Colosseum of Motion 
Picture Salesmen of America, annual 
convention meeting at the Drake Hotel, 
Chicago, Illinois. 


November 21: Screen Producers’ Guild, 
annual milestone dinner, honoring Nicho- 
las and Joseph Schenck, Statler Hotel, 
Los Angeles. 


November 21: Pittsburgh Variety Club, 
Tent No. |, annual banquet, William 
Penn Hotel, Pittsburgh. 


November 21-23: Motion Picture Exhibitors 
of Florida, annual convention, Roosevelt 
Hotel, Jacksonville, Fla. 


November 22: Annual meeting of the 
National Committee of the Motion Pic- 
ture Exhibitor Associations of Canada, 
Toronto. 


November 25: Annual dinner of the Cana- 
dian Motion Picture Pioneers to honor 
Jack Arthur as ‘Pioneer of the Year,’ 
Toronto. 


December 5-7: Theatre Owners of Okla- 


homa, annual state convention, Biltmore 


Hotel, Oklahoma City. 


December 7: Independent Exhibitors of 
New England annual convention, Hotel 


Bradford, Boston. 
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ADVERTISING CODE 

After being called before New 
York City licence commissioner 
Edward T. McCaffrey for alleged 
indecent and immoral advertis- 
ing displays outside theatres 
in the Times Square Area, thea- 
tre owners in that city this 
week were angrily discussing, 
and rejecting, his proposal for 
an -exterior advertising code. 
Churches and commercial associ- 
ations in the area had protested 
the advertising, mostly for 
"sangster pictures." 





SCORE FOR MAKELIM 

Add a real notch to the Hal 
Makelim score. The Stanley War- 
ner circuit, complete, has 
Signed up, John Wolfberg, Mr. 
Makelim's vice-president, told 
the Allied convention at Mil- 
waukee this week. He added the 
deal represents $500,000 in 
bookings. Mr. Makelim for sev- 
eral months has been tackling 
the product shortage with a plan 
for pre-booked and financed pic=- 
tures, tailor-made for sub-=- 
seribing showmen. 


BUTTERED TOAST? 

What with Ed Sullivan's "Toast 
of the Town" television program 
making a more or less regular 
business of presenting the ma- 
jor film companies on the air 
(first MGM, then 20th-Fox, and 
from there onward) to the de-=- 
clared benefit of the box office 
at large, is it not a natural 
next step for the major film 
companies to make a regular 
business of presenting Ed Sul- 
livan's "Toast of the Town" as 
the industry's own promotional 
program? 





MILITARY TAPE 


Bing Crosy Enterprises’ unique 
new process for recording images 





on magnetic tape, not film--a 
process portending revolution 
in television and the motion 
pictures=--has been sold under 
contract to Western Electric, 
which will test it for military 
usage, the "New York Times" re- 
ported last week. Frank C. 
Healey of the Crosby elec- 
tronics division, is said to 





HERALD SERVICE 
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have observed the sale gives his 
company opportunity now to per- 
fect colored images-on-tape. 
RCA is another large research 
company which recently came up 
with images on tape. 


ANNUAL REPORT 

American Broadcasting - Para- 
mount Theatres, Inc., was judged 
as having the best annual report 
of the motion picture industry 
for the second consecutive year 
by the board of judges in the 
"Financial World" survey of an- 
nual reports. The bronze "Oscar 
of Industry" will be presented 
to Leonard H. Goldenson, presi- 
dent, at the annual awards ban- 
quet at the Hotel Statler, New 
York, October 25. 





HOLLYWOOD FESTIVAL 


Next year may see an Interna- 
tional Film Festival in Holly- 
wood. Plans for one are pro- 
posed by the Motion Picture In- 
dustry Council of Hollywood. Kay 
Lenard, president of MPIC, was 
in New York from the coast to 
discuss the project with repre- 
sentatives of key organiza- 
tions. Exploratory talks have 
already been held with State De- 
partment officials in Washing- 
ton and MPIC has been assured the 
cooperation of the Department in 
interesting foreign governments 
and film producers abroad in the 
plan. 





Vincent Canby-Floyd E. 
Stone-William R. Weaver 
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NAIM AIZER is here from Bagdad, Iraq, 
finding out about all this new sound 
and screen business. He owns the Sin- 
bad, Hollywood, King Ghazi (the city's 
showplace) theatres, and is building the 
Khayam there; and he also distributes 
Simplex equipment. 
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Mr. Loew’s Nickelodeon 


by the Herald 





IT IS TIME to remind the world that 50 years ago Marcus 
Loew started the world's oldest theatre circuit. The Loew 
chain in New York last week began celebrating with a Motor- 
cade of floats. One is a Motion Picture Museum, which later 
will visit schools. The exhibits here are truly historic, part 
of our tradition. Above you see the Humanoscope, a penny 
arcade in Cincinnati which Mr. Loew remodeled—his first 
Nickelodeon. At the right, above, some of the ballyhoo he 
used. Not much empty space. And, right, the Herald Square, 
35th and Broadway, New York. Advertising is a bit neater. 
He used electric signs, too. And the admission was up to 
a dime. 


ALEXANDER ERNEMANN, now a di- 
rector of Zeiss Ikon, Germany, and a 
man whose name is on famed lenses, 
projectors, and cameras. He is marking 
his 50th year in cinematography. Only 
lately he evolved a series of sound heads 
and projectors for the new processes. 
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THE KISS. At the testimonial to him in Hartford 
last week, Lou Cohen, master of the Loew's Poli 
there, marks his 35th wedding anniversary. His 
friends marked his 35th year in show business. 





C. S. PERKINS, below, is Altec's new 
operating manager, replacing E. O. 
Wilschke, who went to Fine Sound 
as vice-president. Mr. Perkins entered 


the film field in 1929, with ERPI. 


THE WINNERS. Loren D. Grignon, left, engineer for 20th-Fox and 
writer of a chapter in Quigley Publications’ ‘New Screen Tech- 
niques’, won the Samuel L. Warner Memorial Gold Medal. Ray D 
Kell, RCA, won the David Sarnoff Gold Medal. Both men will 
receive the awards at the Society of Motion Picture and Television 
Engineers 76th semi-annual convention Oct. 18-22 at Los Angeles. 


ON THE SET of Para- 
mount's "Eddie Foy 
and the Seven Little 
Foys", comedian Bob 
Hope welcomes visitors 
George Virand and his 
wife, actress Narda 
Onyx. Mr. Virand is of 
the Premier Operating 
Co., Toronto. 


— ~~ —_— THE CASH goes to the 
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VISTAVISION'S newly developed horizontal projection 

is best for theatres with screens 50 feet or more wide, gers. Walter Reade, 

Don Hartman, Paramount studio chief, stressed during right, presents checks 

a visit to New York for the opening of “White Christ- to Mrs. Ann DeRagon, 

mas. He also spoke about the new “daring” in “se Dean, and Joe 

Hollywood. See page 27. vappibiibaaee Mes Edwin 
Gage, vice-president, 
left, watches. Mrs. De- 


OPENING CINERAMA ge eat ape 

: e five wee resi- 

in London. At the fes- dent's Drive” 

tivities: C. J. Latta, : 

Mrs. Terry O'Neil, S. H. 

Fabian, Stanley Warner 

president; Mrs. Latta, THE THEME IS UNIVERSAL. The scene at the Universal 

Mrs. Hope Burnup, New York office this week, as promotion executives mulled 

Mary Armstrong, and new product and policies. In array are Herman Kass 

Harry Kalmine, Sw eastern exploitation; Phil Gerard, eastern publicity; Jeff 

vice-president. Chandler, star of "Sign of the Pagan"; Henry Linet, sales 
promotion, and Jeff Livingston, eastern advertising 
Charles Simonelli, eastern advertising and publicity man- 
ager, seated, displays some “roughs' of coming adver- 
tisements. 


“QUALITY, NOT QUANTITY". Darryl F. Zanuck, 
20th-Fox production chief, as he delivered the 
speech stressing the slogan, to western sales exec- 
utives, at the studio. See page 26. With him 
are William C. Gehring, general sales manager, 
New York; Alex Harrison, western sales manager; 
and Herman Wobber, western division manager. 








Ben Marcus presides at the sessions of the Allied States board of directors. 


TO CONTROL OR NOT IS 
BIG ALLIED QUESTION 


By MARTIN QUIGLEY, JR. 


MILWAUKEE: To appeal for government regulation of film rentals or not was 
the question at the Allied convention this week. 

Meeting in Milwaukee at the Hotel Schroeder for the 25th anniversary con- 
vention of Allied States Association of motion picture exhibitors some 300 
theatre-owner delegates faced the dilemma of calling for regulation of rentals 
by the Federal Trade Commission—a step which few Allied members seemed 
to view with 100% enthusiasm—and finding some other new means of dealing 


with allegedly excessive terms asked by distributors. 
At mid-week press time there were no clear indications of what step would 


be taken. However, it seemed evident that whatever action the convention 
might vote, Allied’s board of directors, which retains freedom of movement to 
campaign later for government regulation want to enter upon new informal or 
formal talks with the major companies. 

The subject of film rental and production supply completely over-shadowed 
the celebration of Allied’s 25th Anniversary, a good record of age for a trade 
association in any industry. Satisfaction of Allied members in the growths and 
achievements of the organization in its quarter of a century were tempered 
by a realization that for various reasons what were hailed initially as great 
Allied victories in the past have not always turned out as the organization ex- 
pected. Continuity of Allied’s purpose through the years was best exemplified 
at the convention by the fact that two of its founding fathers, Abram F. Myers 
and Col. H. A. Cole, continued to play significant roles in the organization. 

Only a year ago in Allied’s meeting in Boston—while rentals and production 
as always were discussed—the overwhelming weights of attention were to 
CinemaScope and other new screen techniques. An indication of the swift- 
ness of the technological revolution in the industry is that at the convention 
there was no serious concern about technical matters. Those who want 
CinemaScope now are equipped to play it and can do it when they wish. 


Mr. Marcus said, “Allied is not interested in 
a merger with any exhibitor group. We are 
ready to work in cooperation with other 


In an address reviewing Allied’s activities 
during the past year, Ben Marcus, president, 
hailed Allied’s role in the fight against com- 
stereophonic sound with Cinema- 


pulsory groups. We are only interested in the wel- 


Scope, its part in the campaign for the re- fare of our own members.” 

The present goal of Allied, in Mr. Marcus’ 
words, is: “To make it possible for our 
members in the future to buy film on fair 
and reasonable terms.” 

Other speakers at the meeting Wednesday 
afternoon were Charles Boasberg, of Dis- 
tributors Corporation of America, who out- 
lined the new company’s productions plans 
and invited exhibitors to buy stock in DCA; 
Hal Makelim, who thanked Allied for the 


moval of the admissions tax and its sponsor- 
ship of the McCallum plan. He also called 
attention to the “Declaration of Emergency” 
drafted by the board two months ago, calling 
it one of the most important documents ever 
issued by Allied. It was in that declaration 
that the first announcement was made of the 
plan to draft a bill for control of rentals. 
Turning to the suggestions made in some 
quarters that Allied and TOA should merge, 


12 


support his plan has received from its mem- 
William F. and William 
Gehring, substituting for Al Lichtman of 
20th-Fox. 

Mr. Rodgers, former sales chief for MGM 
and now sales consultant for Allied Artists, 
laid down his credo to the convention Wed- 
nesday. Mr. Rodgers believes there’s enough 
profit in the business to make all factions 
happy. First, he doesn’t think it’s wrong to 
make a profit; second, he doesn’t believe it’s 
“healthy that a profit be made by one branch 
of the business at the expense of another.” 
there admits; and the 
most serious because of its complexity, is the 


bers: Rodgers, 


Problems are, he 
gulf between buyer and seller. Apropos of 
this: “The lack of arbitration in our indus- 
try is, in my opinion, nothing short of a 
Mr. 


happily government intervention. 


calamity.” Rodgers does not view 


Reminds That Government 
“Once In, Never Gets Out” 


Mr. Rodgers at one point departed from 
his prepared notes to say, “I urge for your 
consideration in discussions this point—once 
the Government gets in a business it never 
gets out.” 

Mr. Gehring said that 20th-Fox’s policy 
was flexible. “We want to do business with 
an exhibitor any way he wants. With the 
exception of “The Robe’ pictures will be 
sold flat, on percentage, split scale or any 
other fair way.” He also remarked, “We 
know exhibition must be run profitably.” 

Urging exhibitors not to stop trying to 
adjust differences with distributors, Mr. 
Gehring invited the Allied members to re- 
flect on the changes made in the industry 
in the past year. “There is no substitute for 
a round table of men in our business. No 
group in the Government or anywhere else 
can handle our problems as well as we can.” 

With Jack Kirsch as moderator Mr. 
Gehring answered questions from the floor 
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on details of 20th-Fox sales policy for 
CinemaScope films. 

A. Montague, Columbia vice-president, 
wired that he was unable to attend the con- 
vention. In his wire he said, “There always 
is and probably always shall be a difference 
of opinion between exhibitors and distribu- 
tors. I do not believe that ganging up or 
boycotting are proper practices in our in- 
dustry. The door of my office is always open 
to discuss matters with exhibitors.” 


Ohio’s Horace Adams Urges 
Backing for Rental Bill 


Horace Adams, vice-president of Allied 
and president of the Independent Theatre 
Owners of Ohio, made a strong plea for 
the convention to back the film rental control 
bill. He said, “Do not go out of here with 
any half-baked compromise. Don’t go home 
without giving some ammunition to your 
leaders.” 

Mr. Adams and Irving Dollinger, presi- 
dent of Allied of New Jersey, criticized 
Columbia’s sales policy. 

Mr. Marcus read a wire from Roy Disney 
stating that stereophonic sound prints were 
to be first and then later 
optical and standard prints on the Cinema- 
Scope production ‘20,000 Leagues Under 
the Sea.” The unani- 
mously a resolution instructing Mr. Marcus 
to wire Mr. Disney asking that optical sound 
prints be made available simultaneously with 
the stereophonic sound prints on the produc- 
tion. 

The convention was called to order Tues- 
day afternoon by S. J. Goldberg and after a 
brief welcome by Ben Marcus, president, 
and by the Mayor of Milwaukee, Mr. Myers 
made his keynote speech outlining the need 
for Government regulation. Later that after- 
noon the program of film clinics began and 
continued Wednesday morning. These were 
divided into seven sections, covering towns 
of 3,500 or less, towns of up to 20,000, towns 
of 20,000 to 100,000, large cities, key neigh- 
borhood and sub-runs, outdoor theatres and 
circuit buyers and bidding. 

Chairmen for the clinics were: Leo Wol- 
cott, Joe Finneran, Irving Dollinger, Wilbur 
Snaper, Leon Back, Julius Gordon, and 
Sidney E. Samuelson. 


Thursday Night Banquet 
Brings Convention End 


made available 


convention passed 


Thursday there were a Perspecta sound 
demonstration, talks on Perspecta and on 
VistaVision, reports on the film clinics, and 
action by the delegates on the committee 
reports and resolutions. The Silver Anni- 
versary banquet Thursday 
cluded the convention. 

Copies of the proposed regulatory bill, 
prepared by Mr. Myers, himself a former 
member of the Federal Trade Commission, 
were distributed to the delegates at the 
opening of the convention. 

It provides that all persons engaged in 
licensing films shall file with the Federal 
Trade Commission fair and reasonable clas- 
sifications of films and theatres, together 
with “fair and reasonable film rentals for 
each classification,” and before licensing any 


evening con- 
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ALLIED BOARD MAY SET UP 
EQUIPMENT COOPERATIVE 


Allied may go into the business of selling 
equipment and other supplies. The idea was 
mulled by the board preceding the conven- 
tion. Ben Marcus, president, refused to dis- 
close what manufacturers were being ap- 
proached. He did say he would “drop off” 
on his way to the Coast from Milwaukee, to 
discuss the with a 
(The Ballantyne Co., makers of 
heads, lamps and other projection equip- 
ment, is in Omaha.) 


manufacturer. 
sound 


matter 


If the negotiations proceed to a conclu- 
sion, Allied’s name would be put on equip- 
ment, which would be priced lower than 
competing items, Mr. Marcus promised. He 
added this would be because Allied regional 
units in this selling arrangement would be 
operating virtually on a ‘cooperative basis.” 

All exhibitors would be able to buy the 
equipment at such lower prices, he also 
promised. 

Much of the sessions 


time of the board 


was given to discussions of produ 
and prices. Mr. Marcus said regiot 
presidents told him all units endors 

\llied’s 
is the 

vention. 

The board also 1 
the Makelim Pian 
more product. 

) 


emergel 


Fed 


“declaration of 
statement which asks 
affiri 
and any others 
assure exhibitors 

The board renewed ts mel 
COMPO, and Wilbur 
its representative on 
body. 

Its winte1 


ina 


COMPO's 


Snapet 


meeting will be in 


St 
conjunction with the national 
board decid d Chi 


the Chase Hot 


vention, the 
February 7-10, at 
board elects its officers annually, a 
ter meetings. 

The national convention next ve 
October, at the 


in Chicago, in early 


Hotel. 





yicture to a theatre shall first allocate it to a 
proper classification. 

If 25 or more exhibitors challenge the 
reasonableness of the film rental designated 
for any classification of pictures for any 
type of theatres, or the allocation of any 
picture to a particular price category, the 
Commission may serve a formal complaint 
on the producer or distributor involved. 

If the that the 
challenged pricing or unlaw- 
ful, it shall issue an order specifying the 
reasonable film rental or allocation to be 
followed. If during the pendency of any 
such proceeding the respondent continues to 
charge the challenged film rental or persists 
in the challenged allocation, and lower film 
rentals or allocations are ultimately pre- 
scribed by the Commission, the bill provides 
that exhibitors may sue for the difference 
between the prices paid and those prescribed, 
is voluntarily refunded. 


Commission concludes 


allocation is 


unless the 
In addition to the provisions for securing 


money 


fair and reasonable film rentals, the draft 
provides for cease and desist orders against 
certain trade practices enjoined in the Para- 
mount case. 

These provisions, Mr. Myers says, “were 
drawn with a view to eliminating the glar- 
ing loopholes in the consent decrees.” 

Enforcement, he adds, “is lodged with 
the Federal Trade Commission to relieve 
the elderly Federal judges assigned to the 
case of the burden and the Anti-Trust 
Division of its unwelcome duty of enforc- 
ing the decrees by means of contempt 
proceedings. 


Mr. Myers notes that this may be the 
first attempt made in this country to provide 
price regulation “for so diverse a product 
as motion pictures.”” Some of the Scandina- 
vian countries, he points out, prohibit the 


rentals over a_ certain 
amount, but “flat 
possible under our constitutional 


The draft provides that where bidding tor 


film 


such 


charging of 
prohibition is not 
system.” 
pictures is requested by an exhibitor the 


the prohibition 


distributor is relieved of 
against charging more than the maximun 

Defined as unlawful trade practices in the 
dictation of adn 
distributor 


granting of 


1ssion 


proposed bill are: 


prices by a producer or unde 
any circumstances or means; 
clearance between theatres not in substan- 


tial competition ; 
clearance to be reasonable is placed upon ats 


burden of showing any 


tributor, and prohibition against condition 


he 1censing 


ing licensing of one picture on t 
of another; permitting block booking where 
a second theatre or theatres is not in the 
market for the product involved, and grant 
ing a 20 per cent rejection privilege in in- 
stances of such block booking when the pic 
tures involved have not been trade shown 


Names Factors Determining 
“Reasonableness” of Prices 


In determining reasonableness « 
tributor’s price policy on a picture 
provides that the Commission may 
account average rentals or custon 
of the distributor for its 
pictures over the past 10 years; g1 


} 
several 


come and net profits of the produc 
tributor for the past 10 years or les 
age or customary rentals paid by 


ing exhibitors for films of the class 


tion, and gross receipts and net profits 
} 


the complaining exhibitors for such 


and in such form as the Commissiot1 


require, including the percentag« 
receipts paid for film rentals duri 
period designated by the agency. 


The proposed measure also provides that 


(Continued on following page) 
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after it has been in effect for three years, 
FTC shall 
ministration experience with recommenda- 


report to Congress on its ad- 


tions for changing or repealing the act. En- 
of the act is brought under the 


> Federal Trade Commission 


would become effective 
its enactment. 

speech delivered directly 
‘onvention Pues 


aiter ct 


opening 


pies ot the pro 


str buted to 


been d 


} 


» obeisance To 


.ooks 
in divorcement and said 
I's unrelenting opposition” 
hich saved independent exhibitors from the 
iffliated circuit theatres. 
fight against compulsory 
1 


t sald 


isked thoss who he 


ibout a return to th 
view i the chang 
pictures, 


“OT pulso 
pictures you shall play?” 


“Of course,” the general counsel con- 
tinued, “we in Allied are painfully aware 
that some of the reforms for which we 
fought are not working as well as they 
should. That is not because they were 
unsound in theory but because counsel 
for the film companies pulled the wool 
over the eyes of the Government lawyers 
in drafting the consent decrees and the 
Department of Justice has not the will to 
enforce the decrees to the extent that 
they can be enforced.” 


Mr. Mvers d it was 


retorms 


that in- 


would be most effective and 


obvious 


when developed by industry repre- 


sentatives with knowledge and experience 
king in harmony and he pointed out that 
through its history had participated 

it many industry conferences which 
“the filn 
their 

would not budge an inch on what 


erted to be 


to naught” because 


representative Ss, especially 


their legal rights.” 
) pointed out that since the reforms 
come about by agreement they had 
me by way of legal proceedings **by 
* control of the Government.” 
iter the victory was won 
Justice 


victory” 


Department of 
he jaws ot 


the fruits of victory in 


1 consent decrees.” 


sult Mr. Myers said that ineffective 


had been drafted against two of 
] 


* practices conden 


[ ined by the courts 


control over the admission 


ibutor 
~} 


s charged by the exhibitor. and com- 
pulsory block booking or forcing of pictures. 
“In the of affairs,” he 
‘ 


inued. “th 


present state con- 


oniy hope for relief from these 


THE MEETING of the board. Standing, left to right: Irving Dollinger, Sig Goldberg, 
Al Myrick, Glen Thompson, Nate Yamins, Beverly Miller, Don T. Schultz, D. E. Blissard, 
Trueman Rembusch, Wilbur Snaper, Neil Beezley, A. B. Jefferis. Seated: Elmer Hunke, 
Leon B. Back, Stanley Kane, Abram F. Myers, Ben Marcus, Rube Shor, Horace Adams, 


Jack Kirsch, Col. H. A. Cole. 
practices dditional legislation to be 
enforced by igency other than the 
Department Justice.” 
\Ir. Mvers then said 


Fees, the 


that even with “the 
full benefits ot 


have accrued to inde 


rs—through the swelling of 
pr rluct flow had it not been for the 


advent of television 


“With the precipitate decline in boxoffice 


-eceipts during the time when _ television 


exerted such a strong novelty appeal, the 


people 
outstanding attracti 
ushered 
the fil: 
( i the 


t 


1 


would abandon their sets only for 


new eTa Was 


“Had 


1 companies had in mind the welfare 


ms and a 


into our business,” he said. 


whole industry, and not merely their 


own selfish interests, they would have con- 


centrated on making more good pictures. 


They were right when they said that it pays 


only to make good pictures; they were 


cruelly mistaken when they decided that it 
paid to make only ; 
“Bigger profits from fewer pictures shown 


s 


a few good pictures. 


on longer runs at higher 
film 
It's good for one delirious joy 
destination in 
the 


ahead and are heedless of 


in fewer theatres 
admission 

nies’ ticket. 
f they 


prices—that’s the compa- 


have no fixed 


don't 


ride, 


mind, if they care a hoot for 
disasters that lic 
the consequences to themselves and to the 


entire industry.” 





TOA BOARD WILL 
STUDY INVITATION 


Walter Reade, Jr., president of TOA, 
answering the invitation of Ben Marcus to 
join Allied's "Declaration of Emergency," 
if not in the actual move for government 
regulation, said the matter would be con- 
sidered by the TOA board at its meeting 
immediately preceding the organization's 
convention October 3!. The Allied invita- 
tion mentioned recurring reports of a pos- 
sible merger of the two units. Mr. Marcus 
said he thought this premature "at this 
time," but he added it might be worth- 
while for the two to "'start going together 
end prove our compatibility." 





He charged that the film companies are 
operating on the theory that the public can 
be induced to seek out the motion pictures 
theatres and 


illet 


they in the key 
that the 
can be safely eliminated 

Myers asked: 


want to see 


revenue from the s1 theatres 


Then Mr. “Has this great 
industry that means so much to the Ameri 
can people the right to commit suicide, 
whether it realizes what it is doing or not?” 

The general counsel took up some of the 
circulated against government 
first 
posed. One of the claims, he said was that 


arguments 


regulation since the step was pro- 
Government regulation would mean an end 
He quoted a letter from 
Harry that his 
had that 


ment regulation would be superior to 


to free enterprise. 
Arthur 
“come to the conclusion 


which said group 


Govern- 


regulation by the film companies” and then 
said, “Without profits there can be no free 
Yet 


whelming that the film companies are 


enterprise. the evidence is over- 
rap- 
idly eliminating all profits from theatre op- 
reducing them to a_ bare 


erations or are 


subsistence level.” 


Quotes Precedent in Milk 
Industry New York Case 


Supreme 
Court decision—the Nebbia case—which up- 
held the right of New York State to regu- 
late prices in the milk industry and _ said, 


He quoted at length from a 


“The present court may reasonably be ex- 
pected to be at least as liberal, if not more 
so, in passing upon legislation enacted in 
the public interest.” 

Mr. Myers urged the delegates to study 
the draft of the bill carefully before acting 
upon it on the floor. He ex- 
plained that the bill provided for adminis- 
iration by the Federal 
because Congress would be reluctant to set 
up a and the Federal 
Commission seemed the most logical to per- 


convention 


Trade Commission 


new agency Trade 
form the task required. 

Myers concluded his address by asking the 
convention to join him in honoring the man 
“who stands as a symbol of the idealism, in- 
tegrity and devotion that characterizes Al- 


lied—Col. H. A. Cole. 
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A report to the trade 
by AL LICHTMAN, 
Director of Distribution, 
20th Century-Fox 


please turn.. 
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CA MEN \ JONES is one of the finest motion 


pictures in my experience, one which every exhibitor will be 


proud to show. It is an unusual and tremendously thrilling enter- 
tainment which brings new maturity to the screen as it marks 
still another great step forward for the CinemaScope medium. 


The sensational Broadway musical smash hit by Oscar 
Hammerstein, who gave you “Show Boat,” “Oklahoma!” 
“South Pacific” and “The King and I,” already has an inspiring 
history of success —over 600 performances on Broadway and 
two more years in more than 75 cities throughout the U. S. 


On the CinemaScope screen “Carmen Jones” comes to 
flaming life with a new, modern and swift-moving story, 
directed and produced with fiery imagination and daring by 


Otto Preminger. 


“Carmen Jones” offers exciting new uses of music, of 
dancing, of resplendent color. And it is superbly per- 
formed by a wonderfully talented cast headed by such 
outstanding performers as Harry Belafonte, who starred 

sensationally in “John Murray Anderson’s Almanac” 
on Broadway; Dorothy Dandridge, night club star 





spotlighted by Life Magazine as a “top attraction... the most 
beautiful Negro singer since Lena Horne”; Pearl Bailey, re- 
nowned singing star of the stage, night clubs and television; 
Olga James, talented young newcomer, and Joe Adams, na- 
tionally known disc jockey with millions of followers. 


Because “Carmen Jones’ is such an unusual 
picture, we are pre-releasing it in three cities only — 
New York, Chicago and Los Angeles. We intend to 
publicize and establish it in such a manner that it 
will be pre-sold to your audiences even before you 
put the trailer on your screen. 


When our publicity and exploitation has achieved com- 
plete national penetration, “Carmen Jones” will be made 


available for general release. 


It will have its world premiere engagement start- 
ing Thursday, October 28, at the Rivoli, New York. 
I have no hesitation in predicting that ‘Carmen 
Jones” will win the acclaim of the entire industry, 
the press and, above all, the ticket-buying public. 


Al Lichtman, 20th Century-Fox 


pleasure to do business with 2Oth!” 





A STAR-STUDDED 
‘STAR’ PREMIERE 


THEY tied up Broadway Monday night. The 
men of Warners who brought "A Star Is 
Born" to New York are shown above. In lobby 
conversation are Benjamin Kalmenson, vice- 
president in charge of distribution; Mort 
Biumenstock, vice-president in charge of ad- 
vertising, and Major Albert Warner, vice- 
president. At the right: Martin Block, master 
of ceremonies for talent telecasts from the 
Victoria theatre; Judy Garland, the star; 
and Sidney Luft, her husband, who produced 
the picture. 


W irne! 
interviewed on coast- 


Armed 


newsreel 
were 
» and the Forces 
he spectacular lighting dis- 
ands of brightly-colored Stars 
the sky for the 


divert the 


occasion 
flow 
two 


re made to 
lownto\ icular traffic past the 


uses 


Broadcasts Feature Music 


to 9 P.M. NBC broadcast an 
salute to Miss Garland. The pro 


ited directly from the scene of 
re. Tex and Jinx McCrary inter- 
celebrities arriving during the first 
full orchestra and chorus and 
vn soloists presented a spe 


songs generally associated 


remaining 40 


Sardi’s 


Miss 


Luncheon at 
radio program presented a tribute to 


WOR. 


Co-starring with Miss 


Garland o1 stati 
Garland in _ the 


Transcona Enterprises Production in Cine 
l James 


picture 


Technicolor 1S 
directed the 
’ luced. 

Mort Blut eNSTOC k, W arner Brothers vice- 
} 


n aScope and cr 
Mason 


and Sidney Lutt 


Cukor 


Georg 


president in c of advertising and pub- 
New York last weekend 
from Hollywood for the premiere. He re- 
turned 


laAT Ye 
licitv, arrived it 

immediately thereafter with a stop- 
off in Chicago to check final arrangements 
with the Balaban and Katz staff for the pic- 
ture’s midwest premiere at the Chicago the- 
atre, which was t be held Friday, October 
15. Miss Mr. Luft 


parted for to attend the opening 


Garland and also de- 
Chicag 
there 

Capacity audier t both houses brought 


together on reatest single aggrega- 
tions of stars and 1 
New York premi 
The red carpets 
for the New York 
ing the width 
sidewalks from the ] 


tables in the history of 


terally were rolled out 
remieres. Red carpet- 

theatre covered the 
bbies to the curbstones. 


Tax Revenue 


Controversy 
In New York 


York 
from the 
amusement tax 


Fiscal officers of the City of New 
that the 
cent 


are confident revenue 


city’s five per from 


motion picture theatres will approximate 
the $5,500,000 a year estimated in June by 
Budget Abraham D. 


report issued this week, they 


Ina 
their 
confidence on the fact that the motion pic- 
\ugust 
idditional 


Director Beame. 


based 
ture theatre revenue for July and 
totaled $779,358 paid in, plus an 
$124,811 which is held by the theatres pend- 
ing outcome of litigation over the tax law’s 
“break-figure” clause. 

The total tax liability of $904,169 for the 
two months | 
1954-55, indicate a 12-month 


$5,425,014, say the 


would, 11 projected Tol 


yield 


city officials. 


least i 
direct opposition to the motion picture indus- 
try statisticians, the city issume 
* months 
will be 


ils earliet 


that July and 
that 

substantially higher. Industry offici 

and August 

high yield months and predicted that the 

total 1954-55 tax yield would not be much 

more than $3.000.000 


officials 
\ugust are “low vield 
, 


and returns for other months 


described July as particularly 


TE port d to be 


State 


The city also was confi 


dent this week that the Supreme Court 
will reverse a lower court ruling that col 
lection of the “breakage” amout are 
illegal. It that 
the commission (sovernor 
look into the city tax law had 
that the revenue trom 
motion picture theatres would be approxi 
mately $4,000,000. 7 


also was reported reliably 
ippe inted by 
Dewey to 
estimated annual 
The report of th 
mission, which was appointed last Jt 
not been released yet. 


St. Louis Managers Win 
"Price of Liberty'' Contest 


Ten branch managers in St. Louis are 


receiving their prizes for helping make their 
exchange area the one obtaining the most 
theatre bookings for the Department of De- 
featurette on 


Price of 


fense women’s enlistments, 
“The Liberty.”” The men are 
Thomas Bailey, MGM, chairman; Maurice 
\llied Artists ; D. Hill 
Columbia; Henry Haas, Paramount; Ray V. 
Nolan, RKO; Raymond McCafferty, Repub 
lic; Gordon F. Halloran, 20th-Fox; D. J. 
Edele, UA; Harry Hynes, 
Letster Warners. 

leather portfolios, 


Schweitzer, Clarence 


Universal; and 

The 
imprinted with recipient 
and containing citations from De- 
fense and COMPO officials, and a panel of 
50 U.S. commemorative stamps issued Sep- 
tember 11 
services. Each panel FS iutographed by Post- 
General Arthur Summerfield. The 
industry’s short subjects managers’ 
committee, which supported the contest, an- 
nounced this week that by August 31, the 
featurette had played in 11,457 theatres. 


Bona, prizes are 


names, 


honoring women in the armed 


master 


sales 
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Tr’s A BOOM IN BOOKS 
AS SOURCE FOR FILMS 


Studios Step Up Purchase 
of Novels, Especially 
Since CinemaScope 


by MANDEL HERBSTMAN 


The production companies been 
catching up on their reading lately, and com- 
ing months will see heightened attention 
given to best-selling books as potential mo- 
tion picture material. One company execu- 
tive estimated last week that “the purchase 
of best-selling novels has gone up more than 
50 per cent since CinemaScope.”’ 

An explanation of why Hollywood is tak- 


have 


ing to such assiduous reading is supplied by 
Max Youngstein, advertising and publicity 
United Artists. Mr. 
Youngstein points out that in these days of 
bigger production investment, the end aim is 
“bigger stories and bigger pictures.” , 
basing a film on a best-selling novel, Mr. 
Youngstein continues, you have a pre-sold 
audience, and he adds, “We feel that any 
pre-sold audience means bigger box office.” 


Promote Book Sales 
To Exploit Picture 


vice-president of 


The UA executive explained that in some 
instances the company has been so interested 
in the sale of books from which pictures 
were to be based that it “actually sent out 
its own publicity men to promote circula- 
tion.” 

United Artists will be releasing many 
Under 
production now is a long number one, “Not 
As a Stranger,” by Morton Thompson. 
Stanley Kramer is producing and directing, 
with Olivia De Havilland, Frank Sinatra 
and Robert Mitchum. 

Other popular selections from the book- 
shelves the company will be releasing in- 
clude “The Night of the Hunter,” which 
Paul is producing and Charles 
Laughton directing; “The Kentuckian,” the 
screen title for Felix Holt’s “The Gabriel 
Horn.” It’s a Hecht-Lancaster production 
in CinemaScope with Burt Lancaster. Still 
more best sellers include “The Purple Plain” 
based on a H. E. Bates novel, with Gregory 
Peck; and “Gentlemen Marry Brunettes,” 
from the Anita Loos novel, in CinemaScope 
with Jane Russell. 


best-sellers the forthcoming season. 


Gregory 


Warner Emphasizes 
Great Book Theme 


The fact that “great books . . . make great 
motion pictures” is emphasized in a state- 
ment by Jack L. Warner in a brochure that 
Warner Bros. is distributing. Among the 
top-selling books which the company proudly 
announces are en route to the screen are: 
“The Spirit of St. Louis,” Charles A. Lind- 
bergh’s Pulitzer Prize-winning story ; “Battle 
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PSTANDARD FiCTION 


SELLING THE BOOKS. Once a book has been bought for motion picture production, 
added effort is utilized to keep the title before the public. Above left, Kenneth Dodson, 
author of “Away All Boats,"" confers at the U-I studios with Ted Sheredan, center, who 
is writing the screen play, and Howard Christie, who is producing. Mr. Dodson is on 
a nationel tour on behalf of the book. Above right, Stanley Kramer, producer of "Not 
as a Stranger" for United Artists, sells copies of the book in a Chicago bookstore. 


Cry,” which will star Van Heflin and Aldo 
Ray; the tremendous seller, “The Silver 
Chalice,” by Thomas B. Costain; John 
Steinbeck’s “East of Eden,” which Elia 
Kazan will produce and direct; Edna Fer- 
ber’s hit, which George Stevens is 
directing and producing with Henry Gins- 
berg. To mention but one or two others, 
there are Herman Melville’s “Moby Dick,” 
and William Faulkner’s ‘“‘Land of the Pha- 
raohs,” in WarnerColor and CinemaScope. 

Not to be outdone, 
out a brochure citing the fact that great 
books make office attractions.” 
But a few of the bookstore attractions which 


“Giant,” 


also got 


Paramount 


“great box 
Paramount has motion picture plans are: 
“Global Mission,” General H. H. “Hap” 
Arnold’s biography, to be a Hal Wallis pro- 
duction; “The Romantic Devils,” from the 
novel of the same name, featuring Deborah 
Kerr and William Holden in a Perlberg- 
Seaton production; “The Desperate Hours,” 
Joseph Hayes’ popular novel of suspense 
which William Wyler will produce. 
Howard Dietz, MGM _ advertising 
publicity vice-president, last week pointed 
out that the company has acquired an un- 
usual number of best sellers for picturiza- 
tion. “These were bought,” he 
“because we feel they will make great mo- 
tion pictures.” The company has the cur- 
rent number one best 
Maurier’s “Mary Anne.” 
Other outstanding novels on the company’s 


and 


declared, 


seller, Daphne du 


production schedule are “The Female,” by 
Paul Wellman; “Night in the Glengyle,” by 
John “Green 


Wit 


Ferguson ; Mansions,” by 


Hudson; “The Big Sin,” by Jack 


Webb ) ind 


Saw Paris” 


Webb 


others. 


(not that Jack 
“The Last Time | 
based on F. Scott Fitzgerald’s Babylo1 
Revisited,” a celebrated short story 
Among the best sellers Universal-Intet 
coming out with ar 
William R. Burnett; “I 
Anya Seton; “Sign of the Pagan,” 
by Roger Fuller; “To Hell and 
\udie Murphy, and several others Phe 
company also has engaged in a promotional 
venture with Little 
publishers of the 
Kenneth 


has made a national promotional tour 
“Robe” the Book Vehicle 
Which Launched CinemaScope 


‘The Robe,” 


used to 


national is iptain 
Lightfoot,” by 


fire,” by 


Brown and Company, 
best-seller “Away All 


Boats,” by Dodson Che author 


Lloyd’s Douglas’ best seller, * 
was the vehicle 20th 
launch its CinemaScope. 


Century-Fox 


] 


One ot the com 


pany’s outstanding productions is expected 
to be completed in a “The 
Story Ever Told,” based on Fulton Ousler’s 


year, (sreatest 
popular book. To cite but a few ot the many 
popular novels the company has for filmiza 
tion, there ar The Enchanted Cup,” by 
Dorothy James Roberts; “Lord Vanity,” by 
Samuel Shellabarger; “The Wandering 
Jew,” by Ernest Temple Thurston 

Several novels will see their way to the 
screen under the banner of Columbia. Head 
ing the list is Graham Greene’s hardy peren 
nial, “End of the Affair,” Van John 
Deborah Kerr. lso the Cinema 
Scope production, “The Long Gray L 
based on the popular book “Bringing Up 
Marty Maher 


with 


son and 


grass,” by Sgt. 
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CAREY - screen Piay by EDWARD HOPE + Based upon “Bringing Up the Brass”, by Marty Maher and Nardi Reeder Campion - Produced by ROBERT ARTHUR - Directed by JOHN FORD 








ALLIED ARTISTS Allied Artists 


SETS 37 


12 Scheduled in the Next 
10 Months; Seven Will Be 
Technicolor Pictures 


seven films for the 


which 

next 10 months, were 

y, October 14, by Walter 
\rtists 

lay ot a 
the Blackstone 

predicted 


Chirty 


will spc arhead 


executive producer, 
national 
Hotel 


new 


hree-day 


Steve Broidy, president, 
heights of achievement, and spoke of acquisi 
creative talent, such as John 

Huston William Wyler, , Wilder, 
samuel Bischoff, Humphrey Bogart 
He predicted the 

would 


tion ot top 
Billy 
and 


new high 


obtain re ceipts 


com- 
of major companies, and 
hey would be booked into the country’s 


“flag up” houses, on percentage 


Sees Company’s Best Year 


In announcing the product for the 


season, including at least two films in 
Technicol 
Mirisch disclosed that it represents 


iScope ind seven in color by 


itest | fice potential in the company 
reflects the ci mpany’s 
n production. 
» told the 
progran 


salesmen 
result 
’ createst vear at the box office. 
\rtists have 
ry 1 ha ¢ } _ 
1od to the point where to 


passed through 

program of pictures, com- 
eparation, that 
any in the industry. We 


will compart 
have 
> Pee a are anil 
les With utmost cart ant 
is being cast with important 


play exhibitors of America have 


asked for a ew source of major product, 
are ready to deliver that product.” 
12 pictures to be released between 
\ugust, Mr. Mirisch revealed, 
will be 


1ext 
one in CinemaScope, three 
in color Technicolor and the entire 


new product will be diversified. 
Ten Already Filmed 


Ten of the 12 already have been filmed. 
They and the months of their release are: 

“The Human Jungle,” with Gary Merrill 
and Jan Sterling, and “The Bob Mathias 
Story,” in which the Olympics decathlon 


lampion port 


ays himself, October; “Cry 
with Mark Stevens, and 
get Earth,” a science-fiction film, November : 
“Tonight’s the Night,” Technicolor. 
David Niven and Yvonne De Carlo, Decem- 
ber; “The Big Combo,” Cornel Wilde, Jean 
Wallace “The 
Annapolis Story,” 


Derek and 


ance,” “Tar- 


with 


Richard Conte, January; 


Technicolor, with 


ohn 
| 


J 
Lynn, February; “Jo 


Diana in 


Brown's Raiders,” with Raymond Massey, 


22 


FILMS 


Debra Paget and Jeffrey Hunter, March; 
“Shotgun,” Technicolor, with Sterling Hay- 
den, Yvonne De Carlo and Zachary Scott, 
April; “The Black Prince,” 
with Errol Flynn and Joanne Dru, May. 


CinemaScope 


y for June and July, respec- 

re “Hold Back the Night,” to star 
Basehart and Neville Brand, and 

to be produced by Walte 
in Bennett starred. 


1 } 
To be ready 


new season is “Wichita,” in 


with Mr. Mirisch producing. 
Bischoff’s AA Debut 


Other forthcoming large-scale productions 


will include four in color by Technicolor. 
They are “Yellow Knife,” to be produced by 
Mr. Wanger; ‘African 
Fury,’ each of whic 
will 
Idaho,” which Scott R. Dunlap will produce. 
Scheduled also for 
City,” 
make his debut as 


Artists: Point,” 


“Legionnaire”’ and 


] 
} 


h Richard Heermance 


produce, and “The Green Hills of 


filming are “Phenix 
Bischott will 
a producer for Allied 
which Vincent M. 
“General Hospital,” 
“The 


with which Samuel 
“Gun 
will produce; 
etz as producer, and 
producer Lindsley Parsons 
ssacre at Dragoon Wells,” 
Sullivan; “Today Is For- 
te Women” and ‘The In- 
llia . Broidy will con 
re East,” starring Broder- 
“Dangerous Assignment,” 


Hell,” with 
Wayne 


levy; “Port of 
Il Mathews 
‘Sweet Charity.” 


and 


Rodgers Addresses Meeting 


The program will be completed with four 
Bowery the first of which 
ill be “High Society,” with Ben Schwalb 
d Leo Gorcey and Huntz Hall 
starring, which goes before the cameras next 
week; two films to star Bill Elliott and two 
in the Bomba, the Jungle Boy, series star- 


Boy S ¢ omedies, 


producing an 


ring Johnny Sheffield. 
William F. 


the company in an 


Rodgers, who recently joined 
advisory and consultant 
iddressed the sales force. 

Edward 
Morey, vice-president, who introduced Morey 
and 


capacity also 
The sessions were opened by 


R. Goldstein, vice-president general 
sales manager, who presided. 


Mr. 


the new seasor ind 


Goldstein discussed sales plans for 


current liquidations. 


ress he introduced John C, 


Following his ad 
Flinn, director idvertising and publicity, 
who outlined general advertising plans. 
Prior to Mr. Mirisch’s address Thursday, 
regional sessions were conducted under the 
Idhammer, eastern division 
James Prichard, southern 


inager, and Harold Wirth- 


wein, western division sales manager. 


aegis of L. E.G 
sales manager: 


division sales 


Net S$9114.460 


Consolidated net profit before taxes shown 
by Allied Artists Pictures Corporation fer 
the fiscal year ended July 3, 1954, was $914,- 
400 compared with $761,113 for the preced- 
ing fiscal year, according to the company’s 
annual report, just released. 

After provision of $500,000 for Federal 
the net income in 1954 
amounted to $414,480. In 1953 the net 
income was $411,113; however in that year 


income taxes, 


the provision for Federal income taxes was 
only $350,000 

The 1954 net income after preferred stock 
dividends was equivalent to 46 cents 
share on the 852,740 shares outstanding at 


per 


the vear’s end. This compared with 48 cents 
per share computed on the same number of 
shares in effect to the 
10% stock dividend paid July 10, 1953. Last 
year’s gross income reached a new all-time 
high of $11,838,500 compared with $9,994 


1953. 


1953, after giving 


QOO recorded in 
S. Broidy, president, announced that as 
the 


ings 


company’s retained earn- 
150,000 


result of the 
and the 
544% $10 Par Cumulative convertible pre- 


terred 


issue of shares of 
stock the company’s working capital 
increased to $4,066,000 at July 3, 1954 from 
$2,460,700 at June 27, 1953. 

“This 


our program of higher budget pictures has 


new capital which is essential to 
served to place your company 1n the strong- 


est financial position in its history,” Mr. 
Broidy said. 


Allied Artists’ ''Jungle" 
ls Banned in Memphis 


Lloyd T. Binford, Memphis film 
1s banned Allied Artists’ “The 
Jungle,” because of a dance sequence by Jan 


censor, 


Human 


Sterling, it was disclosed last weekend. The 
dealing with police efforts to crush 
a metropolitan city, has won the 
endorsement of 


film, 
crime in 
many police departments. 
The studio pointed out that the film has been 
given a certificate of approval by the Motion 
Picture Association of America. In a sharp 
reaction to the ban, Miss Sterling declared: 
“IT would never lend myself to an indecent 
performance. My dance in the picture 

was carefully staged and photographed to 
avoid causing offense to anyone.” 


Wile Seeks Support for 
Ohio Censorship Fight 


All candidates for the Ohio Legislature 
and all in the state have been 
invited by Robert Wile, secretary of the In- 
dependent Theatre Owners of Ohio, to sup- 
port a renewed campaign to kill Ohio’s 40- 
Mr. Wile sent 
letters to all candidates for the legislature 
and to all Ohio newspapers. In the letter he 
said that because of recent U.S. Supreme 
Court decisions, the question of film censor- 
ship probably will be an issue in the 101st 
General Assembly. 


newspapers 


year-old film censor law. 
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“The Barefoot Contessa’ 
is the biggest United 
Artists hit ever to play 


the Capitol, N. Y. Topping | 
even the sensational 
grosses of ‘Moulin Rouge 


oe 
7 99 





and ‘African Queen. 





CINEMASCOPE IN 
BRITAIN URGED 


Official of Board of Trade 
Sees Producers’ Loss 
Without Technique 


by PETER BURNUP 

LONDON: The British Film 
\ssociation has now replied to the letter it 
Knight, chief of the 
soard of Trade’s Films Division, inviting 
the association’s comments on developments 


Producers’ 


received from G. S. 


in new techniques, particularly Cinema- 
scope 

Neither the Mr. Knight’s letter 
nor the association’s reply has been issued 
generally, but the latter is stated to have 


been based on the replies of BFPA members 


text of 


to a comprehensive questionnaire sent out 


by their 


No Plans Indicated 


executive. 


Questioned by BFPA’s Sir 
Henry French admitted that he had no in- 
members of any 
production plans. Their 
appeared 


newsmen, 
dication from any of his 


remarked, 
f wait and see. 
his letter, said it was al- 
potential receipts of 


gross 
pictures are approximately 
than those of conven- 
3ritish producers are 


participating in 


three reater 
tional films and that 
losing opportunity of 
these eater receipts. 

The letter also recorded the 
that there has never been 
tunity for British films 
U.S. “where 


theatres are equipped, or in process of being 


suggestion 
a greater oppor- 
substantial 
10,000 


to earn 
revenues in the some 


equipped, CinemaScope.” 


Cite Need of Haste 


Other suggestions made to the Board of 
letter that 
British producers may their 
existing overseas markets unless they can 


Trade, so the recorded, were 


lose some of 
produce in CinemaScope and that 
happen that if British 
substantially behind 


quickly 
film pro- 
ducers lag their U.S. 
counterparts they will find when they turn 
films that many outlets 
them owing to commitments 


it might 


out CinemaScope 
are denied to 
made in the intervening years. 

The Knight letter asked BFPA to com- 
ment on the report that CinemaScope films 
can be produced at considerably less cost 
than conventional films because the number 
of “setups” are substantially reduced. It 
conceded also that CinemaScope is not the 
only new method of presentation, but pointed 
out that the total number of CinemaScope 
installations in the world is now very con- 
siderable and rapidly expanding at the rate 
of 600 a week. 

In the concluding passage, the letter said: 
“I cannot help wondering if the attractions 


24 


of CinemaScope have been represented to me 
in too rosy a light,” but reiterated the Board 
§ Trade’s appreciation of producers’ views 
on all the suggestions which the letter re- 
Mr. doubtless found 
illumination of the corners of the 
problems which he posed in the reply which 


corded. Knight some 


dimmer 


Sir Henry sent in the association’s behalf. 
Equipped for CinemaScope 


The ABC Circuit has announced that 65 
of its London theatres have been equipped 
for CinemaScope and that screenings in the 
medium commenced October 11. 

Circuit spokesmen point out that thts is 
the first time CinemaScope has been given 
a complete coverage of the London release 
area. The circuit’s managing director, D. J. 
Goodlatte, states that he had decided upon a 
blanket coverage rather than make what he 
calls ‘‘spotty” installations in his theatres. 

The equipment installation cost approxi- 
mately £180,000. Stereophonic sound is not 
included in the equipment and no 20th-Fox 
film is included in the present ABC Cinema- 
Scope bookings. 


‘he statutory annual general meetings of 
all the 12 J. Arthur Rank motion picture 
companies were held Friday and concluded 
with Each 
lasted a few minutes only, which sufficed for 
and approval of the accounts. 
Picture 
aacvance 
that they would not now be asked to ap- 
association, the 


clockwork precision. meeting 
the adoption 

Stockholders in 
Corporation 


Gaumont-British 
had been advised in 
prove the new articles of 
proposal of which had excited a measure of 


| 
comment in the U. S. 
At U. S. Request 


A circular to the stockholders had 


indi- 
that this action had taken in 
accordance with the American resident di- 
rectors’ request in order that they might 
have more time to and express 
their views upon the new proposals. The 
circular, however, recalled the visit to Lon- 
don, at the time the Rank group figures 
were published, of Otto Koegel and Spyros 
Skouras. Both, the circular recorded, then 
attended a meeting of Gaumont- 
British and Mr. Skouras expressed himself 
“extremely pleased” with its affairs. 

At the Gaumont-British meeting, Mr. 
Rank referred to the matter and confirmed 
that “at the request of important overseas 
stockholding interests it had been agreed 
to allow for further time for the considera- 


cated been 


consider 


board 


tion of the new articles of association.” 
The intention is to summon an extra- 
ordinary general meeting in the near future 
at which the new articles will be proposed. 
V 
British producers are exhorted to move 
over to magnetic sound recording just as 


soon as they can. BFPA’s Executive Coun- 
cil has approved the following recommenda- 
tions of its studio sound committee: 

(1) That magnetic sound be substituted, 
as soon as possible, for photographic sound 
for all stages of recording up to the final 
release sound negative: 

(2) That standardisation be applied on 
35mm as the size of sprocketed magnetic film 
for all sound recordings; that where triple 
track magnetic film is used it should con- 
form with the A.S.A. standard. 


Name Baumgarten to 


Linopert Presidency 

HOLLYWOOD: Robert L. Lippert Wednes- 
appointment of his 
3aumgarten 
William 


vice-president in 


announced the 
Edmund J. 
Pictures. 


day 
executive assistant 
to president of Lippert 
Pizor will continue as 
charge of foreign sales. Mr. Lippert will 
assume an advisory capacity with the com- 
pany and will personally supervise picture 
sales during the next three months for the 
opening campaigns on three top budget pic- 
tures, “They Were So Young,” “Race for 
Life” and “Black Pirate.” The Lippert an- 
nouncement bears out indications 
that Mr. Lippert completed 
rangements during his recent trip abroad 
which would enable him to concentrate on 
high budget pictures exclusively. 


earlier 
financial ar- 


Promotions, Transfers 


Made by RKO Theatres 


Two promotions and several transfers in 
RKO Theatres personnel have 
nounced by William W. Howard, vice-presi- 
dent in charge of operations. Howard Wal- 


been an- 


stead has been promoted to manager of the 
RKO Pan in Minneapolis and James 
Heuser, who managed the Pan, has been 
transferred to the RKO Orpheum, Dubuque, 
replacing Raymond Langfitt, who becomes 
manager of the RKO Iowa, Cedar Rapids. 
Andrew H. Talbot, former manager of the 
Iowa has retired. In the New York metro- 
politan area Jerome Leige, former assistant 
at the RKO Albee, Brooklyn, has been pro- 
moted to manager of the Marble Hill. Ralph 
Le Marquand, assistant at the RKO Castle 
Hill, replaces Mr. Leige at the RKO Albee 
and Frank Moccio, assistant at RKO Proc- 
tor’s, Mount Vernon, transfers as assistant 
to RKO Keith’s in White Plains. 


Allied Gets Support of 
Two Exhibitor Units 


Support for National Allied in its fight 
against allegedly unreasonable rentals and 
the product shortage came during the con- 
vention from the Independent Theatre Own- 
ers Association, New York; and the South- 
ern California Theatre Owners Association. 
Both units had been mailed copies of a letter 
Allied also sent the Theatre Owners of 
America, outlining its “declaration of emer- 
gency,” and also its program which included 
the solicitation of Congressional price con- 
trol. The New York and southern Califor- 
nia units did not, in their replies, mention 
the Federal intervention angle. 
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BOX OFFICE CHAMPIONS FOR SEPTEMBER 


HE remarkable records amassed by features currently in re- 

lease make it necessary again this month to include an 

extraordinary number of pictures in the honored Box Office 
Cham pions list for September. This month there are nine features 
so honored, four of which were among the ten listed last month. 
The Champions for September: 


BROKEN LANCE 


(20th Century-Fox) 
(CinemaScope ) 

Produced by Sol C. Siegel. Directed by Edward Dmytryk. 
Written by Richard Murphy. DeLuxe Color. Cast: Spencer 
Tracy, Robert Wagner, Jean Peters, Richard Widmark, Katy 
Jurado, Hugh O'Brian, Edward Franz (Champion for the 
second month), 


THE CAINE MUTINY 
(Columbia) 


Produced by Stanley Kramer. Directed by Edward Dmytryk. 
Written by Stanley Roberts (from the novel by Herman Wouk). 
Technicolor. Cast: Humphrey Bogart, Jose Ferrer, Van Johnson, 
Fred MacMurray, Robert Francis, May Wynn, Tom Tully, E. G. 
Marshall, Arthur Franz, Lee Marvin, Warner Anderson, Claude 
Akins. (Champion for the third month). 


DRAGNET 
(Warner Bros.) 


Produced by Stanley Meyer. Directed by Jack Webb. Writ- 
ten by Richard L. Breen. Warner Color. Cast: Jack Webb, Ben 
Alexander, Richard Boone, Ann Robinson, Stacy Harris, Virginia 
Gregg. 


THE EGYPTIAN 


(20th Century-Fox) 
(CinemaScope ) 

Produced by Darryl F. Zanuck. Directed by Michael Curtiz. 
Written by Philip Dunne and Casey Robinson fhicen the novel by 
Mika Waltari). DeLuxe Color. Cast: Jean Simmons, Victor 
Mature, Gene Tierney, Michael Wilding, Bella Darvi, Peter 
Ustinov, Edmund Purdom, Judith Evelyn, Henry Daniell, John 
Carradine, Carl Benton Reid, Tommy Rettig, Anita Stevens. 


MAGNIFICENT OBSESSION 
(Universal Pictures) 


Produced by Ross Hunter. Directed by Douglas Sirk. Written 
by Robert Blees. Technicolor. Cast: Jane Wyman, Rock Hudson, 
Barbara Rush, Agnes Moorehead, Otto Kruger, Gregg Palmer, 
Sara Shane. (Champion for the second month). 


ON THE WATERFRONT 
(Columbia) 


Produced by Sam Spiegel. Directed by Elia Kazan. Writter 
by Budd Schufberg. Cast: Marlon Brando, Karl Malden, Lee J 
Cobb, Eva Marie Saint, Rod Steiger, Pat Henning, Leif Erickson, 
James Westerfield, Tony Galento, Tami Mauriello. 


REAR WINDOW 
(Paramount ) 


Directed by Alfred Hitchcock. Written by John Michael 
Hayes. Technicolor. Cast: James Stewart, Grace Kelly, Wendell 
Corey, Thelma Ritter, Raymond Burr, Judith Evelyn, Ross Bagda- 
sarian, Georgine Darcy, Sara Berner. 


SEVEN BRIDES FOR SEVEN BROTHERS 
(MGM ) 
(CinemaScope ) 

Produced by Jack Cummings. Directed by Stanley Donen. 
Written by Albert Hackett, Frances Goodrich and Dorothy 
Kingsley. Ansco Color. Cast: Howard Keel, Jane Powell, Jeff 
Goodrich, Russ Tamblyn, Tommy Rall, Marc Platt, Matt Mattox, 
Julie Newmeyer, Nancy Kilgas, lan Wolfe, Howard Petrie. 
(Champion for the second month). 


SUSAN SLEPT HERE 
(RKO) 

Produced by Harriet Parsons. Directed by Frank Tashlin. Writ- 
ten by Alex Gottlieb. Technicolor. Cast: Dick Powell, Debbie 
Reynolds, Anne Francis, Glenda Farrel, Alyy Moore, Horace 
McMahon, Herb Vigran, Les Tremayne, Mara Lane, Rita John- 
son, Maidie Norman. 








Majors to Appeal 


Kansas Trust Award 

KANSAS CITY, Kan.: An appeal is 
planned against the decision of the U. S. 
District Court jury here awarding the Elec- 
tric Theatre of this city more than $2,400,- 
000 damages against the six film companies. 

Making the appeal will be the following 
defendants: Loew’s, Inc.; Columbia Pic- 
tures Corp.; Warner Brothers Pictures Dis- 
tributing Corp.; United Artists Corp.; RKO 
Radio Pictures Inc.; and Paramount Film 
Distributing Corp. 

The $2,400,000 judgment was said to be 
one of the largest returned in an anti-trust 
film case. 

The Electric Theatre alleged the defen- 
dants violated anti-trust laws by preventing 
it from showing first-run films at the same 
time as theatres in adjoining Kansas City, 
Mo. The jury ruled that actual damages 
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totaled $802,200 and under the law were 
tripled as a punitive measure to the sum 
of $2,406,602. 

RKO Radio Pictures and Paramount, 
under the judgment, each must pay $185,- 
802 and the four other defendants are to 
pay the remainder in equal shares. 


Producers Vote to Pay 


Academy Deficit 

HOLLYWOOD: The board of directors of 
the Association of Motion Picture Pro- 
ducers last week voted $100,000 to the 
Academy of Motion Picture Arts and Sci- 
ences to meet that organization’s current 
deficit, which resulted from the expense of 
modernizing the Academy Awards Theatre 
and similar outlays. Action of the AMPP 
board is in line with the suggestion made 
last week by Eric Johnston, president of the 
association. 


Favor Distributors 


in Court Ruling 

HOLLYWOOD: In a decision hailed here 
as precedentally important, Federal Judge 
Harry C. Westover October 6 directed a 
jury to rule for the defendants in Metro- 
politan Theatres’ $900,000 treble-damages 
anti-trust suit against seven major distribu- 
tors charging conspiracy to deprive the 
Orpheum theatre, in downtown Los Angeles, 
of adequate first run product between May 
1950, and January, 1952. After reviewing 
charges against each defendant individually, 
the court ruled that no conspiracy had been 
proved, although “similarity of action” had 
The defendants were Columbia, 
Loew’s, Paramount, 20th Century-Fox, 
RKO Radio, Universal and Warner 
Brothers. Metropolitan’s counsel, Robert L. 
Wright, announced that the verdict would 
be appealed. 


prevailed. 





20th-FOX SETS 


SIGHTS ON BIG 
YEAR AHEAD 


be made j 
W ntribute 
ximately 100 fil 
tud in the next 12 


Z monrns. 


e CinemaScope has played in the 


“THE RACERS," above, stars Kirk Douglas in 
an action drama about the guys who fly on 
four-wheels. Gilbert Roland also is featured 
in the film for which footage was shot on 
location abroad. 
all motion 
pecifically dramatized 
r with the announcement 
thira quarter earnings 
reached an all-time high. Now 
it has a constant flow of CinemaScope 
coming out of its studios—there 
of at least two a month 
are upwards of ||! ,000 
to handle the process, 
expects its phenom- 
o be maintained. 
ineup for the rest of the 
October release of 


tT the compan 


erade 
yveradge 
10 there 
ppead 


ntiaent 
IE 


company s 


cludes the 


"DESIREE,"" above, has Marion Brando star- 
ring as Napoleon and Jean Simmons in the 
title role of the girl he loves and leaves. 
Below, “Carmen Jones," the musical drama 
based on Bizet's opera, starring Harry Bela- 
fonte and Dorothy Dandridge as the lovers. 


producer-director Otto Preminger's '’Car- 

men Jones,'’ musical drama in color by 

DuLuxe, starring Harry Belafonte, Dorothy 

Dandridge and Pear! Bailey, with music by 

Georges Bizet and lyrics by Oscar Ham- 

in I 

e two releases in November: 

produced and directed by 

n, starring Ginger Rogers 

Van Heflin, George Raft 

and Peggy Ann Garner, and Desiree,” 

the screen adapatation of the best-selling 

starring Marlon Brando, Jean Sim- 

mons, Merle Oberon, Michael Rennie and 

Cameron Mitchell, produced by Julian 
Blaustein and directed by Henry Koster. 

Irving Berlin's "There's No Business Like 

Show Business," starring Marilyn Monroe, 

Ethel Merman, Donald O'Connor, Dan 

Dailey and Mitzi Gaynor, will have its 

premiere in late December and be released 


nove 


nationally in January. The picture was 
produced by Sol C. Siegel and directed 
by Walter Lang. 

For January release there also will be 
"Prince of Players,’ starring Richard Bur- 
ton, Maggie MacNamara and John Derek, 
produced by Philip Dunne and directed by 
Henry Koster. Pictures now set for release 
through June include: 

"The Racers,'’ starring Kirk Douglas and 
Gilbert Roland, produced by Julian Blau- 
stein and directed by Henry Koster, Feb- 
ruary; ‘White Feather,’ starring Robert 
Wagner and Terry Moore, February; "That 
Lady," starring Olivia DeHavilland, Gilbert 
Roland and Paul Scofield, produced by Sy 
Bartlett and directed by Terrence Young, 
March; "Untamed," starring Susan Hay- 
ward and Tyrone Power, produced by Bert 
Friedlob and William Bacher and directed 
by Henry King, March; "A Man Called 
Peter,’ starring Richard Todd and Jean 
Peters, produced by Samuel Engel and 
directed by Henry Koster, April; "Soldier 
of Fortune," starring Clark Gable, April; 
"Daddy Long Legs,'’ starring Fred Astaire 
and Leslie Caron, produced by Sol C. 
Siegel, May, and “Lord Vanity," for June. 
Another 1955 release will be Billy Wilder's 
screen adaptation of the New York stage 
nit, ''The Seven Year Itch," tarring Mari- 
yn Monroe and Tom Ewell. 
out of which remainder 
of the year's productions will be chosen 
include such promising items "The King 
and |," "The Girl in The Red Velvet Swing’ 
which is to star Marilyn Monroe, ‘Jewell 
of the Bengal," starring Jimmy Stewart, 
"Sir Walter Raleigh’ and ''The Greatest 
Story Ever Told." 


Propertie the 


“THERE'S No Business Like Show Business," 
above, sets out to prove just that with an 
all-star cast headed by Marilyn Monroe, 
Ethel Merman, Dan Dailey and Donald O'Con- 
nor. Below another of 20th-Fox's star line- 
ups, with Ginger Rogers, Gene Tierney, Van 
Heflin and Peggy Ann Garner in Nunnally 
Johnson's "Black Widow." 
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Vista Vision 
Is Explained 
By Hartman 


VistaVision using horizontal projection 
through specially built projectors is best for 
theatres with screens 50 feet wide or more, 
and the company will not attempt to market 
it as a necessity for smaller theatres, Don 
Hartman, studio production head, empha- 
sized during a visit to New York this week 
for the opening of “White Christmas” at the 
Radio City Music Hall. 

The special machines, built by Century, 
were to be installed at the Hall this week. 

For the smaller theatre, the decided 
increase in sharpness and freedom from 
grain is not so important and would not be 
appreciated by the public, Mr. Hartman said. 

The machines at the current rate of pro- 
duction cost about $2,000 each, he said. 

Paramount is making pictures these days 
costing about $2,000,000 or more, Mr. Hart- 
man noted. No budgets are set at the 
beginning. The from president 
Barney Balaban to the studio is, “Do what 
you believe in.” Apropos of this, Mr. Hart- 
the new “daring” in Holly- 


message 


man_ stressed 
wood. 

“People there since discovering there are 
no limits to grosses are spending more for 
production values,’ he commented. 

“They are daring in spending money, for 
instance. The artistic and the financial are 
related, in my opinion. Now, if you say two 
or three million will make a better picture, 
there isn’t the same outraged resistance. 
Now, people will pay $1,000,000 for a New 
York musical, as was done recently. 

“This would not have happened just a 
few years ago. 

“It is so much better when you are not 
hampered as a creative person. Even the 
Pine-Thomas pictures, which used to be 
made for a certain market, are now much 
better written, directed, and cast.” 

At Paramount, the staffs still watch costs, 
but with lessons of experience, he said. 
“Everyone is aware he has to try harder.” 

The company is making all its current 
pictures in color, except one, he said. He 
knows of none planned in black-and-white 
for next year. 

The company also believes in height as 
well as width, he stressed. 

“We are trying to get as much quality 
as possible. We are working for the long 
pull. Whatever is best will survive. Novel- 
ties will not.” 


Why Drive-ins "Jus' Grew" 


Ernest Rogers, feature writer on the staff 
of the Atlanta “Journal,” in an article in 
the September 30 issue took note of The 
HERALD’s recent drive-in survey and 
came up with this reason for the growth of 
the drive-in: (it) “became strictly a family 
style center of entertainment and the fami- 
lies came in droves.” 
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FABIAN PIONEER OF YEAR; 
NEW JERSEY 


HONORED IN 


S. H. Fabian, president of the Stanley 
Warner Corp., has been selected as “Motion 
Picture Pioneer of 1954” by the Motion 
Picture Pioneers, it was announced last 
week by Jack Cohn, president of the group 
and also of the Foundation of Motion Pic- 
ture Pioneers. 

Also this Tuesday, October 12, was home- 
coming day in Paterson, N. J., for Mr. 
Fabian, marking his 40th anniversary in the 
industry. To symbolize his preeminence as 
an exhibition leader, his home city tendered 
him a testimonial dinner at the Alexander 
Hamilton Hotel. The New 
Jersey and many civic and industry notables 
were on hand. 

Mr. Fabian also will be the guest of honor 
at the 60th annual showmanship dinner of 
the Pioneers on November 17 at the Hotel 
Astor in New York. He was chosen by 
members of the Pioneers’ board of directors. 


Governor of 


In naming Mr. Fabian as the pioneer of 
the year Mr. Cohn stated: “It is altogether 
fitting and proper that the Motion Picture 
Pioneers honor Si Fabian this year on the 
occasion of his 40th anniversary in the in- 
dustry. He is one of filmdom’s pioneers who 
is still pioneering. He has displayed an un- 
equalled enthusiasm and confidence in the 
forward progress of the industry and is re- 
sponsible for far-reaching contributions to 
its development. 

“Today he is head of one of the largest 


S. H. FABIAN 


and most important theatre companies and 
i leader of His 


services and guidance are eagerly sought in 


is a recognized exhibition. 


the councils of our industry. In addition, 
Mr. Fabian has distinguished himself as a 
public-spirited and philanthropist. 
The proud of their 
of Si Fabian as ‘Motion Picture 


1954".” 


citizen 
Pioneers are selection 


Pioneer of 





20th-Fox Invites Royalty 
To Premiere of "Desiree'’ 


Twentieth Century-Fox announced this 
week that the world premiere next month 
at the Roxy theatre in New York of 
“Desiree,” starring Marlon Brando as 
Napoleon, will rival the annual Command 
Performances in London for attendance of 
royalty and attendant pomp and _ publicity. 
The company is inviting royal families and 
titled members of the nobility from all over 
the world who will augment the film stars 
in the first night audience. The film, which 
co-stars Jean Simmons in the title role, as 
well as Merle Oberon and Michael Rennie, 
will open some time next month following 
the run of 20th-Fox’s “Black Widow.” 


Providence Launches 1954 
Jimmy Fund Campaign 
PROVIDENCE: Despite a couple of hur- 
ricanes and the dislocation in the local busi- 
ness life which they caused, Providence 
showmen are deep in their new campaign 
for the 1954 “Jimmy Fund” to finance the 
study and research of cancer among chil- 
dren. Aided by the Little Leaguers, Rain- 
Girl, Junior League, Catholic high 
students and other volunteers, the 
“tag day” brought in $1,- 


bow 
school 
recently held 


232.91. 


paign, 


calm 
Rhode 


the Jimmy 


Despite the late start in the 
Edward M. Fay, 
Island and head of 
Fund committee, insists that this 
campaign total will better last year’s mark. 
help 


dean of 
showmen 
year the 
Various activities designed to raise 
funds are scheduled. 


Shea Personnel Meets in 
Pittsburgh Oct. 26-28 


Discussion of the use, control and moni 


toring of CinemaScope presentation, e€s- 


pecially in respect to stereophonic sound, 
will highlight a 
and key 
Enterprises, Inc., to be held 
velt Hotel, Pittsburgh, October 26-28, 
ald Shea, president and general n 
The top item on the 


meeting of all managers 


home office personnel of Shea 
at the Roose 
(7e1 
inager, 
announced last week. 


agenda will be exploitation and promotion 
of the 


directed particularly to creation of the 1 


coming product, with emphasis 
pulse “to £0 to the movies.” 


Warner Sets Dividend 


At a special meeting of the 
directors of Warner Bros. Pictures, Inc., 
last week a dividend of 30 cents per shar 
was declared payable on its common stock 
November 5, to stockholders of record Octo 
ber 19. 





ff ollywood Lorn 


by WILLIAM R. WEAVER 

Hollywood Editor 

Last WEEK the production branch of the 
industry made important history by estab- 
lishing an over-all pension: system for most 
of the persons who engage in the precarious 
business of making motion pictures. Some 
200 employers and 40 unions are parties to 
the agreement entered into, and about 18.,- 
000 persons are eligible. These are the key 
statistics. 


Worked Steadily on Project 
For Past Eleven Months 


‘he reasons why some work classifica- 
tions are excluded from eligibility (actors, 
directors, musicians, extras, unit manager, 
writers) and why and how some non-union 
workers can be included under correct con- 
ditions are matters among a very great 
many that have perplexed sorely a pension- 
fund committee that has toiled steadily on 
the project for the past eleven months. 

For their success in bringing into exis- 
tence a pension system that has been the 
despair of actuaries and statisticians since 
back in the dim beginnings of the business 
the committee members are entitled to credit 
beyond ready measure. 

The dream of a pension plan for workers 
in the production branch of the business is 
of long and illustrious standing. Good men 
on both sides of the labor-management table 
have undertaken repeatedly and with good 
will to system that would have 
equity practicability in a field of 
endeavour where steady employment is the 
exception rather than the rule, where work 
standards fluctuate widely in consequence of 
the fluctuations of the industry itself and the 
market it and where the highest 
average-wage level in the record books often 
cloaks the biggest unemployment. 

Probably no industry ever presented so 
problems to the pension planner. 
Certainly no industry’s workers ever needed 
one so gravely. (The staggering statistics 
of the Motion Picture Relief Fund attest 
to that.) The realization of this ancient and 
honorable dream is easily the most impor- 
tant event of the Hollywood week. 


devise a 


and 


serves, 


many 


“Academy Awards Month” 
Pays Off for Exhibitor 


LAST WEEK, too, the Academy of Motion 
Picture Arts and Sciences made history, for 
itself and perhaps for the entire exhibition 
branch of the business, by releasing for pub- 
lication the remarkable story of E. R. 
Edwards, of the Pix theatre in Jackson, 
and his “Academy Awards Month.” 
This is the first time in easy memory that 
the Academy, which usually is in print about 
its relations with the production branch of 
the industry, has come forth as the circulator 
of extremely good and wholly adaptable 
about how an exhibitor can utilize 


liss., 


news 


28 


Academy prestige and reputation to earn an 
honest dollar. 

The Academy’s story is that Mr. Edwards 
set aside July as “Academy Awards Month” 
at the Pix and booked sixteen features, for 
the period, which had earned Academy 
Awards of one kind or another, for a total 
of 48 Oscars. Exhibitor Edwards reported 
to the Academy, which had cooperated with 
him in preparing lobby displays and so on, 
that he had experienced an attendance in- 
crease (over July, 1953) of 133 per cent, 
and a net profit increase of 97 per cent. He 
had cut admission prices a nickel, for both 
adults and children, and this may or may 
not have had something to do with a gain 
of 127 per cent in popcorn sales and 178 
per cent in candy. 

Mr. Edwards told the Academy, “Due to 
the success of the special program, we are 
now making plans to run another Academy 
Award Month in the near future. The 
people who attended the theatre demanded 
it. They say they would rather see a pic- 
ture that has won Academy Awards—one 
that they know is good—than to see all of 
the very latest pictures, which might or 
might not turn out to be good.” 

So what were the 16 pictures ? 

They were, and of course still are, in the 
extremely likely case any other exhibitors 
would like to emulate Mr. Edwards’ profit- 
able experiment, “Viva Zapata,” “From 
Here to Eternity,” “The Bad and the Beau- 
tiful,’” “Gentlemen’s Agreement,” “African 
Named Desire,” “An 
American in Paris,” “Snake Pit,” “Cyrano 
de Bergerac,” “Quiet Man,” “Lavender Hill 
Mob,” “Key Largo,” “Best Years of Our 
Lives,” “Treasure of Sierre Madre,” “High 
Noon,” “This Above All” and, for the 
appropriate purposes, Academy Awarded 
“Tom and Jerry” cartoons. 

Mighty nice bill. 


> 


THE start of three pictures and the com- 
pletion of six others sliced the over-all 
shooting total to 31 at the weekend, hardly 
a figure to reassure exhibitors concerned 
about a shrunken supply of product, although 
surely a statistic encouraging to exhibitor 
groups, or others, interested in trying out 
their skill at making pictures. 

Universal-International started shooting 
“The Purple Mask” in CinemaScope and 
Technicolor, with Tony Curtis, Colleen Mil- 
ler, Gene Barry, Dan O’Herlihy and George 
Dolenz. Howard Christie is producing, with 
Bruce Humberstone directing. 

Sam Katzman’s Clover Productions, Inc., 
went to work on “The Gun That Won the 
West,” with Dennis Morgan, Paula Ray- 
mond and Richard Denning in top roles. 
William Castle is directing. 

Associate producer-director John H. Auer 
started “The Admiral Hoskins Story,” Re- 
public, which has Sterling Hayden, Alexis 


Queen,” “Streetcar 


THIS WEEK IN 
PRODUCTION: 





STARTED (3) 


COLUMBIA 
Gun That Won the 
West (Clover Prods., 


Inc.) 


REPUBLIC 
The Admiral 
Story 


COMPLETED (6) 


COLUMBIA 
Cell 2455 
The Monster 
the Sea 
Tight Spot (formerly 
Dead Pigeon") 


REPUBLIC 
Timberjack 


SHOOTING (28) 


ALLIED ARTISTS 

John Brown's Raiders 

The Black Prince 
(CinemaScope; 
nicolor}) 

COLUMBIA 

The Man from Laramie 
(William Goetz; 
CinemaScope; Tech- 
ni-color) 

My Sister Eileen 
{CinemaScope; Tech- 
nicolor) 

INDEPENDENT 

Oklahoma (R & Hi 
Todd-AO; Cinema- 
Scope; Eastman) 

MGM ; 

Interrupted Melody 
(CinemaScope; 
Color) 

Hit the Deck (Cinema- 
Scope; Eastman) 

Boulevard in Paris 
{CinemaScope; Tech- 
nicolor) 

Moonfleet (Cinema- 
Scope; Color) 

PARAMOUNT 

The Trouble With Harry 
(VistaVision; Techni- 
color) 

Lucy Gallant (Vista- 
Vision; Technicolor) 

REPUBLIC 

Santa Fe Passage 
(Trucolor) 

Magic Fire (Trucolor) 

20TH-FOX 

A Man 


Hoskins 


Beneath 


(Trucolor) 


Tech- 


Called Peter 


UNIVERSAL-INT'L 

The Purple Mask 
(CinemaScope; 
nicolor) 


Tech- 


20TH-FOX 

Racers (CinemaS pe; 
Technicolor) 

UNITED ARTISTS 

Night of the Hunter 

Prods.) 


Oia 
{Gregory 


(CinemaScope; 
Color) 

The Seven-Year Itch 
{(CinemaScope; 
ro r) 


U 


UNITED ARTISTS 

Not as a Stranger 
(Stanley Kramer) 

Gentlemen Marry Bru- 
nettes (Russfield- 
Voyager; Cinema- 
Scope; Technicolor) 

The Kentuckian 
{(Hecht-Lancaster 
Prods.; CinemaScope; 
Technicolor) 

UNIVERSAL 

The Shrike 

Justice Comes to 
Tomahawk (color) 

To Hell and Back 
(CinemaScope; 
Technicolor) 

Lady Godiva of Cov- 


entry (Technicolor) 


WARNER BROS. 


Target Zero 

Jump Into Hell 

The Sea Chase 
(CinemaScope; 
WarnerColor) 

Mister Roberts 
(CinemaScope; 
WarnerColor) 

Moby Dick (Cinema- 
Scope; Technicolor) 

Strange Lady in Town 
{CinemaScope; 
WarnerColor) 


Smith, Dean Jagger, Ben Cooper, Douglas 
Kennedy, Virginia Grey and Hayden Rorke. 


Kay Lenard MPIC Head 


HOLLYWOOD: Kay Lenard, Motion Pic- 
ture Industry Council vice-president, has 
been named president to fill out the un- 
expired term of Ed Ralph who resigned due 
to business necessity. Miss Lenard, who 
would have followed Mr. Ralph in office 
under MPIC procedure, will continue to 
serve out her own term also. 


MOTION PICTURE HERALD, OCTOBER 16, 1954 





RKO Cireutt 
May DropAll 
Unitsin West 


The first phase of a possible eventual 
liquidation of all RKO Theatres operations 
west of the Mississippi was reportedly in 
an advanced stage, with Sol Schwartz, pres- 
ident, conferring with prospective buyers. It 
was reported that Mr. Schwartz, on a swing 
of the Western operations, would discuss 
bids for the properties, about 17 in number 
in seven Western states. 

Proposals will be taken to Albert List, 
RKO Theatres chairman in New 
York, for further study and possible event- 
ual submission to the company’s board of 
directors. 

Company officials indicated that all offers 
will be weighed by management for the in- 
formation they could provide on the current 
liquidation value of the properties. It was 
implied that any preponderance of acceptable 
offers could speed up the liquidating proc- 
whereas any considerable number of 
proposals deemed by management to be out 
of line with their ideas of the true values 
of the properties concerned could have ex- 
actly the opposite effect. 

The properties west of the Mississippi in- 
clude the local Orpheum, and houses in 
Cedar Rapids, Davenport, Dubuque, Mar- 
shalltown, Sioux City and Waterloo, Ia.; 
the Hillstreet and Pantages, Los Angeles; 
Golden Gate, San Francisco; Brandeis, 
Omaha; Missouri, Kansas City, and the 
Minneapolis, St. Paul and New Orleans 
houses. 


board 


ess, 


Disposition of all the properties would re- 
duce RKO. Theatres to about 70 theatres, 
half of which are in New York City and 
suburbs and the remainder in Ohio, New 
Jersey, Massachusetts, Illinois, Michigan, 
Rhode Island and District of Columbia. 
Prior to divorcement the circuit numbered 
well over 100. 


District Offices 


Bernard Jacon, I.F.E. Releasing Corp. 
sales vice-president, departed on a 14-week 
nationwide tour of all the company’s district 
offices Monday. The trip, which comes at 
the midway point in the Bernard Jacon tes- 
timonial sales drive, will permit him to meet 
with members of the I.F.E. sales organiza- 
tion as well as key exhibitors. 


Manitoba Exhibitors Plan 


Rally on Amusement Tax 

The Manitoba Motion Picture Exhibitors 
Association is calling all theatre owners of 
the province to a big anti-amusement tax 
rally in Winnipeg the morning of Novem- 
ber 1. Ben Somers, owner of the State 
theatre, Winnipeg, has announced that the 
exhibitors will meet at the Marlborough 
Hotel and then march together to the office 
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QUIGLEY AWARD TO DOCTOR 
AT FAMOUS PLAYERS DINNER 


Charles E. Doctor, left, receives his plaque from John J. Fitzgibbons at Famous Players 
dinner held in Vancouver for Quigley Award winner and 25-Year Club members. 


VANCOUVER, B. C.: Charles E. Doctor 
was presented the Quigley Grand Award 
at the Hotel Vancouver here September 20 
at the 25-Year Club dinner, in the presence 
of his fellow managers, Famous Players 
executives and industry representatives. 
J. J. Fitzgibbons, managing director of 
Famous Players Canadian Corp. Ltd., pre- 
sented the plaque to Mr. Doctor. 

Present ie to honor Mr. Doctor, who 
won the Grand Award for the second time, 
were R. W. Bolstad, vice-president of 
Famous Players; Robert Eves, western divi- 
sion general manager; Ben Geldsaler, chief 
booker and buyer; Frank Gow and Maynard 
Joiner, British Columbia supervisors; James 
R. Nairn, director of advertising and public 
relations, and Ivan Ackery of the Orpheum 
theatre, Vancouver. 


In making the presentation, Mr. Fitz- 
gibbons said: "Once again you have 
brought great honor to our company and 
yourself and we bask in the reflected glory 
of you and your colleague, Ivan Ackery, as 
two-time winners of this award. You are 
an inspiration to our other managers.’ 

Mr. Nairn, before calling on Mr. Fitz- 
gibbons to present the award, said: ''We 
take sain pride in the fact that every 
time this Award has come to Canada it 
has been won by a Famous Players’ man- 
ies e 

"Martin Quigley,” he continued, "has 
rendered a great service to our industry 
by establishing the annual Quigley Awards. 
No theatre manager can win greater hon- 
or than being named winner of the Quigley 
plaque.” 





of Ronald D. Turner, Provincial Treasurer, 
to argue for the elimination of the amuse- 
ment tax on all tickets costing 50 cents and 
under. The association will be host at 
luncheon for the exhibitors afterward and 
at a trade screening of Paramount’s “White 
Christmas” in the afternoon. 


Open New U.A. Branch 
PHILADELPHIA: Formal opening was 
held this week of the new United Artists 
branch office at 1322 Vine Street. The new 
fireproof and air conditioned structure is in 
the center of Film Row, containing 3,348 
square feet of floor space. It will house the 
offices of John Turner, eastern district man- 
ager, Mort Magill, Philadelphia branch 
manager, and representative Max Miller, 
mideastern exploitation, and their staffs. 


New Type Lens Will Be 
Marketed in U. S. 


A new type of anamorphic lens, known 
as Delrama, and developed in Holland, will 
be marketed in this country shortly, it was 
reported in New York last week following 
a series of private demonstrations for tech- 
nical people. The lens is said to be not var1 
able and is designed to show pictures in 
any aspect ratio of 2.55 to 1. It is neither 
cylindrical nor prismatic, but has its basis 
on a two-quartz fused reflector surface. Cost 
of the lens is reported to be less than those 
currently on the market. Distribution chan 
nels are now being negotiated and an an- 
nouncement is expected to be made shortly 
regarding sales outlet. Only a “tool room” 
model is in this country now. The lens was 
invented by a Doctor Bauer of Holland 

















THE WINNERS CIRCLE 


Pictures doing above average business at first runs in the key cities for the week end- 


ing October 9 were: 
Albany: A WoMAN’s WorL”D (20th-Fox), 
THE VANISHING PRAIRIE (Buena Vista). 


Atlanta: THE CAINE Mutiny (Col.) 2nd 
week, HER TWELVE MEN (MGM), THE 


MIAMI Story (Col.), A Star Is Born 
(W.B.) 
Boston: NAKED ALIBI (U-I), ON THE 
WATERFRONT (Col.), SABRINA (Par.), 


THE VANISHING PRAIRIE (Buena Vista). 

Buffalo: SABRINA (Par.) 3rd week, Sup- 
DENLY (U.A.) 2nd week, VALLEY OF THE 
KiInGs (MGM) 3rd week. 


Cincinnati: BETRAYED (MGM), BRIGADOON 
(MGM), THE EGYPTIAN (20th-Fox) 2nd 
week, ON THE WATERFRONT (Col.) 2nd 
week. 


Columbus: THE EGYPTIAN (20th-Fox) 2nd 
week, JOHNNY DARK (U-I), ON THE 
WATERFRONT (Col.). 


Denver: AFRICAN ADVENTURE (RKO), THE 
EGYPTIAN (20th-Fox) 3rd week, SABRINA 
(Par.) 2nd week, A WoMAN’s WORLD 
(20th-Fox). 


Des Moines: ON THE WATERFRONT (Col.) 
2nd week, REAR WINDOW (Par.) 3rd 
week. 

Detroit: THE EGYPTIAN (20th-Fox) 3rd 


week, SEVEN BRIDES FOR SEVEN BROTHERS 
(MGM) 3rd week, A Star Is BorRN 
(W.B.), SUDDENLY (U.A.) 


Hartford: BETRAYED (MGM) 2nd week, ON 
THE WATERFRONT (Col.) 3rd week, ROGUE 
Cop (MGM), SABRINA (Par.). 

Jacksonville: THE EGG AND I (U-I reissue), 
ON THE WATERFRONT (Col.) 2nd week, 
WoMAN’S WORLD (20th-Fox). 


Kansas City: SABRINA (Par.) holdover. 


Minneapolis: ON THE WATERFRONT (Col.) 
2nd week, REAR WINDOW (Par.) 2nd 
week, SABRINA (Par.) 2nd week. 


New Orleans: BETRAYED (MGM) 2nd week, 
DRAGNET (W.B.) 3rd week, DUEL IN THE 
JUNGLE (W.B.) 2nd week, THE HUMAN 
JUNGLE (A.A.) 2nd week, Mr. HutLot’s 
Hotiway (GBD), REAR WINDow (Par.) 
holdover, A STAR IS Born (W.B.) 


Oklahoma City: THE EGYPTIAN (20th-Fox) 
4th week, REAR WINDOW (Par.) 2nd 
week, THE SHANGHAI Story (Rep.), A 


Star Is Born (W.B.) 
Omaha: Magnificent Obsession (U-I) 2nd 
week, ON THE WATERFRONT (Col.) 


Pittsburgh: THE EGYPTIAN (20th-Fox) 3rd 
week, ON THE WATERFRONT (Col.) 3rd 
week. 

Philadelphia: THE EGYPTIAN (20th-Fox) 
6th week, REAR WINDOW (Par.), SEVEN 
BRIDES FOR SEVEN BROTHERS (MGM). 


Portland: THE EGYPTIAN 
week, THE VANISHING 
Vista). 


(20th-Fox) 
PRAIRIE 


4th 
(Buena 


Providence: BETRAYED (MGM), REAR WIN- 

pow (Para.), SUSAN SLEPT HERE (RKO). 
2nd week, 
SUDDENLY 


(Par.) 


(W.B.), 


SABRINA 
BorRN 


San Francisco: 
A Star Is 
(U.A.). 


Washington: BETRAYED (MGM) 
THE EGYPTIAN (20th-Fox) 3rd week, 
ON THE WATERFRONT (Col.) 3rd week, 
REAR WINDOW (Par.) 5th week. 


Vancouver: ADVENTURES OF ROBINSON 
CRUSOE (U.A.) 2nd week, MAGNIFICENT 
OBSESSION (U-I) 2nd week, REAR WIN- 
DOW (Par.) 3rd week, SUSAN SLEPT HERE 
(RKO). 


2nd week, 





St. Louis Amusement Co. 
Asks Review on TV Case 


WASHINGTON: The Louis Amuse- 
ment asked the Supreme 
Court to review a Circuit Court of Appeals 
the theatre 
unlawful 


St. 
company has 


order dismissing company’s 


and void a 


Federal Communications Commission hear- 


petition to declare 
ing involving applications for a new tele- 
The FCC hear- 

gs involved five applicants for Channel 
11 in St. Louis. One of the applicants was 
the theatre company, and another the Colum- 
bia Broadcasting System. 


vision station in St. Louis. 


Sectional bling in 
DCA Plan: Schwartz 


HOLLYWOOD: Point of sale promotion 
and sectional release will be the fundamental 
features of Distribution Corp. of America 
policy, with the nation divided into five sec- 
tions where pictures will be presented suc- 


CeSSIV ely, instead of 


simultaneously as in 
present practice, Fred Schwartz, DCA pres- 
ident, told the press here last Friday. DCA 
York, Chicago, 


will have offices in New 
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Atlanta, Dallas 
or Los Angeles. 


and either San Francisco 
“In this way,” he 
“we will be able to concentrate all our effort 
on establishing 


said, 


a picture in each section, 
in turn bringing all point-of-sale promo- 
tional 
to bear 


media-television, radio, newspapers- 
individual area.” In 


response to questioning, Mr. Schwariz said 


on each 
the present intention is to forego national 
magazine advertising in view of the sec- 
tional release method and in order to focus 
promotion on the period when the film is 
to the Policy in foreign 
markets will cor 


available public. 
form in general outline to 


company’s domestic policy. 


RKO Theatres to Move 


RKO Theatres Corp. has leased the en- 


tire 17th floor of the Mutual Life Insurance 
Building, 1740 Br adway, New York City 
and commencing about December 1, the 


operate its home office from 
this new address. Sol A. Schwartz, presi- 
dent of RKO Theatres, in announcing the 
move from Americas Building, disclosed that 
17,000 square feet of space has been leased 
for a period of 10 years. 


company will 





State Totals 
Of Theatres 
Are Listed 


A total of 18,351 theatres operating in 
the United States as of August 1, 1954, 
according to a tabulation of the country’s 
theatres, has been made public by Robert 
W. Coyne, special counsel of the Council 
of Motion Picture Organizations. The tabu- 
lation was made by Sindlinger & Company 
who were retained by COMPO. 

Included in the tabulation is a summary 


of active theatre operations, by state, for 
both conventional and drive-in theatres. 
Following is a state-by-state table of this 
summary with both verified theatres and 
probable verifications : 
Total 
State Active 
Alabama 322 
Arizona 103 
Arkansas 321 
California 1,064 
Colorado 222 
Connecticut 199 
Delaware . 44 
Florida 448 
Georgia 394 
Idaho . 174 
Illinois 770 
Indiana 449 
lowa 459 
Kansas 382 
Kentucky 281 
Louisiana 370 
Maine 173 
Maryland 204 
Massachusetts 373 
Michigan 600 
Minnesota .. 455 
Mississippi 284 
Missouri 547 
Montana 160 
Nebraska 313 
Nevada 43 
New Hampshire 90 
New Jersey . 275 
New Mexico 144 
New York 1,091 
North Carolina 642 
North Dakota 190 
Ohio .. 762 
Oklahoma 470 
Oregon 281 
Pennsylvania 1,095 
Rhode Island 46 
South Carolina 319 
South Dakota 192 
Tennessee 387 
Texas 1,362 
Utah 153 
Vermont 81 
Virginia |. 455 
Washington 305 
West Virginia 308 
Wisconsin 420 
Wyoming .... 73 
District of Columbia 56 
Total . . 18,351 
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ALBANY 


Addition by Brandt Theatres of John 
Free’s Pontiac and Riverside drive-in, 
Ogdensburg, to the list of exchange district 
houses bought and booked from New York 
has brought sharply into focus the apparent 
trend in that direction and its long range 
effect on Albany as an exchange center. 
The movement started a few years ago in 
the lower Hudson River valley section of 
the territory but it recently spread into the 
northern half. . . . The twin sons born to 
the John Wilhelms (he is a 20th Century- 
Fox salesmen) have been christened Terry 
and Todd. They have an older brother. . . . 
CinemaScope installations have been made 
by: John Free, Pontiac and Riverside drive- 
in, Ogdensburg; Vivian Sweet, Star in 
Salem, Swan in Greenwich, and Broadway 
in Schuylerville; Mrs. Helen Halley, Play- 
house, Manchester, Vt.; William Kennedy, 
Lyceum, Champlain; Farley Estate, Com- 
munity Catskill; Jules Perlmutter, Warren 
in Warrensburg, and Chester in Chester- 
town. 


ATLANTA 

R. V. Graber, Allied Artists New York 
special representative, was in Atlanta for a 
visit to the local branch. Paul Lycan, 
former operator at the Tarpon Springs thea- 
tre, Tarpon Springs, Fla., has been named 
manager Midway drive-in there. He re- 
places Martin Walker, who has returned to 
Haines City. These theatres are a unit of 
Floyd Theatres in Florida. ... J. J. Jarrish 
has replaced the screen at his Rio drive-in 
at Adel, Ga., which was knocked down by 
high winds. . Eddy Arnold Enterprises 
of Nashville, Tenn., has been granted a 
charter of incorporation by the state of 
Tennessee. The company will produce films, 
transcriptions and recordings for television. 


BOSTON 

New screens for VistaVision have been 
installed in the Metropolitan theatre and in 
the twin Paramount and Fenway theatres. 
The first VV feature, “White Christmas,” 
has been booked into the Paramount and 
Fenway for an October 28 opening. ... A 
permit to build a new drive-in in Lunenberg 
near the Fitchburg line for 800 cars has 
been granted to Edwin Fideli of Worcester 
with construction starting for an_ early 
spring opening. . Melvin Safner of the 
Safner circuit has taken over the Bellevue 
theatre, Central Falls, R. I., formerly oper- 
ated by the late Phil Marget. . . . Harvey 
Appell, a film salesman with Columbia in 
Albany, has been transferred to the Boston 
office, replacing Fred Bragdon, who resigned 
to enter another field of business. Bragdon 
is moving to New York City to make his 
permanent home. ... MGM has set a “Ticket 
Selling Workshop” get-together for Monday 
December 6 at the Hotel Bradford on the 
day before the annual convention of Inde- 
pendent Exhibitors Inc. 
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BUFFALO 
An eight week trial period, during which 
production methods and quality control will 
be studied, will determine the future of 
Glowmeter corporation of North Tona- 
wanda, N. Y. The testing program was out- 
lined at a meeting here of Glowmeter credi- 
tors before Federal Judge John Knight. The 
corporation, which manufactures motion pic- 
ture screens, has filed a petition for reorgan- 
ization under the Federal Bankruptcy Act. 
Bill Colson, manager of the Niagara, 
presented a combination cooking show and 
fashion exhibit on his stage Oct. 11. 
The Little theatre in Rochester is celebrat- 
ing its 25th anniversary. Mr. and Mrs. Ben 
Belinson opened the “art” theatre 25 years 
ago in Kodak Town and have been operat- 
ing it ever since with “art” type and foreign 
films—and with continued success. In cele- 
bration of the birthday, the Little is offer- 
ing a series of first-in-Rochester runs, be- 
ginning with the current “Melba.”. . . Judy 
Garland’s “A Star Is Born,” opened Friday 
in the Center. 


CHICAGO 


Paramount’s first production in Vista- 
Vision, “White Christmas.” was trade 
screened at the Esquire theatre here but has 
not been set for an opening yet... . Tony 
Weitzel, Chicago “Daily News” columnist 
will m.c. all five shows on opening day ot 
“Human Jungle.” The film’s star, Jan Ster- 
ling, in addition to an interview on stage, 
also will sing. .. . The McGurie sisters told 
a group of 75 high school reporters that 
they were “interested” in making a movie, 
although no definite plans have been made. 

The Chicago theatre regularly invites 
the high school reporters to chat with the 
stars appearing on their stage. The 
Helmco Corp. manufacturers of theatre con- 
cession stands, opened a new plant on the 
north west side. 


CINCINNATI 

The Esquire theatre in suburban Clifton, 
a unit of the local Shor chain, which has 
been closed for several weeks for installation 
of new projection equipment, seats and 
other improvements, has reopened as an “art” 
theatre. Another theatre in the same cate- 
gory, but under different management, is 
operating in the suburban area of Hyde 
Park. The first 100 ladies attending 
“Susan Slept Here” at the opening show 
at the RKO Palace theatre, were presented 
with a recording of “Hold My Hand,” which 
was featured on the film. . . . Downtown the- 
atres are encountering additional competi- 
tion from the opening of the legitimate sea- 
son at the Cox and Taft theatres, with an 
impressive array of outstanding stage hits 
booked. . Sam Weiss, president of the 
local Colosseum of Film Salesmen, has called 
a membership meeting to select a delegate to 
the national convention in Chicago, Novem- 
ber 19-20. . . . William C. Dodds, manager 


Spotlight 


Northio 


COC ype 


Paramount theatre, a unit 
in nearby Hamilton, Ohio, in 
with the Kiwanis Club, 
morning matinee with free admissions for 
children to see “The Trail of Robin Hood’ 
and cartoons. The youngsters were asked to 
bring used retail sales tax stamps, if { 

ble, which were turned over to the club to 
cash redemption by the state treasurer tor 
use in the club’s child welfare activities. 


CLEVELAND 


The Variety Club held a four-hour tele 
thon on the stage of the Hippodrome last 
Friday night to raise funds for the Cleve 
land Cerebral Palsy Foundation School 
which it has sponsored for the past two 
years. Jack Silverthorne, Hippodrome man 
ager and Variety Club chief barker, donated 
the use of the theatre for the big show to 
which general admission was free to the 
public. .. Here for the world series open 
ing game in Cleveland were Frank Y. Free 
man and Tom Lee of Paramount; Milton 
E. Cohen, United Artists; Mr. and Mrs 
Peter Dana and Mr. and Mr. Dave Miller, 
Universal-International. The talks of 
\be Montague, Moe Silver and Charles 
Feldman for the kick-off of the Will Rogers 
Hospital Christmas Salute, came through 
over special telephone hook-up very cleat 
and without any interference. Following 
the forced closing of his Skyway drive-in, 
Coshocton, by the locating ot a new high 
way, Frank Gilfilen has purchased an 8-acr¢ 
tract of land at the intersection of routes 
76 and 621, near Coshocton, for construction 
scheduled 


of the 
ration 


staged a special 


pOssl- 


of a new 700-car outdoor theatre 


for completion next spring. 


COLUMBUS 


Juvenile authorities 
youngsters that they will be prosecuted tor 
delinquency if they bring air pistols and 
sling shots into theatres. The warning fol 
lowed an incident at the Main, East Side 
neighborhood, in which a 15-year-old girl 


warned Columbus 


o11 

narrowly escaped serious injury when a BI 
a at 

pellet broke her glasses and caused a slight 


eye injury. Dean Myers, “Dispatch” 
radio, television and assistant theatre editor, 
and Mrs. Jo Bradley Reed, “Citizen” radio 
and television editor, attended the Holly 
wood premiere of “A Star Is Born.” J 
Real Neth has installed CinemaScope equip 
in the State. “The Seven Deadly 
Sins” was the premiere attraction at the 
Bexley Art theatre... . Latest parking pro 
posal is to erect a combined Central M irket 
and garage on site of present market, which 
is near Loew’s Ohio, RKO Grand, Hartman 
Southern and Gayety theatres 


DENVER 
Wolfberg Theatres have received notic 
to vacate the Broadway Nov. 1, at the ex 
piration of their lease. Built in 1890, the 
house was converted to movies in 
(Continued. on following page ) 


ment 


l' 35, Was 








(Continued from preceding page ) 
first operated by Fox Inter-Mountain, and 
then by Woliberg. The Cosmopolitan hotei, 
next door, owners, refused to state what use 
will be made of the building. . . . Chairmaned 
by Mayer Monsky, Universal branch man- 


igel meeting was held at the Paramount 
screening room to listen to the closed cir- 
cult messages from New York and organize 


the campaign for the Will Rogers Hospital 
Christmas Salute. Last year one salesman, 
Gene Klein, Universal, collected 10 per cent 
of Denver territory donation. . .. Wm. Car- 
ter is now managing the Santa Fe. ... R. H. 

Red) Zimmerman, of American Seating 
Co., and Lloyd Ownbey, National Theatre 
Supply district manager, were in for un- 
veiling of the redesigned loge chair put out 
by American, 


DES MOINES 


(he Grand Theatre building in Esther- 
purchased by the Central 
States Theatre Corp., which operates the 
house. The purchase price of $70,250 in- 
cluded the building next to the theatre which 
houses the Economy store. The Grand has 
prominent and colorful part in the 
entertainment history of Estherville. Before 
Central States took over it was operated for 
many years by Mr. and Mrs. Henry Graaf 
who, in conjunction with the theatre itself, 
1 a confectionary store in the building 
next door. There a mechanical band played 
for both theatre patrons and soda sippers. 
CinemaScope has been installed at the 
Coliseum at Lamoni. Manager Ben Need- 


ham said there would be no additional charge 


1 


ville has been 


aot 
nad a 


Ta 


to Cn emaScope viewers despite the added 
cost of the installation. . . . Joan Cooper has 
replace Loretta Tilton as contract clerk at 
Warners. 


DETROIT 


Blood donors at Denby high school were 
with a car pass to the Eastside 
... “This Is Cinerama” reportedly 


rewarded 


drive-in. 


passed the 1,000,000 customer throvgh the 


doors October 9. The total gross in the 
year and a half of operation will be in the 
neighborhood of $1,986,000. Forty per cent 
of the patrons are believed to have come 
from out of town. ... Norman Granz’ “Jazz 
it the Philharmonic” played the Broadway 
Capitol two shows Saturday. The B-C was 
ilways a good house for this type of show 
under Sol Korman so there is little doubt 
that United Detroit Theatres will fare as 
well... . Bill Green of “This Is Cinerama”’ 
is back after a short operation and hospital 
stay. Says he won't be sitting around so 
much for a while. To prove that statement 
came the announcement that Green had been 
appointed district advertising manager, han- 
lling the Palace, Chicago; Century Min- 
neapolis; Ambassador, St. Louis; Capitol, 
Cincinnati; and Music Hall, Detroit. Head- 
quarters will remain in Detroit. 


HARTFORD 


The Rialto, Norwalk, Conn., and _ the 
Commodore Hull, Derby, Conn., long-closed 
Stanley Warner situations, have reopened, 
with the former unit operating on a Friday- 
through-Sunday policy, and the Derby thea- 


at 


tre on a seven-day schedule. Jack A. Si- 
mons, formerly manager of Loew’s Poli. 


Hartford, now managing the S-W Palace, 
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Norwalk, is also supervising the Rialto, 
while managership of the Derby theatre has 
been assigned to Harry Corlew, formerly 
assistant manager of the S-W Strand, Hart- 
ford... . The Greenwich, Conn., with first 


run-art policy in effect. General Thea- 
tres, Inc., has installed a screen measuring 
116 feet wide and 62 feet high at the Mans- 
field drive-in, Willimantic, Conn. Unit is 
said to be the largest of its kind in eastern 
Connecticut. Several hundred persons 
attended the testimonial dinner recently at 
the Statler Hotel, honoring Lou Cohen, 
Loew’s Poli manager, and Mrs. Cohen on 
their 35th wedding anniversary, and Mr. 
Cohen’s 35th year in show business. 


INDIANAPOLIS 


Variety Tent No. 10 has closed the deal 
for a building a film row to serve as club 
rooms, with rental space for the Allied The- 
atre Owners of Indiana and other industry 
units, Chief Barker Bob Conn reports. 

The ATOI board will hold its monthly meet- 
ing at noon Oct. 19 in the Hotel Lincoln. 

A 18-year-old Rockport boy was fined 
$25 for handcuffing himself to Diana Lynn, 
who was there last week on location for 
“The Kentuckian.”. Curt Butler, retired 
Columbia salesman now living in Florida, 
film visitor during the week. 

Marc Wolf has been named entertain- 
ment chairman for the ATOI convention in 
November by President Roy Kalver. 
Deputy Sheriff Fred Fosler is going to 
Hollywood as technical adviser for Para- 
mount’s “The Desperate Hours,” which is 
set in Indianapolis. 


JACKSONVILLE 


3ender A. Cawthon, Florida theatre pro- 
jectionist, was re-appointed by Mayor Hay- 
don Burns to his position as secretary of 
the city’s Board of Examiners for Projec- 
tionists. This is Cawthon’s twenty-first con- 
secutive year in the job. ... Glen Lambert, 
former Hollywood producer, has announced 
the formation of Southeastern Film Studios 
here for the production of two-reel motion 
picture comedies, half-hour TV shows, and 
TV commercials. .. . Edwina Graves began 
a leave of absence from 20th-Fox to be with 
her mother at Perry during the latter’s ill- 
Phil j,ongdon, 20th-Fox’s east 
coast was stricken with a virus 
infection and confined to his home at Day- 
tona Beach. Louis Mesenkop, Para- 
mount sound studio technician from Holly- 
wood, has completed a Florida survey of 
first-run theatres in key situations. 
3olivar Hyde, of Lakeland, Florida, chair- 
man of the Korean Relief drive, announced 
that 500 letters have been sent out to thea- 
tre men requesting their aid. 


KANSAS CITY 


First run attendance declined in the last 
week of September with fewer over-average 
returns. Subsequent runs also sagged, but 
are still ahead of the same period of 1953. 
. . . Maurice Druker, manager of Loew’s 
Midland, has returned from Baltimore, 
where he attended the funeral of his father, 
Isaac Druker, whose wife, and two daugh- 
ters also surviy .. Richard Purvis, who 
started in show business in his home town 
of Pittsburgh, Pa., with the Rich theatre, 


Was a rOW 


ness. 


salesman, 


moved to Loew’s State at Cleveland, is now 





assistant to Mr. Druker at the Midland here. 
He succeeds William Luther, who has re- 
turned to his home town of Portland, Ore. 

An ordinance to ban comic books of 
extreme types depicting crime and violence, 
is being prepared for the Independence, Mo., 
city council. 


LOS ANGELES 

The Kinema theatre, in Angeles 
which was opertaed by the Berman Thea- 
tres, was to close October 12... . William 
E. Dennis is the new owner of the Seville 
theatre in Chula Vista and will operate the 
house under the name of the Seville Theatre 
Company. ... The Magnolia theatre, Bur- 
bank, which is operated by Jack Grossman, 
will be serviced by the Earl Johnson buy- 
ing and booking office. Sol Cohen, who 
operates the Sunset theatre in Hollywood, 
is in the Queen of Angels Hospitals after 
suffering a heart attack... . Joe Hartman, 
former salesman for National Screen Serv- 
ice and more recently associated with Walt 
Disney Productions, passed on. Spence 
Wyatt, manager of the Gilmore drive-in 
theatre, was at home with an ulcer condition. 
... The salesmen and bookers on Film Row 
held a luncheon for Jerry Berwitz and Joe 
Sarfaty at the Koger Young Restaurant. 
Berwitz is leaving the sales department of 
MGM to go into production, while Sarfaty 
is resigning Warner Bros. sales to enter the 
burlap bag business in Stocton. 


MEMPHIS 


Memphis Variety now has in operation its 
new Home for Convalescent Children, which 


Los 


was dedicated recently. M. A. Light- 
man Sr., William Goodman, Alton Sims, 
Kemmons Wilson, Robert L. Bostick and 
M. H. Brandon have been named to the 


hospital’s board. The 20-bed, $78,000 hos- 
pital is for the recovery of children who 
have had rheumatic fever. ... Frayser drive- 
in at Memphis has instatlled a $5,000, 50 by 
100 feet CinemaScope screen and other new 
equipment. Riverside drive-in at Little 
Rock, Ark., has been sold to Rowley United 
Theatres, Inc., by Carl Burton. ... T. A. 
Ray has closed New theatre at Calico Rock, 
Ark., and taken over the ownership and 
operation of Calico theatre there. . Only 
“Suddenly,” United Artists film, showing at 
Loew’s State, did average business 
last week. It had 10 per cent above average. 


MIAMI 


Charles W. Bethell, co-owner of the 
Wometco theatres in Nassau where he also 
is a member of the legislature, returned from 
a government trip to Africa. Max 
Youngstein, United Artists’ vice-president 
in charge of advertising, publicity and ex- 
ploitation, was in town making arrange- 
ments for the Miami showing of “Barefoot 
Contessa” which has the tentative promise 
of the personal appearance of Ava Gardner. 
... Jimmy Barnett, manager of the Olympia, 
is still sweeping out the hay leit by the 
hillbilly stage show of Roy Acuff and the 
Grand Ole Opry company from Nashville, 
Tenn. .‘Contact,” the Wometco house 
organ edited by Mark Chartrand and his 
aide, Carib assistant Harry Kronewitz, 
promises a new feature which should prove 
interesting: “Somebody Goofed.” 

(Continued on opposite page) 
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MILWAUKEE 


H. Olshan, branch manager of the Co- 
lumbia exchange, is distributor area chair- 
man for the Will Rogers Memorial Fund. 
Gordon Hewitt is exhibitor chairman. Mr. 
Olshan announced at a meeting last week 
that salesmen have been assigned their terri- 
tories and the scrolls are out. He also stated 
that all checks are to be made out to the 
Will Rogers Memorial Fund and given to 
him, Mr. Olshan. . . . The Parkway theatre 
in Madison, operated by Dean Fitzgerald, 
closed last week. This makes the Strand 
theatre there, also operated by Dean Fitz- 
gerald, the first run house. . . . Depending 
upon the courts approval of the sale, the 
Gran Enterprises will take over the opera- 
tion of the Century theatre. The theatre 
closed August 8 and a bankruptcy petition 
was filed in the Federal court. 


MINNEAPOLIS 


Joe Floyd, operator of conventional and 
drive-in theatres in Sioux Falls, S. D., in 
association with Eddie Ruben, Minneapolis, 
president of the Welworth circuit, an- 
nounced that he, Ruben and Ruben’s son- 
in-law, Larry Bentson, have dropped plans 
to build a television station in Rapid City, 
S. D. Inability to get a radio station out- 
let in Rapid City was given as their reason. 

Don Quincer has started preliminary 
grading work on his drive-in at Wadena, 
Minn. Eleven miles away at Verndale, 
Minn., Jimmy Rangaard, operator of the 
Staples theatre, Staples, is putting up an- 
other drive-in. . . . CinemaScope equipment 
has been installed in the State at Spring 
Valley, Minn., State at Springfield, Minn., 
and Harbor at Two Harbors, Minn. 
Dick Kolling is the new booker at Columbia. 
At one time he was a booker for 20th-Fox. 
... Marvin Engler, representing the Engler 
family properties, will rebuild the Star at 
suburban Hopkins, which was destroyed by 
fire recently. Loss was estimated to be 
$50,000. 


NEW ORLEANS 

Frank H. Gillis has taken over the Wakea, 
Waldo, Ark. Joel Bluestone will handle the 
buying and booking. ... After several years 
closing, Tony Marullo reopened the Rendez- 
vous, Grand Isle, La. . . . Swarms of peo- 
ple gathered at the Joy for the world pre- 
miere of “The Human Jungle” which opened 
in a blaze of fanfare complete with klieg 
lights, music by Phil Zito’s Dixieland band, 
radio-TV coverage and the stars, Gary 
Merrill and Jan Sterling, along with New 
Orleans own Emile Meyer, who plays an 
important role in the film. ...R. S. Star- 
ling has opened a new drive-in, which he 
christened the Pines at Pineville, La. It is 
equipped with the lates techniques in sound, 
projection and large screen furnished by 
National Theatre Supply. ... B. J. Keyhan, 
Gretna Greens drive-in theatre owner, 
Gretna, La. has been appointed chairman 
of the beard of the Optimist Club of the 
West Bank. 


OKLAHOMA CITY 


“Duel in the Jungle” was playing at three 
neighborhood theatres last week. In co- 
operation with the “Advertiser,” free tickets 
to the Criterion or Harber theatres are given 
to those persons whose name appears in the 
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classified columns of the “Advertiser.”. 
The Coed theatre, neighborhood house in 
Topeka, Kas., reopened Sept. 24. Mrs. 
Sarah Galitzki, owner of the theatre, said 
the theatre has been redecorated and is now 
equipped to play CinemaScope and other 
wide-screen films. A new sound system has 
also been installed. Mrs. Galitzki will ac- 
tively manage the Coed, which has been 
closed for a several weeks. Riverside 
drive-in, Little Rock, Ark., has changed 
hands, and will be operated by Arkansas 
Amusement Company. The drive-in was 
bought from Tom Burton, a Fort Smith 
operator, and Jack Corgan, Dallas architect. 

Local 249 of the motion picture ma- 
chine operators union, sued the Wheatley 
theatre, Dallas, Texas, for alleged breach 
of contract that provided the theatre should 
employ union operators at a wage of $59.40 
a week. 


OMAHA 


Don McLucas, United Artists branch 
manager, was wreathed in smiles last week. 
Guests at his home were Maj. Robert El- 
liott and his wife Betty, who is Mr. Mc- 
Lucas’ daughter, and their three children, 
back from two years in the Philippines. The 
major will be stationed at Lowry Field, 
Denver. . . . Louise Cotter, publicist for the 
Ralph Goldberg Circuit, left with her two 
sisters for a visit at Washington, New York 
and their home town of Boston. ... Warren 
Hall, exhibitor at Burwell where he has a 
part in producing the town’s big rodeo every 
year, brought some horses to Omaha for 
the annual Ak-Sar-Ben Rodeo. Jack 
Andrews, ex-Paramount salesman, has 
joined the Columbia staff and will take the 
position vacated by Jack Susman, who is 
moving the Albany, N. Y., sales department. 


PHILADELPHIA 


Managerial changes at the Stanley War- 
ner Theatres here finds John Roach, man- 
ager of the Boyd, which houses Cinerama, 
moving to the first-run Stanley. Elmer Pick- 
ard, manager of the Stanley, goes to the 
Orpheum. In addition, Jack Goldman is no 
longer handling the Center to direct his full 
time to his photographic enterprise. . . . 
Bill Manning resigned as general manager 
of Sley’s Viking and Locust... . The New 
Penn here has closed. . . . Mickey Green- 
wald, Republic booker, is nursing a hand 
injury. DeLuxe Buying and Booking 
Service is now handling the Hi-Way, Ickes- 
burg, Pa... . William Youts named man- 
ager of the suburban Ambler, succeeding 
Chuch Weiner, who filled the position tem- 
porarily and now returns to the suburban 
Lansdowne. . . . The Palm was sold at auc- 
tion. ... The former Montgomery was sold 
for use as a used car showroom. ... Harry 
Chertoc, owner of the Sky-Vue drive-in 
near Harrisburg, Pa., announced that a new 
drive-in will be built and opened in the 
spring on the Harrisburg Pike. 


PITTSBURGH 

Bill Elder drove back to San Francisco 
to manage the Warfield there after clean- 
ing up his duties at the local Penn. 
“Pickwick Papers” replaced “High and 
Dry” in the Squirrel Hill with “The 
Vanishing Prairie” also set for this art 
house. ... The “Sun-Telegraph” will serial- 
ize Lillian Roth’s “I’ll Cry Tomorrow” 


daily starting Oct. 24. The Warner 
screening room completed its CinemaScop 
installation last week in the Clark Build- 
ing. ... The J. P. Harris expects to tele- 
vise the Notre Dame-Michigan State grid 
iron tilt on its screen Oct. 16 at 
$1.50 top. Ralph Pielow of the local 
MGM staff, is chairman of the local d: 
for the Will Rogers Memorial Hospital 
Dick Purvis, who was transferred fro1 

Ritz to Cleveland has again been transfert 
by Loew’s, this time to the Midland in Kat 
sas City. 


PORTLAND 


Mrs. Kenneth W. Cockerline 
CinemaScope and stereophonic sound equij 
ment in her suburban Moreland theatr« 

Veteran showman 


wide 


is installin 


Ike Geller has just 
completed installation at his Walnut Park 
house. Paramount theatre 
Otto Neff has just returned to 
a two week hunting trip. Fox theatre 
manager Oscar Nyberg is off to Seattle for 
a couple of days to visit Evergreen’s hon 
office. Hamrick city manager Marvi 
Fox’s secretary, Katherine Marshall, has 
returned to her desk after a two week vaca 
tion to California. ... Don Hassod, assistant 
manager of Evergreen’s Fox theatre, has 
resigned and will become associated with 
U. S. Color Co. Hassod will be 
to boss Dean Child. 


PROVIDENCE 


For the first time in several years, | 
Loew’s drive-in, at the Providenc« 
tucket city line, held over a picture beyond 
the scheduled days planned. “The Cain 
Mutiny” which, incidentally, playing 
at nine neighborhood houses and drive-ins, 
played several additional days at the North 
Main street open-airer, so great was the ce 
mand to see it. E. M. 
a one-night stage presentation of Gil Blasi’s 
“The Four Melody Notes.” The R. |] 
Auditorium has announced the personal 
presentation of Liberace for a 
stand around the middle of November 
Willard Mathews held “The Egyptian” for 
a third week at the Majestic. ... The Strand 
re-opened, completely redecorated and retur 
bished throughout, with ‘Read Window.” 
Manager Al Siner, and his assistant Chet 
MacLean, have been working around t 
clock in their efforts to get their houss 
in business. 


SAN FRANCISCO 

John Parsons, district manager, Telenews 
Theatres, is reported to have joined part 
nership with Robert Kronenberg of Los 
Angeles in buying the 450-seat Four Stat 
theatre from a corporation headed by D. P 
Levin for the purpose of showing classi 
George Gutekunst, ne¢ 


doorman 


work aite1 


assistant 


\ 


Paw 


Was 


Loew’s also offered 


one-night 


motion pictures. ws 
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(Continued from preceding page) 
to the industry, has been named publicist 
for the Golden Gate theatre to replace Bill 
Blake who went over to MGM as field man 
for Northern California, .. . James Chisom 
has been appointed part-time booker at Gen- 


eral Theatrical in the company’s expansion 
move. Herb Bluchel, Jr., won the 
Variety Club Golf Tournament at Lake 
Merced links. TV station KPIX has 


all Dumont network programs, 
Dumont violated a network affili- 
agreement. KOVR, Stockton’s new 
station, Channel 13, will get the Dumont 
. James Myers, Allied Artists 
manager, was set to be in Chicago Oct. 
14-16 for company sales meeting. 


ST. LOUIS 


The Riverside drive-in at Little Rock, 
Ark., has been sold by the Little Rock Drive- 
In Movies Corporation to the Capital City 
Real Estate Company and it is understood it 
operated by the Arkansas Amuse- 
ment Company, owner of a Ltitle Rock 
group of theatres. ... Mrs. Mary Vaughn, 
who had been with MGM in St. Louis for 
) had a record of never 


dropped 

charging 

ation 
r\ 


pre eTamMs 


will be 


35 years and who 


missing a day’s work because of illness, has 
retired and has joined her son to live in 
Los Angeles. She was head of the inspec- 


tion department at MGM... . The United 
[Theatres Corporation at Morrillton, Ark., 
has advised the City Council that it will be 
glad to cooperate in enforemg the recently 
linance providing for a curfew. .. . 
\ new screen has just been installed in the 
Weeks theatre Dexter, Mo., and a full 
schedule of CinemaScope features set. 


pass ad ore 


TORONTO 


A committee set up by the Motion Picture 
Industry Council to study the formation of 
a Motion Picture Institute has drawn up a 
set of proposals to be placed before the 
Council at its next meeting in the fall. 
Members of the Committee included N. A. 
Taylor, Morris Stein, David Griesdorf, Wil- 
liam Lester and Gordon Lightstone. : 
Shelly Films Ltd. will build a studio-and- 
lab film plant worth $400,000 in 
Branch, a suburb of Toronto. The firm has 
taken one and a quarter acres for the new 
plant. . ... A report from the Canadian 
Broadcasting Corp. indicates there are 
800,000 TV sets in operation in Canada and 
that by the end of 1954, 70 per cent of all 
Canadians are expected to be receiving na- 
tional T\ Herb Allen 
Premier Operating is a proud grandfather 
with a grandson to his credit... . Edna, the 
hurricane, damaged the movie house at Mc- 
Adam, New Brunswick. Gerry Cher- 
noff, manager of 20th-Fox at Montreal, was 
bereaved by the death of his father recently. 


VANCOUVER 


Joyce Reed, B. C. censor, is on vacation 
in Eastern Canada. Marvin Thoreau, 
engineer for the Odeon circuit, is back from 
a holiday spent south of the border. 

The Strand plaved two nights of grand 
opera to SRO. B. C. financial depart- 
ment officials in Victoria acknowledged they 
had ordered a crack-down on amusement 
tax collections on free tickets issued by the 
theatre chains but planned to exempt such 
tickets when they are issued for “charitable 


Long 


programs. of 


The Grand Forks drive-in is 
closed on account of a fire. No films were 
destroyed. Art Johnson, of Toronto, 
formerly a partner in the Cascades drive-in 
at Burnaby, has bought an interest in the 
downtown York Hotel. He said his father, 
Len Johnson, had bought the Loughheed 
drive-in but will be unable to take posses- 
sion until 1956, when the lease of the present 
operator, Harry  Phillit, expires. : 
“Caine Mutiny” will have its first run at 
three Odeon houses, the Vogue, Park and 
Plaza. “Apache” will first run at the 
Paradise, Park and Plaza theatres late this 
month. 


WASHINGTON 

George A. Crouch, Stanley Warner general 
zone manager, was to attend the 40th an- 
niversary testimonial dinner in honor of Si 
Fabian, president of Stanley Warner Thea- 
tres, in Patterson, New Jersey, October 12. 
. . . A. J. Brylawski, president of the 
MPTO, and head of the Warner real estate 
department, held his annual outing for the 
theatre association at his farm September 16. 

Bert Libin, account executive at sta- 

tion WMAL, is back at work after an eye 
operation. . 223 Variety Club members 
and friends attended the annual golf tourna- 
ment and dinner dance at the Woodmont 
Country Club September 24. Charles 
Redden, Loew’s Columbia assistant man- 
ager, is recuperating after surgery. 
Frank Marshall, Stanley Warner home office 
film buyer, was in Washington recently, 
and attended the Variety Club Golf Tourna- 
ment. 
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“What the 
icture bd for me 


Columbia 


GLASS WALL, THE: Gloria Grahame, Vittoria 
Gassman—The ttrailer said, “Gassman Loves Win- 
ters,” which isn’t so anymore, and if it were, what 
would it mean to this picture? In spite of this 
baloney, the producers have a nice little package 
here, with the cast turning in a stint of acting that 
brought praises from a lot of Fruitaites. Doubled 
with “Last of the Pony Riders” for average business 
on the “eating change.”—Bob Walker, Uintah The 
atre, Fruita, Colo. 


LAST OF THE PONY RIDERS: Gene Autry— 
What a shame that they couldn’t have kept up the 
quality of these little westerns, but each one of the 
past four or five is weaker. [ begin to wonder if 
Gene is trying to turn the business to TV, as he 
does his swan song on my screen. Doubled witb 
“The Glass Wall’ to average business. Played Fri- 
day, Saturday, September 3, 4.—Bob Walker, Uintah 
Theatre, Fruita, Colo. 


Metro-Goldwyn-Mayer 


EXECUTIVE SUITE: William Holden, June Ally- 
son, Barbara Stanwyck, Fredric March, Paul Doug- 
las—This is a well made feature that will please a lot 
of folks, if not your action lovers. I felt it was not 
a small town natural and I’m sure I was right. Be- 
cause of this, I cut one day from run to book a 
Spanish night. But figured wrong here, as Sunday 
was average and Monday strong. The next week 
I left “The Farmer Takes a Wife” (Fox) on the 
marquee for three long days and very little happened 

cut the wrong feature. Played Sunday, Monday, 
September 12, 13.—Bob Walker, Uintah Theatre, 
Fruita, Colo. 


MEN OF THE FIGHTING LADY: Van Johnson, 
Walter Pidgeon—Tried to play down the war angle 
and play up the rescue, and think it helped some in 
the cash box. This is an interesting and educational 
picture concerning carriers and jets (what a change 
in the past ten years!). Most of my “favorite” peo- 
ple seemed to like the story, but heard the remark 
many times that there wasn’t enough to it. Business 
was just average for two days, and the third day 
I generally give my Sunday features would have 
been dragging it out too thin, I’m sure, from the 
Monday returns. Played Sunday, Monday, August 
29, 30.—Bob Walker, Uintah Theatre, Fruita, Colo. 


Paramount 


COME BACK, LITTLE SHEBA: 
Shirley Booth ‘Either had to close 
of print shortages or pick up some of 
pictures on repeat basis. Patronage justified my 
choice, as none of the newer pictures would have 
grossed more. Played Wednesday, Thursday, Friday, 
September 8, 9, 10.—Charles Rossi, Paramount Theatre 
Schroon Lake, N. Y. 


WAR OF THE WORLDS: Gene Barry, Ann Rob- 
inson—Well done, but no business to speak of—mostly 
dime acimissions, very few adults. No matter how 
good these science-fiction pictures are, they just don’t 
seem to draw any customers here. Played Friday, 
Saturdzy, September 17, 18.—Michael Chiaventone, 
Valley Theatre, Spring Valley, III. 


RKO Radio 


LUSTY MEN, THE: Susan Hayworth, Robert 
Mitchum—Considering the age, was tempted to 
replace the “L” with a “D’? on my marquee, but 
like a good wine, rodeo pictures seem to get better 
with age. All I need is a couple more of them every 
year. If—and I don’t think there could be anyone 
who passed this longer than I did—you haven’t used 
this, you’ve got a “crowd” in reserve. It’s the best 
of the kind, and in color would be one to remember. 
Gave us our best Friday-Saturday in many, many 
weeks. Played September 10, 11.—Bob Walker, Uintah 
Theatre, Fruita, Colo. 


SECOND CHANCE: 


Burt Lancaster, 
down because 
these earlier 


Robert Mitchum, Linda Dar- 
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« «« the original exhibitors’ reports department, established October 14, 1916. 


In it theatremen 


serve one another with information about the box office performance of product—providing a 


service of the exhibitor for the exhibitor. 


ADDRESS REPORTS, What the Picture Did for Me, 


Motion Picture Herald, Rockefeller Center, New York 20. 


nell—Dedication of new lights on football field killed 
this deader than a duck on Friday, and Betarday 
never healed our wounds. I enjoyed the feature fr 
the entertainment standpoint, but some of my leinade 
who only come to the better ones took a chance on 
this and they’re still ribbing me about the acting. 
Maybe I’m getting narrow, but I still enjoyed it— 
except for the fact that it didn’t make expenses 
Played Sunday, Monday, Tuesday, September 19, 20, 
21.—Bob Walker, Unitah Theatre, Fruita, Colo. 


Republic 


JUBILEE TRAIL: Vera Ralston, Forrest Tucker- 
Very highly over-rated by Republic and they will 
charge you too much, so watch it. Played Tuesday, 
Wednesday, August 17, 18—James C. Balkcom, Gray 
Theatre, Gray, Ga, 


UNTAMED HEIRESS: Judy Canova, Don Barry 
Canova, corn and all, has considerable following here 
—good clean fun. Played Thursday, Friday, Saturday, 
September 2, 3, 4.—Mrs. Elaine S. George, Star The 
atre, Heppner, Ore. 


Twentieth Century-Fox 


FARMER TAKES A WIFE, THE: 


Betty Grable, 
Dale Robertson—After the Sunday matinee, my wife 
said: ‘“You’ve got a dud on your hands this week- 
end.” T told her I thought the advertising, the title, 
cast and color would save us, but as usual, she was 
right. Just squeaked by at the ticket stile, and it 
seemed like everyone had to gripe about its weak 
spots. I didn’t think it was too bad, but I’ll admit I'd 
like to see what Warners would have done with a 
story, cast and title like this. Played Sunday, Mon- 
day. Tuesday, September 19, 20, 21.—Bob Walker, 
Unitah Theatre, Fruita, Colo. 


LURE OF THE WILDERNESS: 
Jeffrey Hunter, Walter Brennan—Well, after five bad 
starts, it seems I finally picked a winner from this 
bunch of ancient product I bought from the unfriendly 
company. If you havefi’t used this (and surely there 
is no one ever plays Fox pictures as late as I do), 
you will find it real box office material—an exciting 
adventure into the swamp country with a cast and 
eolor to make it a sure fire crowd pleaser. Wish 
there were more like it on this deal. Started out 
with an excellent Sunday, but Monday and Tuesday 
dropped to a limp to give us a satisfactory run all 
Se Played Sunday, Monday, Tuesday, September 
5, 6, 7.—Bob Walker, Unitah Theatre, Fruita, Colo. 


United Artists 


ADVENTURES OF ROBINSON CRUSOE: Dan 
O’Herlihy, James Fernandez—Well done production 
also from a foreign land and had to pay top prices. 
It drew the family trade, not too many adults but 
plenty of kids. Played Monday, Se Wednesday, 
Thursday, Friday, July 26, 27, 28, 29, 30.—Charles 
Rossi, Paramount Theatre, Fe Lake, N. Y. 


HOBSON’S CHOICE: Charles Laughton, John 
Mills—Very good, and typical Laughton characteriza- 
tion. Will draw femme patronage and will do big 
business in the art houses. Played Saturday, Sunday, 
Monday. Tuesday. July 31, August 1, 2, 3.—Charles 
Rossi, Paramount Theatre, Schroon Lake, N. Y. 


MALTA STORY: 


Jean Peters, 


Alec Guinness, Jack Hawkins 
This is a swell example of legerdemain in celluloid 
a good British documentary which should have been 
supplied gratis and which was interwoven with several 
close-ups of Alec Guinness who is featured. It didn’t 
draw even the Guinness fans. One outstanding factor 
was that we got this pre-release and that there was 


no print shortage—all we faced was 
n this picture. Played Wednesday, 
day, Saturday, August , 26, 27, 
Paramount Theatre, Schroon Lake, 


TOP BANANA: P Silvers, Ros 
burlesque on musical with some 
routines and outstanding, so it 
cipally because Silvers doesn’t try t 
picture They featured Rose-Marie, 
featured her or even cast her in the 
know, for none of her 


talents are 
picture Played Tuesday, Wednesday 
, 41, 2 Charles Rossi 


seemed 


Paramount 


Universal 


SASKATCHEWAN: Alan 
Beautiful photography of the 
a fair story. Well received 
always good for a few 
day, September 19, 20 
Theatre, Spring Valley, 


PLAYGIRL: Winters, 
Didn’t do much with this one—p1 
“arty” for here. Played Wednesday 
tember 15, 16.—Michael Chiaventone, 
Spring Valley, Ill. 


Shelley 


Warner Bros. 


BEAST FROM 20,009 FATHOMS, THE: Paul 
Christian, Paula Raymond—Pretty corny, but it got 
out the folks who keep me paying income tax, so 
who am I to say it wasn’t O.K.? No one praised it 
when they left, but most of them got a chuckle or 
two out of it and business was excellent, so I wouldn’t 
mind having a second helping of the same Played 
Wednesday, Thursday, September 8, 9.—Bob Walker, 
Uintah Theatre, Fruita, Colo 


BOY FROM OKLAHOMA: l ogers, Jr 
Nancy Olson—Another Holly wooc ) lo a western 
that is not a western, th € of hich is a horse 
less, gunless sheriff ile ene ed with a nice per 
sonality, the hero is too saccharine to be surrounded 
by gun-shooting idiots, oO hom goes wild in 
one sequence. Western fans didn’t take it, the action 
fans stayed away from it and those who came didn’t 

i l Sunday, Monday, Tuesday, August 15, 


ssi, Paramount Theatre, Schroon 


CHARGE AT FEATHER RI/VER, THE: Guy 
Madison, Frank Lovejoy—Three weeks without an 
Indian slipping through our lenses gave this scalper 
a chance to do more business than we expected from 
it. If you haven’t used this one, ) 
what different, and bought cheap 
please your action fans Cast is got 
but color is a washout. Played 
August 27, 28.—Bob Walker Uintah 
Colo. 


1 10uld 
ispe ense builds, 


Saturday 


I CONFESS: Montgomery Clift, 
you haven’t used this and you want 
for your community and your bank 
the one you are looking for. I ! ‘catholic 
Society sponsor this. They really ticke 
not just to their members, as we lave ry 
large parish. We did double a good sound midweek, 
so I had as much or more than sous after 
them half, and the picture yon 
ladies took over the box office and the door, and the 
parish priest ran the projectors part he evening 
No one won the bank account, so luck was with me 
ill the time.—Bob Walker, Uintah Fruita, 
Colo, 


account, het 
Altar 


pleased eve 


35 





People in y 4 ews 


CHARLES P. Skouras, president of National 


Fheatres, Inc. has been named to serve on 


1 steering committee to organize a non- 
sectarian association of the Big Brothers 


America in Los Angeles. 


SID 


Mesrpov. fort 


me tion 


er exploitation and pro 
director for Paramount Pictures, 
has been appointed special exploitation co 
indle the national launching 
of IFE’s Pathecolor film 


Slave En press 


rdinator to hi 


“Theodora, 


formerly with 20th Cen 


James V. O’GaRA, 
tury-F is manager of offices in Trinidad 
appointed special 


Vista. 


peen 


oft Buena 


Industry to Honor Boasberg 
At Luncheon October 21 


Leading exhibitors and motion picture 
executives comprise the committee of spon 
sors for the testimonial luncheon to be ten- 
| l ian exhibitors to 
er vice-president and 
of RKO Pictures, 


new 


Charles Boasberg, forn 


g al managel 


sale S 


occasion of his association as 


Distributors Corporation oft 


held at 


iles chief of the 
America. The luncheon will be 
Hotel Astor in New York 
Chairmen of the luncheon are Walter Reade 
Jr., Samuel 
latter also luncheon treasurer. 
should be directed to Mr. Seider at th 
Associated Prudential Playhouses, New York 


October 


i ot apagage 
Rinzler and Joseph Seider, the 


Reservations 


...for the best 


stereophonic 
sound ! 


LANSING CORPORATION 


STEINHARDT has been appointed 
Siam for 20th Century-Fox, 
ASANT S. PApDBRIDI 

ted to manager in Singapore, 

SANADE A. 


who has 


RAO, re- 


supplanting 


JacQuEs KOpFSTEIN has resigned his post 


ith + 


with Atlanta Television Corp. and Astor 


Pictures Corp 


MarTIN PoLt has joined the executive staff 
( f Theatre Ne twork 
oe 


production and sales capacity. 


Television, Inc., in 


He was 
~ 


-producer of “Flash 


| Gordon,” 
yn film series. 


syndi- 
televisi 


Famous Players Officials 


End a Five-City Tour 
TORONTO: J. J. Fitzgibbons, president of 
Famous Players Canadian Corporation, cli- 


maxed his five-city tour of western Canada 


and meetings with partners, associates and 
district managers, with a round table meet- 
ing here at which he challenged anyone to 

hout the industry in light 
product and the drawing 


powe1 e new techniques. Accompany- 
ing Mr. Fitzgibbons in his tour were R. W. 
Bolstad, Bob ] Geldsaler, J. J 
3 Ir Cuthbert and 

Discussed at the meetings 


ves, Ben 
itzgibbons, | George 
James R. Nair 

were new product 


, new devices, confections, 


advertising theatre operation. 


9356 Santa Monica Boulevard 
Beverly Hills, California 


161 Sixth Avenue, 
New York 13, New York 


“Specialists in Motion Picture Sound” 


Schimel Gets New 


Universal Contract 
WASHINGTON: 
of the contract of Adolph Schimel, vice- 
president and general counsel of Universal 
Pictures Company to December 31, 1958, 
with salary increases was reported to the 


A three-year extension 


Securities and Exchange Commission here 
by the company. 

Mr. Schimel’s original three-year contract 
which became effective January 1, 1953, 
was due to expire December 31, 1955, with 
$1,000 per week in compensation provided 
for during the entire term of the agree- 
ment. Under the salary modification provi- 
sions of the extension, Mr. Schimel receives 
$1,100 per week during 1954; $1,200 per 
week during 1955 and $1,300 per week 
during 1956, 1957 and 1958. Modification 
of the agreement dated September 8, 1954 
is similar to that made in the three-year 
contract of David A. Lipton, vice-president, 
last May and is apparently in line with the 
policy of Milton R. Rackmil, president, of 
signing top executives to long contracts. 

The company also reported a reduction in 
the number of warrants for the purchase 
stock outstanding with 6,715 
warrants being exercised during the months 
of August and September 1954 to reduce 
the number of 
to 53,143 


treasury. 


of common 


such warrants outstanding 


exclusive of 12,800 held in the 





STATEMENT REQUIRED BY THE ACT OF 
AUGUST 24, 1912, AS AMENDED BY THE ACTS 
OF MARCH 3, 1933, AND JULY 2, 1946 (Title 39, 
United States Code. Section 23 SHOWING THE 
OWNERSHIP, MANAGEMENT, AND CIRCULA 
TION OF 

Motion Picture Herald, published 

York, N. Y., for Oct. 1, 1954 
1. The names and addresses of the publisher, editor, 

managing editor and business managers are: Publisher 
und Editor-in-Chief, Martin Quigley, 1270 Sixth Ave 

nue, New York City; Editor, Martin Quigley, Jr., 1270 

Sixth Avenue, New York City; Managing editor, 

Martin Quigley, 1270 Sixth Avenue, New York City; 

Business manager, Theo. J. Sullivan, 1270 Sixth Ave- 

nue, New York City 

2. The owner is: (If owned by a corporation, its 
name and address must be stated and also immediately 
thereunder the names and addresses of stockholders 
owning or holding 1 percent or more of total amount 
of stock. If not owned by a corporation, the names 
and addresses of the individual owners must be 
given. If owned by a partnership or other unincorpo- 
rated firm, its mame and address, as well as that 
of each individual, must be given.) Quigley Publish- 
ing Company, Inc., 1270 Sixth Avenue, New York City; 
Martin J. Quigley, 1270 Sixth Avenue, New York 
City; Gertrude S. Quigley, 1270 Sixth Avenue, New 
York City; Martin Quigley, Jr., 1270 Sixth Avenue, 
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of total amount of bonds, mortgages, or other se 
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4. Paragraphs 2 and 3 include, in cases where the 
stockholder or security holder appears upon the books 
of the company as trustee or in any other fiduciary 
relation, the name of the person or corporation for 
whom such trustee is acting; also the statements 
in the two paragraphs show the affiant’s full knowl- 
edge and belief as to the circumstances and conditions 
under which stockholders and security holders who do 
not appear upon the books of the company as trustees, 
hold stock and securities in capacity other than 
that of a bona fide owner. 

5. The average number of copies of each 
this publication sold or distributed, through the mails 
or otherwise, to paid subscribers during the 12 months 
preceding the date shown above was: (This informa 
tion is required from daily, weekly, semiweekly, and 
triweekly newspapers only.) 15,483 

THEO. J. SULLIVAN 
(Signature of business manager.) 
subscribed before me this 29th day 

1954, 


issue of 


Sworn to and 
of September 
ROSE; W. HORNSTEIN, 
Notary Public, State of New York. 
No. 03-1860100. Qualified in Bronx 
County. Cert. filed with New York 
Co. Clerk. My commission expires 
March 30, 1955. 
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An International Association of Motion Picture Showmen—Walter Brooks, Director 





The Iain Idea In This Business 95 To Wake Money 


E’RE not philanthropists, nor propa- 

W gandists, in film industry; nor are 

we educators, nor enlightened pub- 

lic servants with a message for mankind, in 

spite of the high valuation we place on pub- 

lic relations for motion pictures. The effort 

which the average theatre manager puts be- 

hind community affairs is primarily to make 

friends and influence people to buy tickets 
—and that’s for sure. 

There are a lot of people out after the 
public’s amusement dollar—both in and out 
of our business—and there comes a time to 
take stock, count up, and look ahead, for 
profits. We believe that 265 special kinds 
of technicians in the Hollywood studios are 
entitled to their share for the quality they 
put into our marvelous motion pictures at 
the production source—and that national 
publicity, advertising, merchandising and 
promotion justifies the costs that accrue to 
distribution, but there should be “take home” 
pay for the foremost, as well as the hind- 
most, theatre operation, across the land. 
Otherwise, it’s a poor deal in futures. 

The public’s amusement dollar is sliced 
thinner and more often than we realize. 
Motion pictures do not obtain a maximum 
share, or even a proper share, much of the 
time. Bob Walker, at the Uintah theatre, 
Fruita, Colorado, who so often has a point 
to make in these pages, tells us his newest 
competition—“Uranium Downs,” a new race- 
track, ten miles away, and the farmers are 
going for it. That’s making it thinner and 
thinner for amusements, and it takes a gen- 
erous slice of public spending money. One 
reason that we can overcome television com- 
petition is that the public finally realizes that 
television isn’t ‘“free”—-and that it costs less 
to take the family to the movies. 

The public expects the theatre to operate 
for profit—but sometimes they have exag- 
gerated ideas of how great the profits are. 
A correspondent, who shall be nameless, re- 
cently reported his success with a very pop- 
ular picture, which by coincidence, is also 
“Nameless”—he played it four days to good 
business, and lost $84 on the run. Prestige 
comes pretty high when small theatres sac- 





GOLDEN JUBILEE 


Last week, Loew's Theatres in New York 
inaugurated a two-month celebration of 
Loew's Golden Jubilee, marking the fiftieth 
anniversary of their founding by the late 
Marcus Loew. 

Ernie Emerling, Loew's ad-publicity head, 
and his staff, assisted by the managers of 
more than fifty Gotham theatres, are 
planning an enthusiastic campaign which 
will involve all forms of motion picture pro- 
motion—newspapers, radio, TV and exploi- 
tation. We look for many street stunts in 
the tradition of Loew's New York theatres, 
who can always stage a parade. 

The Golden Jubilee, to indicate the 
progress of Loew's from the penny arcade 
up to today's plush show places, offers many 
opportunities for institutional advertising 
for motion pictures. Quite naturally, all the 
anniversary angles will be exploited to the 
fullest, with the greatest attention paid to 
the extremely strong line-up of films booked 
for the Jubilee celebration. 

We haven't had many chances to cele- 
brate the 50th Anniversary of existing 
theatres. The Royal Hippodrome, in Liver- 
pool, had its 50th Anniversary, and even 
found some original patrons who had been 
present on the opening night. Marking a 
solid half century of progress is sufficient 
to prove to the public that motion pictures 
are here to stay. And, incidentally, Ernie 
Emerling's "Movie Memo''—in recent issues 
—has been a bright and shining example 
of extremely good newspaper relations, 
conducted across the board. 





rifice profits to keep up with the big time. 
Moral, if any, in this meeting, is to tell your 
public more about your business, and use 
the detail of good theatre operation as sell- 
ing approach, to keep and hold the kind of 
vatronage that is sustaining. 
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€ MORE WAYS to make money with 
theatre properties than merely selling tickets 
at the box office. 
top-bracket theatre executives are surveying 
the country, selling their own theatres to 


Right now, several sets of 


new owners and then taking back the lease 
hold, for their own continuing management, 
with a pile of options for renewal. You can 
sell your own property for a 
profit, especially when the theatre is doing 


good business, and the lease back is 


substantial 


just an 
other way of figuring operating cost. It’s 
not too difficult to half a 
dollars, 


make a million 


with no visible changes. 

Then, at another level, theatre owners and 
managers are finding profitable use of their 
buildings for other than film entertainment, 
at off-hours, to industrial, other 
Box office TV has led the way 
into this new market for theatre 
National conventions and 


sports or 
audiences. 
seats, prop 
erly maneuvered. 

sales meetings are thus conducted in thea 
tres, with a long list of potential sponsors 
Ford Motor Company used 3° theatres to 
address its dealers and salesmen, Frankfort 
Distillers reached 20,000 pac kage store oper 

located in 20 


cities. Or, you can find a strictly local op 


ators with television theatres 


portunity to rent your theatre. 


cM 


@ COMPO’S audience poll hits 
snag over television program—it says here 
in Motion Picture Daily. We 


have an audience poll in this business unles 


plan 


will never 
or until the voting is based on newspaper or 
magazine coupons, deposited in ballot boxes 
located in theatre lobbies—a promotion, not 
a production. Such magazines as “Look” or 
“Collier’s”—published bi-weekly, could run 
through December 
} 


rie 


coupons in each issue 
and January, and award cash prizes to t 
theatres that collected the most coupons (in 
circulation to movie 
Or great newspaper chains, such as 


Hearst 


dicating the greatest 
fans ). 
Scripps-Howard or Newspapers 
could publish coupons which would be col 
lected with the 


section obtained in this manner would repr: 


same incentive Che cros 


sent a true audience poll. —Walter Brook 
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Sometime this wonderf 

through the p 

M-G-M's Techn 

For more than a 

and romance wit avelling carnival has held the heart of New 
York town. To you wh e already seen her picture, to the many who 


come again and again, we say—for -I—a sincere “Thanks A Million.” 


And another multifold thanks goes M-G.M, the dynamic studio that 
gave us this wonderful bit of cinema charm. Now that we've hit our 
! work together until we can reach our second million! 


PS Aso little extra treat, the millionth patron will be admitted 
tree and | m arranging @ wonderful gift for whoever it may be 


au ¢ 


8 1 St WEEK! = TRANS-LUX Su von Sevington 


Feoture ot: 12.55, 2 50, 4:40, 
6.35, 8.25, 10°15 


Kili 
TECHNICOLOR DEVOMT 
song 
LESLIE CARON 
MEL FERRER 


JEAN sein AU MONT 
wos KURT KASINAR + ZSA 7SA GABOR 








ConTESSA 


con er 
Writer ant Deected by JOSEPH L TECHN COLOR 


This exuberant exploitation of "Lili" 
MANE originally appeared as a three-column ad 
EOD REN MM CORN: LENTINCRTESH SCAN BAZ on the amusement pages of New York 
SCRIP tRR newspapers, to welcome the 1,000,000th 
THURSDAY. SEPT. 30m, 10 A.M customer at the Trans-Lux theatre, where 
MGM's picture is now well along in the 
———_ second year of comfortable capacity 
business. Si Seadler devised the cute car- 
toon of Leslie Caron which has become 
a trademark for “Lili” in print. 


cc Pe wie RE 
wtoncson" _ am 8308 
BENE 





The dignified and highly respected 
Sunday dramatic section of the New 
York Times carried this striking full-page 
ad for the premiere of "The Barefoot 
Contessa" at the Capitol theatre—and 
established a precedent in handling this 
picture, with actual quotes from the dia- 


ca New York Papers 


Set the Ad Styles 


beautiful 
new 


Gimbels 


Apparently Macy's does tell 
Gimbels, for here is another 
new example of that special 
advertising splurge which the 
34th Street stores have put be- 
hind their own choice of the 
best picture of the month for 
merchandising purposes. The 
double-truck was promoted by 
20th Century-Fox as exploita- 
tion for “Woman's World," 
opening at the Roxy, and 
appeared in all metropolitan 
newspapers, incidentally at the 
store's contract space rate, 
and not at penalty-premium 


amusement advertising cost. one ae a ‘ = a 


Gisheals is all things to all kinds “i women 


38 MOTION PICTURE HERALD, OCTOBER 16, 1954 





Hastings Has 
*Best Ever 
In Denver” 


The fullest cooperation ever given any 
picture to play Denver is reported by Bill 
Hastings, manager of the RKO Orpheum, 
in his campaign for “Seven Brides for 
Seven Brothers”—submitted. in the third 
quarter for the Quigley Awards. News- 
papers, radio and TV gave the picture all 
the breaks, with the Rocky Mountain News 
especially generous, with 5015 lines of free 
space compared with 1960 lines of paid ad- 
vertising. The beginning was the visit of 
Ruta Lee, one of the “Seven Brides”, to 
Denver, and she sparked the publicity and 
promotion that followed. 

A columnist on the News mentioned that 
the Orpheum was seeking a local family of 
seven brothers to publicize the picture, and 
within hours after the paper hit the street, 
they were flooded with calls from just such 
families. Ultimately, they picked seven fami- 
lies, each with seven brothers of all ages— 
and the city took up the popular appeal. All 
appeared at the premiere, and were royally 
entertained by local sponsors. Quite natu- 
rally, the newspaper was gleeful over the 
success of the idea. 

All this lead to another contest for “The 
most unusual marriage proposal’”—and that 
brought in more and more gratis publicity. 
The winners were given a vacation trip 
on the Rio Grande’s famous “California 
Zephyr”—all of which cost the theatre noth- 
ing. Radio and TV coverage was far beyond 
any paid advertising campaign, and the 
stations liked it, in their complimentary 
letters. 

The photographs of the seven Weiman 
brothers and their brides in Bill’s campaign 
book are most attractive, but we can’t take 
the book apart to get them loose. As it is, 
we’re using the back cover of the book, 
which is the picture of the Orpheum theatre 
front, below. The equivalent pictures of the 
seven Distel brothers, visiting with Sheriff 
Scotty on KBTV, and the other sets of 
seven brothers in a lobby photograph, are 
just as good, and prove how interesting all 
this was to the public and the press. Ap- 
parently, every restaurant in town wanted 
at least one set of seven brothers as their 
guests for dinner, and all were welcomed in 
commercial tieups. 


Lou Cohen Doubly Honored 


Several hundred attended a_ testimonial 
dinner to Lou Cohen, manager of Loew’s 
Poli theatre, Hartford, recently, at the 
Statler hotel, and a silent toast from this 
corner for a manager and Round Table 
member who deserves this honor. High 
top-brass and civic officials sitting in with 
Harry Shaw, division manager, to mark 
Lou’s 35th wedding anniversary and 35th 
year in show business. They sorta march 
along together, those anniversaries, in our 
family, too. 


1) oun in ee 


Toby Ross all set for his Christmas rental 
at the Fox theatre up in Corning, N. Y., 
one of our old home towns. Toby has a local 
dairy to sponsor the morning show, for all 
costs involved, in line with Schine policy 
which extends pretty much through the 
circuit. 


Steve Barber has selina as manager of 
the 4th Street Drive-In theatre, St. Peters- 
burg, Fla., to manage the Florida theatre in 
Haines City, which is a switch from Florida 
State to Carl Floyd—all in the same friendly 
Florida climate. Steve has a long experience 
record, with many citations for public rela- 
tions. 


Jim McMillan, publecity director of Loew’s 
Warfield theatre, San Francisco, where the 
Round Table feels well acquainted, sends a 
picture of another fine staff performance and 
promotion in the theatre lobby for “Briga- 
doon”—always tops. 


Bill Shirley, UA osaiiliie and Jack San- 
son, manager of the Stanley-Warner Strand 
theatre, Hartford, promoted numerous tieups 
for the premiere of “Suddenly’—with a 
guest column by Frank Sinatra, in the 
Sunday Courant. 


Dan S. Terrell, salt publicity manager 
for MGM, on the long distance telephone, 
chatting with Allen Widem, of the Hartford 
Times, for good news concerning the pub- 
licity breaks for “Beau Brummell’—which 
is a leading topic of promotion. 


Paul W. sided the Pike Drive-In, 
Newington, and Frank McQueeney, of the 
Pine Drive-In, Waterbury, recently pre- 
sented off-screen entertainment, featuring 
recording stars and gave free albums to first 
cars in line—which is a first in Connecticut, 
to be reported along these lines. 


i 


CINEMASCOPE 


ORPHEUM 


Rudy Koutnik is now vice-president and 
general manager of the Highway 15 Out- 
door theatre, Waukesha, Wisconsin, which 
is news to this desk. He wants the Product 
Digest for 1952-53, and that wiil be hard to 
get, for this valuable section from the Herald 
must be saved up, as issued. We can’t suy 
ply back numbers. 


v 

Jim Cameron’s “Back to School” show, in 
Famous Players’ Lakehead theatres, Fort 
William, Ontario, played to 2,466 more chil 
dren than the 
and to 1,373 more children than the best 
Saturday of record. 
of the eight managers in his 
who put over this district-wide promotion. 


same Saturday a year ago, 


Jim says he is proud 


jurisdiction 


v 

Ed MacKenna, manager of the Joy thea 
tre, New Orleans, sends us a “summons” to 
appear at Diamond Jim Moran’s La Louisi 
ana restaurant for dinner, prior to the pre 
view screening of “The Human Jungle” for 
We're 


effective, fot 


press and radio people. sorry he 
couldn’t make this 


there’s nothing we would like better. 


summons 


v 

Reopening—with a Bright Picture! Stan- 
ley-Warner have reopened two long-dark 
Connecticut houses, with accompanying op 
timism, and new dimensions. The Commo 
Hull, at Derby, and the Rialto, with 
Harry Corlew at one, and Jack Simons, at 
the other—both this Round 


Table. 


dore 


members of 


Jake Weber, manager of the Liberty thea 
tre, Herkimer, N. Y., tied up with the local 
Mercury dealer to have photos which wert 
taken from the rear window of the 1954 car 
displayed in his lobby. Any one identifying 
himself in a photo receives a guest ticket to 
see “Rear Windew.” 


Z=RKO! © Ti 


BLUSHING COLOR 


“SEVEN BRIDES FOR SEVEN BROTHERS” JANE POWELL HOWARD KEEL 


LOVE MAKING MUSICAL ":, 


SONGS - DANCES & SHOT-GUN WEDDING 


Nice, neat clean, orderly, attractive selling approach in the front display of the 
RKO Orpheum theatre, Denver. We don't often run pictures of just fronts, but we think 
that Bill Hastings offers a sample of how a good front should look to compel interest 
and sell tickets at the box office line. This theatre does terrific business. 
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CONTENDERS FOR 
OUIGLEY AWARDS From Italy 


JOSEPH ALEXANDER 
Albee, Cincinnati, Ohio 


MILLROY ANDERSON 
Hillstreet 
Los Angeles, Cal. 


JERRY BAKER 
Keith's 

Washington, D. C. 
JAMES G. BELL 
Guthrie 

Grove City, Pa. 

E. H. BBACKWOOD 
Astra, Turnhill, Eng. 


JERRY E. BLOEDOW 
Orpheum 
Des Moines, lowa 


H. G. BOESEL 
Palace 
Milwaukee, Wisc. 


J. W. BONNICK 
Regal, Halifax, Eng. 


ASA BOOKSH 
Orpheum 
New Orleans, La. 


SHIRLEY BOOTH 
Booth, Rich Hill, Mo. 


HUGH S. BORLAND 
Louis, Chicago, Ill. 


RAY BOYEA 
Broadway 
Newburgh, N. Y. 


PAUL BROWN 


Fresno, Fresno, Cal. 


VALENTINE BURNS 
Picture House 
Glasgow, Scotland 


AL CAMILLO 
Modjeska 
Milwavkee, Wis. 


D. M. CAMPBELL 
Regal, Stirling, Scot. 


WARREN CAMPLING 
Tokay, Lodi, Cal. 


ART CAULEY 
Paramount 
Peterboro, Can. 


RICHARD M. CODY 
Moonlight 
Montpelier, Vt. 


BOB COX 

Ben Ali 

Lexington, Ky. 
JULES CURLEY 
Haven, Olean, N. Y. 
GEORGE H. DAVIE 
Palace 

Danforth, Can. 

RAY DAVIS 

Tabor, Denver, Colo. 
RICHARD DE BOW 
Trans Lux, New York 


E. D. DE LAMATER, Jr 
Rhodes, Atlanta, Ga. 


G. J. DEREK 
Grand, S. Devon, Eng. 


R. N. DOUGLAS 
Waverley 
Shawlands, 


CARL J. FERRAZZA 
Keith, Cincinnati, Ohio 


J. A. GALLACHER 
Regal 
Kilmarnock, Scot. 


ARNOLD GATES 
State, Cleveland, Ohio 


CHARLES GAUDINO 
Poli, Springfield, Mass. 


J. GILLIES 
Seamore, Glasgow, Scot. 


JOHN W. GODFROY 
Paramount 


Ashland, Ky. 


FRANK GRAHAM 
Coliseum 
Seattle, Wash. 


HAROLD HALL 
Cavendish 
Derby, England 


AL HARTSHORN 
Regent, Oshawa, Can. 


BOB HARVEY 
Capitol 
North Bay, Can. 


W. T. HASTINGS 
Orpheum, Denver, Colo. 


A. HEATON 
Regal, Beverley, Eng. 


RAYMOND A. HOLLY 
Capitol 
Union City, N. J. 


R. HORNSBY 


Scot. 


Royal, Scunthorpe, Eng. 


D. HUGHES 

Cabot, Bristol, Eng. 
HAROLD JAMES 
Lyric, Portsmouth, O. 


S. A. KARATZ 
Cinema Park 
Phoenix, Ariz. 


ARNOLD KIRSCH 
DeLuxe, New York 


IGOR KLEIN 
Tower, Peckham, Eng. 


JOHN E. LAKE 
Savoy, Luton, Eng. 

H. LAYBOURNE 
Odeon, Southsea, Eng. 
GEORGE LENNOX 
Regal, Stirling, Scot. 
NORMAN LEVINSON 
Poli, Hartford, Conn. 
B. C. LEWIS 

Regal 

Circencester, Eng. 


ED LINDER 
Gopher, Minneapolis 


ALFRED LOEWENTHAL 
Ward, New York 


JOHN LONGBOTTOM 
Odeon 
Middlesbrough, Eng. 


PAUL H. LYDAY 

Fox Inter-Mountain 
Denver, Colo. 

C. L. McFARLING 
Orpheum, Sioux City, la. 


E. A. MacKENNA 
Joy, New Orleans, La. 


C. G. MANHIRE 
Savoy 


Edinburgh, Scot. 


TOM MARTIN 
State, Minneapolis 


LIN MARTYN 
Capitol 
Niagara Falls, Can. 


TONY MASELLA 


Palace, Meriden, Conn. 


RALPH MOYER 
Picfair 
Los Angeles, Cal. 


ROBERT NELSON 
Broadway 
Timmins, Can. 


ROSELLA NEWMAN 
Victory, Evansville, Ind. 


GEORGE PETERS 
Loew's, Richmond, Va. 


P. PISANO 
Avalon, Chicago, Ill. 


LESTER POLLOCK 
Loew's, Rochester, N. Y. 


JOSEPH REAL 
Midwest 
Oklahoma City, Okla. 


CARL ROGERS 
Loew's, Dayton, O 


HARRY ROSE 
Loew's 
Bridgeport, Conn. 


MORRIS ROSENTHAL 
Poli, New Haven, Conn. 


SYDNEY SALE 
Granada, Dover, Eng. 


A. L. SARGEANT 
Prince of Wales 
Lewisham, Eng. 


DAL SCHUDER 
Circle, Indianapolis 


HAROLD SHAMPAN 


Odeon, Woolwich, Eng. 


OLGA SHARABURA 
Orpheum 
Sault Ste. Marie, Can. 


MURRAY SHARF 
State, Newark, N. J. 


JACK SIDNEY 


Century, Baltimore, Md. 


JACK SILVERTHORNE 
Hippodrome 
Cleveland, O. 


W. PEEL SMITH 
Palace, Southport, Eng. 


GEORGE SNYDER 
Paramount 


Syracuse, N. Y. 


HENRY SOMMERS 
Hollywood 
Leavenworth, Kansas 


BOYD SPARROW 
Warfield 
San Francisco, Cal. 


MURRAY SPECTOR 
Plaza, Englewood, N. J. 


ART STANISCH 
Kentucky 
Louisville, Ky. 


MILAN G. STEELE 
Lakeside 
Shawnee, Okla. 


P. C. STEVENSON 
Regal, Southport, Eng. 


MIKE STRANGER 
Plymouth 
Worcester, Mass. 


ANDREW TALBOT 
lowa, Cedar Rapids, la. 


PAUL TURNBULL 
Granada 
Hamilton, Can. 


DALE F. TYSINGER 
Shea, Ashtabula, O 


BOB WALKER 
Uintah, Fruita, Colo. 


WILLIE WALLOS 
Mid-City, Kenosha, Wis. 


L. WARD 
Savoy, Swindon, Eng. 


LILY WATT 
Odeon 
Coatbridge, Scot. 


D. H. WESTERN 
Regal, Torquay, Eng. 


G. F. WHARTON 
Essoldo 
Newcastle, Eng. 


ROBERT WHELAN 
Orpheum, Minneapolis 


DAVID B. WILLIAMS 


Gaumont, Preston, Eng. 
G. C. WILLIAMS 
Regent, Chatham, Eng. 


HARRY WILSON 
Capitol, Chatham, Can. 


HOWARD A. YOUNG 
Rialto, Peoria, Ill. 


JIM ZIMMERMAN 
Strand, Marietta, Ga. 


B. F. ZIALCITA 
Republic, Manila, P. I. 





Paramount's 
Wiener Here 


Paramount’s 
“War of the Worlds” 
a visitor at the 
Table, en 
Hollywood 


Vieri Niccoli, winner of 
overseas contest on 
was in New York this week, 
Round 
route to 
on his prize-winning 
trip to the 
We've had his cam- 
paign in hand as an 
entry for the Quig- 
ley Awards in this 
quarter, and it will 
come up for judging 
in the next week or 
so. His campaign is 
unusual, as are Ital- 
ian entries in the 
competition, because 
they a distine- 
and very fine printing and press 
The Italian pressbook and promo- 


studios. 


Vieri Niccoli 
have 
tive style 
examples. 
tion is planned and executed over there, and 
stands out in comparison with other over- 
seas and even our domestic results. 

As publicist for Paramount in Italy, 
eligible as a contender for the overseas 
and his campaign book shows the 
whole catalogue of stunts and tieups that you 
can give to any picture with such terrific 
exploitation possibilities. Window and store 
displays are particularly good, and the lobby 
arrangement at the Supercinema theatre was 
suffciently characteristic of those creatures 
from another world. They look convincing, 
as creatures. Many fine newspaper examples 
and magazine included. He is 
going to train, to see the 
route, at 
achieved 
New 


well 


he is 


awards, 


pages are 
Hollywood by 
country, with his first stop en 
Niagara Falls. Vieri says he 
the ambition of a lifetime—a trip to 
York and Hollywood—and his effort 
deserved Paramount’s top prize. 


has 


International Premiere 
For "The Egyptian" 


John Langford, manager of the Strand 
theatre, Ogdensburg, N. Y., had his cashiers 
telephone people about the international pre- 
The Egyptian” at his theatre. He 
used displays on ferryboats running between 
his city and Canada and bumper strips on a 
Both Canadian and local 
papers cooperated with John ar- 
ranged a display in the customs office on the 
Canadian. side. 


miere for “ 


local fleet of taxis. 


stories. 





Has BO swe ieas 
—— for Selling Your — 
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Best Planned 


Theatre=for 


Concessions 


If J. Arthur Rank were to duplicate his 
fine Odeon theatre, Toronto, in New York, 
he would show our theatre owners here 
something they’ve never seen in the metro- 
politan area. It’s the best designed, and most 
modern theatre, we’ve ever seen, anywhere. 
And very particular attention has been paid 
to “refreshment sales’ —throughout the 
building. The theatre has a complete—and 
very excellent—restaurant, operated on the 
mezzanine, in the British manner, and this 
is a concession on lease to a local restaurant 
chain. 

In the front lobby, oif the street and this 
side of the doorman—so you can patronize 
it without entering the theatre proper—is a 
fine concession counter, which sells popcorn 
and candy, books and magazines, ice cream 
and novelties. Then, in the orchestra lobby, 
inside the theatre and part of the foyer, is 
another counter, just like it, which is open 
at night—and besides that, there is still an- 
other concession counter, just like the other 
two, in the balcony foyer, which is also open 
at night for the upstairs trade. Jim Hardi- 
man tells me they sell ice cream in paper 
containers, and have no trouble with it, and 
a nice profit. They display 25c Pocketbook 
editions of the current attraction, and Ca- 
nadian fan magazines, which sell readily at 
10c per copy. 

The theatre is splendid—and would be a 
revelation, on Broadway or in a metropoli- 
tan neighborhood. They have stereophonic 
sound, with twenty-six speakers built into 
the surrounding walls. We happened to be 
in the theatre at the exact moment of the 
automobile accident in ‘Magnificent Obses- 
sion”—playing its fifth week at the Odeon 
—and believe it, we were IN that accident! 
The crash resounded all around us, and we 
felt that we might be picked up by the police 
as a witness. Then, in contrast, the hospital 
waiting room scene that followed—and all 
the sound subdued and coming from the 
other end of the theatre. If you want demon- 
stration of our dimensions, see the 
Odeon, Toronto. 


new 


Behind the rear orchestra row of seats is 
a barrier—like nothing we’ve ever seen be- 
It takes care of standees and keeps 
them in their place, so they won't be breath- 
ing down the necks of people that are seated. 
A row of seats is roped off for the hard of 
hearing, with special equipment installed. 
The floor seats 1400 and the balcony 1000, 
in generous space. There is no odor of pop- 
corn or food, and yet the building has re- 
freshment merchandising on each of three 
floors. We invite Mr. Rank to show us 
something like this in New York, and watch 
the competitive reaction, and public relations 
that will result from this convincing evi- 
dence of good theatre design, ahead of our 
own, and ahead of the times. 


fore. 


WEEKLY REPORT—supplementing the monthly department 





Theatre Popcorn 
Tie-Ins Urged 


Theatre operators have been urged to take 
advantage of the numerous promotional tie- 
ins provided by the annual Popcorn Fall 
Festival (October, November and Decem- 
ber) and National Popcorn Week (October 
24th through 3lst) by officers of the Inter- 
national Popcorn Association, Chicago. 

The two events are promotional “naturals” 
for the theatre industry, according to J. J. 
Fitzgibbons, Jr., of Theatre Confections, 
Ltd., Toronto, and IPA president. This is 
especially true, he said, “since Americans 
and Canadians developed their popcorn eat- 
ing habits to a great degree while watching 
movies. Popcorn and movies go together— 
and so do profits.” 

“As a result of the $4 million that will be 
spent in national advertising and sales pro- 
motion during the festival, millions of thea- 
tregoers who attend the movies each week 
will be more conscious than ever of pop- 
corn,” advised IPA first vice-president Bert 
Nathan, of Theatre Popcorn Vending Cor- 
poration, Brooklyn, N. Y. 

And Lee Koken, director of concessions 
for RKO Theatres, Inc., New York City, 
had this to say: “For the past three years 
the theatre industry has realized the value 
of tying-in with IPA’s two big annual mer- 
chandising events. Every theatre patron 
comes to the stand pre-sold 
through national advertising, ready to pur- 
chase a bag or box of delicious popcorn.” 

The merchandising committee of IPA’s 
Theatre-Concession segment has announced 
that it will intensify its promotion of its 
newly developed “popcorn mobile” during 
the festival months. Already than 
2,500 mobiles and 200,000 “give-away” cards 
have been sold to theatres in the U. S. and 
Canada by IPA. A refreshment trailer, cre 
ated by Filmack Corporation of Chicago, 
featuring the mobile in 
screen, is also available to theatres at a mini- 
mum cost. 


concession 


more 


color for wide 


JULY CANDY SALES DROP 


Candy sales in July dropped 19% below 
the figure for June, according to the monthly 
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Edward i. M irshall has been na 
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tralia, Ill., according 
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Marshall 
resigned recently because of ill health 
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HELP WANTED 


ACTION HOUSE 
Midwest town of 
BOX 


MANAGER FOR 800 
Ad writer ar id ext 


SEAT 

ation Bs nded 
40,006 1 lary average $90 
2809, MOTION PIC TU RE “HER ALD. 


COAST 
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Tor 


EXPANDING INDEPENDENT 
rcuit needs ! A n Boy oe 
booming West f energet ambit 1en Alt 
plies confidential 12, ‘MOTION Pit 

RE HERALD 


POSITIONS WANTED 


MAN, MID- FORTIES, DESIRES | SUITABI } 
nnectior nyw Alert, creative, capable [wer 
| Theatre manager, gim 
¢ man, promoter mpa manager 
Excel eferences. BOX 2 MOTION. PICTURE 
HERALD. 


ART THEATRE MAN, \GER, ADVERTISING, 
itation, kx r, specialist; young, married, ager 
Midwes r West Box 2813 
HER. ALD 


USED EQUIPMENT 


REGULAR USE OR 
np., buy rebuilt Holmes L25N 
mplifer mplete witl exciter supply, only 

1 used Enclosed automatic 


SUPPLY 


Sive prefer 
MOTION PIC TTU JRE 


FOR EMERGEN( Y OR 


rewinds, excell 
CORP., 602 W 
SAV E AT STAR! DEV RY XDC P PROJECTO! RS, 
heavy bases, Suprex lam uses, complete, rebuil 
$1,495; Strong 50 amp it rebuilt, $375 pair 
2 init electric ticket re ter, built, $119.50; seam 
] lowest prices 
52nd St., New 


ye INEMA 


iess iver scree¢ 
STAR 


York 19 


CINEMA SUPPLY. 
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MOTION PICTURE AND TELEVISION ALMA- 
nac—the big book about your business—1954-55 edition 
Contains over 1 00 biographies of important motion 
picture personalit Also all industry statistics. Com- 
plete listing ad f e pictures 1944 to date. Order 
your copy to )0, postage included. Send remit- 
tance to QU 1G "LEY BOOKSHOP, 1270 Sixth Avenue, 
New York 0, N. Y 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
New 8th Edition. Revised to deai with the latest tech- 
nical developments in motion picture projection and 
sound, and reorganized to facilitate study and refer- 
ence. Includes gq practical discussion of Television 
cepecially pr epat ed for the instructien of theatre pro- 
jectionists, and of new techniques for advancement of 
the art of the motion picture. The standard textbook 
on motion picture projection and sound reproduction. 
Invaluable to beginner and expert. Best seller since 
1911. 662 pages, cloth bound, $7.25 postpaid. QUIGLEY 
BOOKSHOP ) Sixth Avenue, New York 20, N. Y. 





THEATRES 


FOR SALE OR RENT THEATRE IN KENOSHA, 
Wis., City 00 population. Serving industrial 
and farming com ty of about 150,000 population. 
Brick structure 44 x 125 completely equipped, seating 
capacity 650. Will | lease on very low percentage basis, 
option to buy wit 5,000 down payment. Write 
or wire WEAVE R AGI ICY, 1010 56th St., Kenosha, 
Wis 


SEATING EQUIPMENT 





NEED ore —— S.0.S. HAS ’EM! SEND FOR 
Chair Bull showing our tremendous stock at knock 
NEMA SUPPLY CORP., 


iown diay $.0.8. CID 
602 W. 52nd St., New York 19. 





STUDIO EQUIPMENT 





MOTORIZED DOLLY WITH TWO SEATS. 
close out $195; Moviola 35mm composite sound/picture, 
$495: Multiple floodlites holding 12 bulbs on rolling 
stand $180 value, $29.50; 35mm filming dubbing heads, 
$395. S.O.S. CINEMA SUPPLY CORP., 602 W. 52nd 
St., New York 19. 


DRIVE-IN EQUIPMENT 








HERE’S YOUR BEST BUY! BRENKERT/RCA 
outfit w/BX80 projectors, MI9030 soundheads, 3000’ 
magazines, changeovers, etc., beautiful condition plus 
new 150W amplification, lenses, 90 amp rectifiers, 
all for $4,500. Available on time. S.O.S. CINEMA 
SUPPLY CORP., 602 W. 52nd St., New York 19. 





NEW EQUIPMENT 





CAN’T BEAT THIS VALUE! MASONITE MAR- 
quee hier fits Wagner, Adler, Bevelite signs: 
4” - ; 8” — S0c; 10” —- Gc; 12” — 85c; 14” — $1.25; 
16” — ‘31 "50; 17” — $1.75; 24” $2.50. S.0.S. CINEMA 
CORP., 602° W. 52nd St., New York 19. 





FOR CINEMASCOPE OR WIDE SCREEN, SAVE 
money with ‘S.O.S. Mirroclagic metalized screen 
w/invisible seams, $1 sq. ft. Prompt shipments, lowest 
prices on all sizes projection and anamorphic lenses. 
SO.S. CINEMA SUPPLY CORP., 602 W. 52nd St., 
New York 19. 
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WINDOW 
photo-offset printing. 
Cato, N. Y 


CARDS, PROGRAMS, HERALDS, 
CATO SHOW PRINTING CO., 





McCraw Resigns Post 
With Variety Clubs 


RENCH LICK, IND.: Col. William 
igned as executive 
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head of the org 
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current year and 
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000 charity 
to organize thx 

nternational convention, to 
Pree next spring. Mr. 
pected to ret in the 


‘apacity until his successor is selected. 
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office in an advisory 


Legion Approves Five 
Of Eight New Films 


he National 
wed eight pictures, 
A, Section I, 
- general patronage; 


Decency this 
putting three 
morally unobjection- 
two in Class A, 
unobjectionable for 


Legion of 


( rally 
( Tass B, 


or all, and one 


morally objection- 
in Class C, 
are “Quest for a Lost 
‘he Yellow 


con- 
In Section | 
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“Beau 
In Class 
Hajji Baba” 
and situa- 
‘ Barefoot Contessa” 
picture is based upon elements 
treated, remain unsuitable 
material for the mass entertainment medium 

it contains objectionable incidents of 

n of Catholic Church prac- 
tice, suggestive, costuming, dialogue and 
situations.” In Class C is “Garden of Eden” 
because “the sensational subject matter of 
this film precludes presentation in entertain- 
ment motion picture theatres. Moreover, it 
seriously offends Christian and _ traditional 
and decency through 


Section II are 
“Crossed Swords.” 


Mountain.” 
Brummell” 
B are “The Adventures of 
because of > costuming 
tions” and “T because 
“this 


which, 


story 
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RCA Sets Dividends 


\ quarterly dividend of 25 cents per 
share on the common stock of Radio Corpo- 
ration of America, payable November 22, 
1954 to holders of record October 15, has 
been David Sarnoff, chairman 
of the board, following a meeting of the 
board of directors. A dividend of 87% 
cents per share was declared on the first pre- 
January 3, 1955 to holders 


iber 13, 1954. 


. ») . 
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ferred, pay ible 


of record Decer 


Harry Gould Dies 

FORT WORTH, TEX.: Harry J. Gould, 
71, veteran showman, died here October 2. 
He retired in 1952 as manager of the 
Palace. He came to Texas from New York 
in 1910. He went into business as a thea- 
tre owner with his father, O. F. Gould and 
two brothers at Attica, N. Y., then the 
family opened the Forest at Dallas in 1912. 
He is survived by his wife, two daughters, 
his brother, Oscar Gould and three grand- 
children. 


Alex Adilman 

TORONTO: Alex Adilman, 69, secretary- 
treasurer of Consolidated Theatres, Ltd., 
Montreal, died October 2, in the Royal 
Victoria Hospital after a long illness. He 
was a pioneer in the motion picture busi- 
ness. He is survived by the three 
brothers and two sisters. 


widow, 


Louis J. Kaufman 
CLEVELAND: Louis J. 


retired two years 


Kaufman, 69, who 
ago as a film buyer for 
Stanley Warner Theatres, killed in- 
stantly here September 30 in an automobile 
accident in Cleveland. He is survived by 
his wife, Sarah G. Kaufman, and five sisters. 


was 
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Bob Mathias Story 


Allied Artists—Sports Classic 


Not even Frank Merriwell, or his brother 
Dick, was ever represented in that great grand- 
father of all heroic-athlete stories as winning 
the Decathlon in the Olympic Games twice in 
succession while young enough to (conceivably ) 
do it again and maybe yet again (1956 and 
1960) if he chose to do so. But Bob Mathias 
did win it, in 1948 and 1952, as no man ever 
had done before, and this picture not only shows 
him doing it, in skillfully utilized footage from 
official Olympic Games films, but shows also, 
in similarly factualistic fashion, his home setting, 
his personal life and his romance with the 
home-town girl who became Mrs. Mathias. He 
and she enact themselves in this altogether sat- 
isfying picture produced in their native Tulare, 
California, without over-elaboration or distor- 
tion but with impressive impact. 

Richard Collins’ story and script pick up 
Mathias in his home town at the age of 17, 
when his high school coach, played forcefully 
by Ward Bond, encourages him to train for the 
Olympic Games with the Decathlon even then 
especially in mind. It carries forward from then 
on, factually but without that static effect docu- 
mentaries labor under, to the close of the 1952 
Games and ends with him in the Marine Corps. 
What happens to him along his way are things 
that did happen, neither great nor trivial, and 
are not represented as competing with his 
athletic career for dramatic value. Curiously, 
they profit by that fact, rather than lose in the 
over-all result. 

Production by William E. Selwyn is 
balanced and compellingly integrated. 

Francis D. Lyon’s direction, especially his 
handling of Mathias and his wite, is excellent 
throughout. 

Prez iewed at Westwood Village theatre, next 
door to UCLA, where a Monday night audi- 
ence, including a goodly number of college stu- 
dents, manife sted. genuine enjoyment of the pic- 
ture. Reviewer's Rating: Very Good.—WULtaAM 
R. WEAVER. 

Release date, 
minutes. PCA No. 
tion 
Bob Mathias 
Coach Jackson 


Melva Mathias, Ann 
Jergens, Paul Bryar 


The Adventures of Hajji Baba 


Allied Artists-20th Century-Fox—Arabian 
Nights in CinemaScope 
(Color by DeLuxe) 

An Arabian Nights tale about a humble bar- 
ber on the road to adventure and an enchanting 
princess on the road to romanee has been con- 
cocted in “The Adventures of Hajji Baba.” The 
stock narrative ingredients have been given a 
lavish production treatment by Walter Wanger 
and that includes CinemaScope and De Luxe 
color. Pretty maidens in abbreviated costumes 
abound and nature’s outdoor splendors are also 
generously represented. Produced by Allied 
Artists and released by 20th Century-Fox, it 
has some good exploitation angles, such as a 
fierce band of beautiful women who escaped 
from their male bondage preying on all way- 
farers. 

Elaine Stewart plays the local princess who 
runs off disguised as a boy in order to side- 
step a marriage her father has planned for her. 
As a matter of fact, Miss Stewart has her own 
ideas about marriage, and her own man in 


well 


October 24, 1954. 
17144. General 


time. 80 
classifica- 


Running 
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Bob Mathias 
/ Bond 
Petrie, Diane 


Doran, Howard 
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ae ae D gest 


played by Paul Picerni 
fearless adventurer, 
whereby he will 


mind, namely a princ 
Meeting Derek, a dashing, 
she strikes a deal with him 
deliver her safely to the prince. En route there 
is a sword play, treachery, action. Also romance: 
develops between the two. When, however, 
Derek delivers his charge to her destination, 
the prince turns out to be an unsavory cad. 
Next, Derek finds himself in position of having 
to rescue the princess from captivity to the 
prince. The ending, naturally is the happy 
one, 

Derek ¢§ 
smile and athletic 
by looking fetching, 
demands of her role. 
odd but popes lend of whimsy, 
tale mood and sade sm. 

Throughout the picture the 
Baba” is heard on the soundtrack, song by Nat 
(King) Cole. Others in the cast are Thomas 
Gomez, a merchant, Amanda Blake, the leader 
of the female warriors; and Rosemarie Bowe, 
a dancer. 

Don Weis directed from the 
Richard Collins which was suggested by 
Morier’s novel. 

Seen at the Globe 
a morning audience 
viewer's Rating: Good. 

Release date, October, 1954 Running time, 94 in 
utes. PCA No. 17119 eral audience classification 
Hajji B ie ee John Derek 
Fawzia.. i Stewar 
Osman Aga a oe 7 
Amanda Blake. Paul Picerni, Rosemarie Bowe, Donald 
Randolph, Melinda Markey, Peter Mamakos, Kurt 
Katch, Leo Mostovoy, Joann — yd, Veronika Pataky 
Linda, Danson, Robert Bice, Carl Milletaire, Laurette 


Luez, Eugenia Paul, B ee James 


goes through his chores with an easy 
bounce, while Miss Stewart, 
fulfills the relatively simpl 
All told, the story is an 
romance, fairy 


“Hajji 


song 


screenplay by 
James 


theatre in New York wher 
registered approval. Re 
MANDEL HERBSTMAN 


Hansel and Gretel 


Tale via Puppets 
Technicolor) 


Myerberg—Fairy 
(Color by 


There is no doubt that “Hansel and Gretel” is 
one of the world’s most famous stories, be it for 
child or adult. The opera by Humperdinck 
based on the folk tale is also a classic of its 
kind. So it is only fitting that Michael Myer- 
berg should use his new animated puppet proc- 
ess on such a popular and delightful children’s 
work. 

Somewhat reminiscent of the puppets in the 
old George Pal Puppetoons of several years ago, 
here is yet another addition to the advancement 
of new screen techniques. These animated fig- 
ures are fascinating to behold as they duplicate 
the movements of the human body with innu- 
merable facial expressions in addition. They 
are electrically controlled and are seen against 
animated backgrounds. 

The musical score by Humperdinck is used 
most effectively, as are many of the melodies 
from the opera. However, there is much dia- 
logue, so that the audience is not sated with the 
music. The voices of the performers used are 
perfect for a fairy tale. Constance Brigham 
plays both title parts and her deftness in switch- 
ing from one to the other is remarkable. Mil- 
dred Dunnock is heard as the troubled mother 
and Frank Rogier appears as the happy, but 
poor, father. 

Strangely enough, the most delightful charac- 
ter in the whole picture is the witch, played by 
comedienne Anna Russell. The puppet itself is 
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exaggeratedly, bu 
Russell p pte with sucl 
ability it’s almost a shame that 
her inevitable demise in the oven. 
seial?? 1 
material” would seem to 
hea Is. 


youngsters’ 
and Gretel,” in any form, is 
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“Hansel 
primarily for children, but this 
feature film version should find 
tive adults among its audience 
third of the picture may prove ratl 
going for any but children, but the rest 
pensation enough. And the your 
find it a complete and unreserved de 

The picture was directed by Jol 
adapted for the screen by Padrai 
Tubulcles photography is vivid and is 
sistent with the contents of the story. Thi 
along with the fame of the I 
most especially the new proce 
tribute much to its success. 

Seen at a screening room in 
viewer's Rating: Very 

JAy REMER 
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story, 
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Fire Over Africa 
oper seta penagr tose sate 


Mediterrane 


VIEC 
(Color by Technicol 


A lot of careful saan cluding 
location filming in North Africa, | gone into 
“Fire Over Africa,” a | action 
drama about present-day sm perating 
out of the free city of Tangier. Ma vureen O’ Hara 
and MacDonald Carey are the stars and their 
names would seem to be potent enough 
sure the film acceptable gros I 
market. Their performar 
the script: seldom believ 
melodrama or farce. 

Miss O’Hara is seen as a be 
O.S.S. operator who is brought into Tangier 
by the American authorities to help find out 
who’s behind a powerful ring of smugglers. The 
latter do a booming business in contraband with 
counterparts in Spain and Italy, while at the 
same time contributing to the high death rate i 
Tangier policemen. Posing good-time 
girl, Miss O’Hara soon is the toast of the 
working in a waterfront dive owned | 
Barnes and being courted by most 
smugglers including Carey. 

The action runs its course 
mighty colorful settings in Tangi: 
interlude in Spanish Gibraltar 
by a spectacular gun battle bet veen 
gier civil police and the smugglers on 
\frican shore of me Mediterran 
surprise to nobody when Carey 
another U. S. ieeenk ‘and Miss 
“Mr. Big” of the underworld. 

The screenplay by Robert Wes 
not making a very engrossing 
keep on the move, which is all 
supporting cast includes Leonard 
highly mannered French nuggl 
Lane, as his hatchet man 
Bruce Beeby, as a pair of Briti 
like everyone else in the pictu 
smuggler, are really Governmet 
ard directed and Mike 
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and Vengeance 


on the fields of old Mexico 
outdoor drama. Cornel 
as a sinewy ranch hand, 
‘arlo performs in the dual 
sweetheart. This Benedict 
can boast some fresh and 
shots and backgrounds, 
proceeds along routine lines. 
iminations over ancient rights 
a terroristic attack in which 
ind her family are killed. Wie 
discover this devastatio1 
known to him is the fact rat 
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vith English Subtitles 

s a film classic, Rene Clair’s 
1931, has been 
for reissue in 
Technically, the film looks 
le yesterday—a high tribute 
f the other product that was 
days of sound 
t else again. 
cialized industrialization 
vhat beside the point as we 
» that tl 





rte,” made in 
Burstyn, Inc., 


ratively early 


is something 


machine age need 
end of all individuality 
_ , fac t, it appears 
cking his cards. 

story careers of two 
of whom escapes to become a 
ful phonograph manufacturer. 
es a drone in one of 

shown, with heavy irony, 

ess of their lives. 

up back on the open road. 

the unl manufac- 

hand his wistful friend. 


appy 


d deal of humor in the film, 
is is on the personal level. On 
impé issues the humor is as 
a cartoon lampooning the WPA. 
stributors report that Clair himself has 


sonal 


reedited the film for the present release. It 
would appear, nevertheless, that its main appeal 
houses will be as an historical step 
tior n picture technique and content. 

York screening room, Re- 


ai 
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forward in n 


: Running time, 8 
lassification, 
+eomaee Cordy 
-Henri Marchan 
. -Rolla France 
y,; Andre Micaud, Ge 
William Burke, Vincent 


r—German with English Subtitles 

This lat st German import seems more closely 
akin to the American soap opera. It has almost 
ll the ingredients including fear, hope, frustra- 
1 moments of joy, much misery and 
And luckily for the pic- 
and talented 
in a few 


seve! 
an abundar love. 
I [ star the lovely 
has been seen here 


uty and rare, warm 
whenever she appears. 
: contrived and unrealistic story 
ssively maudlin. “Angelika” 
r the art houses, but it won’t 
and Miss Schell is certainly 


screen 


f a young lady, played by the 
rable ecaae. Her nurse’s 
arch doctor, has discovered 
lieves pain and fear. The girl 
ls in love with the man 
Knowing that this is but 
good doctor 

ure for her affliction. 
to marry the doctor so 
agrees if it will mean some 
ig girl. After their mar- 

t or only discovers the cure, but 

i at i success. He then realizes 
that their marriage is not one-sided. This, 
hi weVver, nurse out in the cold, so to 
sant situation is neatly solved 

plausability. 

t is old, the interest is gen- 
support of Miss Schell is 
the doctor and Heidemarie 

urse, both performing com- 

petently. The picture was written by Thea Von 
Friedrich A. Mainz produc- 
tion. Joseph Brenner Associates is presenting 
it in the U. § A dubbed version will be re- 
leased shortly in addition to this, which has 
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u ta Ng: Good.—J. iw 
Release dat ptember 54. Running 
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(F ollowi ing reviews reprinted from 
last two issues of HERALD.) 


A Star Is Born 


Warner Brothers—And the Stars Deliver 
(Color by Tech lor) 


If it may b umed that each motion picture 
is in reality an item of entertainment merchan- 
dise which the exhibitor must purvey to a 
critical I wise public, let it be said 

outset that here, in “A Star 

n is offered an item of 
rior quality, which should 
fit of the industry as a 
ibstantial financial return to 


xh back to be out of 
ngsters and within happy 
patrons, “A Star Is Born” 
and quite successfully. It 
lrama. This time, however, 
1g n been poured into the ad- 
mixture, with happy results. It is sheer 
entertainment, all the way, compounded of 


drama, and some pathos, without ever becoming 
maudlin; of comedy and rich humor, without 
descending to slapstick; of a warm and in- 
fectious quality of pleasure at all times. 

Judy Garland has the lead, is the lead, and 
plays it to the hilt. Her singing voice is splen- 
did, her performance of the finest, her dancing 
winning, her “selling” of a song is perfection, 
and in short, her manifold talent never dis 
played to better advantage. It becomes neces 
sary, quite inevitable in fact, that Miss Garland’s 
performance be ranked immediately as in front- 
rank contention for the year’s Academy Award 
for best performance by an actress. For here, 
indeed, is a best performance—and by an 
actress! 

Most fortunate casting was the selection of 
James Mason to play Norman Maine, the 
prominent star who becomes the guiding light 
in the development of the career of Esther 
Blodgett, and the sand-filled rock upon which 
that brilliant career nearly founders. His is an 
unhappy role, compounded in almost equal meas 
ure, and by turns, of heel and hero. It is a 
nals which tests the quality of an actor, for it 

as tones, and shadings, highlights and shadows. 
M. ison proves conclusively that he is one of 
Hollywood's finest performers. 

the producer and studio head, Charles 
Bickford is excellent. No capable are 
Jack Carson as the studio’s publicity head and 
chief hater of Mason, and Tom Noonan, as the 
band leader sweetheart of Miss Garland, who 
remains her firm friend throughout. 

One of the most valuable of the salable and 
exploitable ingredients of the film is the fac! 
that its locale, of course, is Hollywood, and 
glimpses are afforded of pictures in production, 
with all the glamor, and excitement and color 

he studio at work on the set. Much is made, 

of the typical Hollywood benefit show, of 
in Academy Award banquet, of premieres and 
previews, and it all adds up to a glamorous 
background. The film kids Hollywood a bit, 
entertainingly withal, without harm. 

Time and again, with scenes at the seashore, 
with night shots over Hollywood and its sur- 
rounding hills, the inescapable values of Tech- 
nicolor, enhanced by Cin macnn are ap- 
parent. These two adjuncts to the basic medium 
serve to make the production exciting and al- 
ways visually stimulating. 

Sidney Luft, who produced, and 
Cukor, the director, must shar¢ 
of the manifold credits which 
responsible. The screenplay was the work 
Moss Hart, based on the original screenplay by 
Dorothy Parker, Alan Campbell and Robert 
Carson, which in turn stemmed from the story 
by William A. Wellman and Robert Carson. 

When to the basic dramatic story thread of 
the young hopeful made into a star is coupled 
the fact that the young player is a dancer and 
singer, the way is opened for musical sequences 
which are gems of their kind. Miss Garland 
was never in better voice. Particularly effective 
are several new songs by Harold Arlen and 
Ira Gershwin, but one of the film’s high spots 
is Miss Garland’s handling of “Born in a 
Trunk,” credited to Leonat 1 Gershe for music 
and lyrics. Miss Garland, in song, tells the 
story of a backstage birth and rearing. and 
the screen flashes from scene to scene in a 
building career and back to the where 
she sings of it. It is a scintillating sequence in 
a sparkling diadem of scenes. 

Many will sav one of the 
entertaining sequences - in 
the one in which Miss G 
day of shooting, does for itantn her impressions 
of a production number shot that day at the 
studio, and involving nationals of many tvpes 
It is satirical and-dance of the highest 
order, and emphatically must be seen to be 
appreciated 

Mason’s suicide into the beautv 
of the open sea at early morning, leaves his 
wife free to pursue the career she had deter- 
mined to abandon to save hin Her refusal to 
continue is changed by Noonan, who makes her 
understand that her career could be the onlv 
desire Mason might have had. It is logical 
and justifiable conclusion to the dramatic de- 
velopment. 


less 
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a full measure 
accrue to all 


stage 


cleverest, most 
many a vear is 


sarland, home after a 


song 
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There is laudatory connotation in recording 
that the picture’s unusual length, three hours, 
does not wear upon the viewer. The screen is 
crowded all of that time, but happily and well 
in the best tradition of fine motion picture en- 
tertainment. 

Reviewed at the home office projection room, 
where aitention was raptly on the screen, with 
“pros” in the audience. Reviewer's Rating: 
Superior.—CuARLes S.AARONSON. 

Release date, October 16, 1954. Running time 182 
minutes. PCA No. 16751. General audience classifica- 
tion. 


Esther Blodgett 


Norman Maine.... 


.-Judy Garland 
James Mason 
Jack Carson 

Charles Bickford 
Danny Metuire 
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Irving 
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Carmen Jones 


20th-Fox-Preminger—Fabulous and Stunning 
(Color by DeLuxe) 


Prosper Merimee’s durable heroine, Carmen, 
has come to the screen many times, with and 
without color and with and without Bizet’s 
music, aud always with mixed effect. It may 
now be stated that it was not until 20th- Fox, 
Otto Preminger and Georges Bizet combined 
their talents that the old story reached true 
cinematic heights, for “Carmen Jones” is a 
fabulous and mage motion picture, a musical 
drama of quality and occasionally soaring emo- 
tional impact. It will need caretul exploitation 
to let the mass public know exactly what it is, 
but every minute of the time so spent will pay 
off triple in terms of box office and good will. 

Photographed in CinemaScope and fully util- 
izing the range of magnetic stereophonic 
sound, the film is a faithful screen translation 
of the Billy Rose-Oscar Hammerstein II stage 
lit of some years back, wherein the Bizet opera 
was transplanted from Spain to the American 
south with an all-Negro cast enacting and sing- 
ing the drama in terms of the American 
idiom. This sounds high-falutin’, and “Carmen 
Jones” is not. 

It is the funny, highly dramatic and moving 
story of a bewitching factory girl whose passion 
for love and personal independence leads to 
her own doom and the doom of a good-hearted 
soldier boy she seduces in transit. The familiar 
but enchanting Bizet music, accompanied by 
some of Hammerstein’s finest and most pertinent 
lyrics, lifts the earthy story into the realm of 
universal human experience, to be enjoyed by 
all audiences except the deaf and blind. 

The all-Negro cast is largely unknown at 
this writing, which should not be the case once 
the picture has been in general release for a 
while. Dorothy Dandridge and Harry Bela- 
fonte, both known in night club circles and 
for one film (MGM’s “Bright Road’) star, 
respectively, as Carmen and the soldier Joe 
(Jose in the original opera), with Olga James 
as the spurned girl friend Cindy Lou 
(Micaela); Joe Adams as the prize fighter 
Husky Miller (Escamillo) and Pearl Bailey 
as Frankie (Frasquita), Carmen’s side-kick. 

The uncompromisingly fine operatic voices 
of Marilynn Horne, Le Vern Hutcherson and 
Marvin Hayes have been dubbed with expert 
skill for Miss Dandridge, Belafonte and Adams, 
who always match the voices in their dramatic 
performances. Miss Dandridge is a torrid, vital 
seductress, while Belafonte makes something 
truly heroic of the soldier. Miss James, singing 
her own role, succeeds in what should be next 
to impossible when Carmen is around: that is, 
making virtue appealing. When she sings her 
lament, “My Joe,” there won’t be a dry eye. 

Under the showman’s hand of producer- 
director Preminger, the film moves from its 
stylish opening credits to the final fadeout at 
a pace that might be envied by an ordinary 
musical. Its locales, filmed in lovely realistic 
color, range from the dusty, sun-baked south 
where Carmen works in a parachute factory 
and sports in a raucous, roadside gin mill, up 
to Chicago where she leaves her A.W.O.L. Joe 
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to become the envied (and eventually, the late) 
mistress of Husky Miller. 

Standout numbers in the Bizet score, which 
many might be surprised to find so rhythmic 
and melodious, include Carmen’s credo, “Dat’s 
Love” (“Love’s a baby that grows up wild, 
she ain't nobody’s angel child”), Frankie’s 
“Beat Out That Rhythm on the Drums,” “Stand 
Up and Fight” (the Toreador Song” of the 
original), Joe’s “This Flower,” and the Joe- 
Cindy Lou duet, “You Talk Just Like My 
Maw.” As orchestrated by Herschel Burke 
Gilbert and sung by the principals, they fill 
the theatre with gladness for, at its center, 
“Carmen Jones” has a joyous heart. 

The picture should not fail to be a box office 
bonanza in the larger urban areas. Exhibitors 
in outlying territories may find too that varied 
exploitation will turn up opera fans where, 
in fact, none has ever before existed. If opera 
is a scare word, remember this one is essentially 
a drama with music. In addition to the workers 
mentioned above, credit goes to Harry Kleiner 
for the screenplay based on Hammerstein’s 
stage show. 

Seen at the 20th-Fox screening room in New 
York. Reviewer's Rating: Excellent—V. C. 

Release date, October, 1954. Running time, 107 
minutes. PCA No. 17140. General audience classifica- 
tion. 

Carmen : Dorothy Dandridge 
to ee , Harry Belafonte 
Cindy | Olga James 

jailey 
Roy Glenn, Diahann Carroll, 
Madame Sul-te-Wan, and 
Marilynn Horne, 


Nick Stewart, 
Sandy Lewis, 
Vern Hutcherson, 


Joe Adam 
Broc Peters, 
the voices of Le 
Marvin Hayes 


Beau Brummell 
MGM—England's Fashion Plate 


(Eastman Color, Print by Technicolor) 


The mantle of George Bryan Brummell, once 
worn with acclaim by the late John Barrymore 
and originally on the stage by Richard Mans- 
field in the Clyde Fitch play, has been eloquently 
re-styled to fit the tall, handsome Stewart 
Granger. Granger is the essence of sartorial 
elegance as the prototype of England’s most 
famous dandy. 

In a role that demands grace, charm and dar- 
ing, our Beau finds some highly dramatic mo- 
ments and romantic interludes with Elizabeth 
Taylor to suit his talent. The breath-taking 
beauty of Miss Taylor blends well with the 
richly detailed production. Her self-conflict of 
pride versus passion, which leads her into a 
loveless marriage, can be added to her impres- 
sive list of acting accomplishments. 

But the fast rising star of Peter Ustinov will 
zoom in importance to American as well as his 
native English audiences for the natural mein 
in which he portrays a weak, fun-loving, child- 
ish Prince of Wales, heir to throne of King 
George III. Ustinov enjoys the unique gift of 
mastering a scene with belly-laugh or tear- 
choking response. 

Karl Tunberg’s character-drawn screenplay 
is possessed of lyrical quality and comes to life 
under the fine directorial guidance of Curtis 
3ernhardt. 

The story deals with Brummell’s rise to per- 
sonal favor with the prince, despite his frequent 
insults. It depicts an irresponsible attitude 
toward his debtors. Rather than accept money 
from his lady love to escape debtors prison, he 
abandons her and his country after a rift with 
the prince. The film comes to a sorrowful 
climax when the prince, whom he had helped 
groom into a righteous man, discovers him ill 
and dying in a small French village. The final 
scene has a memorable touch as they reaffirm 
their friendship. 

Integrated in the story are radical fashion 
changes credited to Brummell, such as the dis- 
carding of powdered wigs, epaulets on soldier 
uniforms, and the introduction of long trousers. 

The balance of the cast, headed by Robert 
Morley whose brief footage as the demented 
King George III proves another of the film’s 
high spots, is composed of competent English 
actors who will be honored by the film chosen 
for this year’s Royal Command Performance. 

Producer Sam Zimbalist has endowed the 


new era of wide screen witn a costume classic, 
filmed in England, that is destined for top-choice 
repertory in its autumnal 
tion was pl 
man Color by Oswald Morri 
Technicolor. 
Seen at Academy 
Reviewer's Ratin 
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The Detective 


Columbia—Guinness Goes Sleuthing 
gailea his en- 
“Kind 


Guinness 
years ago in 
invariably been 


Ever since Alec 
viable reputation 
Hearts and Coronets,’ he has 
seen as some mild-mannered gentleman with a 
most unusual quirk. This has paid off hand 
somely both for 
His latest picture, “The 
ception and in it he gives one of 
performances. He’s barely off the 
the picture’s hour-and-a-half running 
he makes every minute a joy. 

“The Detective” is known as “I 
in England, and logically too, 
on the famous stories by G. K. 
Father Brown is a padre with a pencl 
amateur detective work. He t 
knows the vernacular of the criminal 
attempts to convert his who tend 
to work outside the law. é told tl 
treasured cross is being > and 
a famous thief of rare 
by name, will undoubtedly try 
He resolves to catch Flaml 
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despite some ph) 
prevent it, Flamb with ¢ ro 
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less and beautiful 
of his to auction a 
chess set. As expe 
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Brown takes off again for 
one final do-or die i 
incidence and logic 
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the rest of it 

Guinness dominates the entit 
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Short Subjects Chart September 18, 1954, page 146. 
Features by Company September 25, 1954, page I6l. 


Color pictures designated by (c). 


Legion of Decency Ratings: A-!, Unobjectionable; A-2, Unobjec- 
tionable for Adults; B, Objectionable in part for all; C, Condemned. 


TITLE—Production Number—Company 


A 


A Nous, La Liberte (Fr.-Eng. Titles) 
About Mrs. Leslie (5321) 
Act of Love 
Adventures of Hajji Baba (CS) (c) 
Adventures of Robinson Crusoe (c) 
Africa Adventure (c) {502) RKO 
Always a Bride (Brit.) (485) U-l 
Angelika (German) Brenner 
Angels One Five ( Brit.) Stratford 
Apache (c)* UA 
Appointment for Murder 

(Ital.-Eng. Titles) IFE 
Arrow in the Dust (c) (5404) AA 


Badman's Territory (476) 
Bait 
Barefoot Battalion (Greek) 
Barefoot Contessa, The (c) 
Battle Cry (c) (CS) 
Battle of Rogue River (c) 
Beachhead (c) 
Beat the Devil 
Beau Brummell (c) (502) 
Beauties of the Night (Fr.-Eng. Titles) UA 
Bengal Brigade (501) (c) Univ. 
Best Years of Our Lives (452) RKO 
Betrayed (501) (c) MGM 
Big Chase (5327) Lippert 
Big Rainbow (c) RKO 
Bitter Creek (5423) AA 
Black Dakotas, The (c) Col. 
Black Horse Canyon (c) (423) Univ. 
Black Knight, The (c) Col. 
Black Shield of Falworth, The (429) 
(CS) (c) 
Blackout (5309) 
Bob Mathias Story 
Both Sides of the Law (Brit.) (482) U-I 
Bounty Hunter, The (c) (402) WB 
Bowery Boys Meet the Monster (5419) AA 
Boy From Oklahoma (320) (c} WB 
Brigadoon (CS) (c) MGM 
Bread, Love and Dreams 
(Ital.-Eng. Titles) 
Broken Lance (CS) (c) (419)* 
Bullet !s Waiting, A (c) 


Cc 


Caine Mutiny, The (c)* 
Cangaceiro (Brazil) 

Capt. Kidd and the Slave Girl [c) 
Carmen Jones (422) (CS) (c) 
Carnival Story, The (c) (412)* 
Casanova's Big Night (c) (5316) 
Cattle Queen of Montana (SA) (c) 
Challenge the Wild (c) 
Champion, The 

Charge of the Lancers (c) (625) 
Command, The (CS) (c) (3!9)* 
Conquest of Everest (Brit.) (c) 
Conquest of Space (c) 

Coroner Creek 

Cowboy, The (5308) (c) 
Crazylegs (5324) 


180 


Burstyn 
Para. 
UA 

Fox 

UA 


RKO 
Col. 
Brandt 


Univ. 
Lippert 
AA 


1.F.E. 
Fox 


Col. 


Col. 
Col. 
UA 


Stars 


Raymond Cordy-Henri Marchand 
Shirley Booth-Robert Ryan 

Kirk Douglas-Dany Robin 

Elaine Stewart-John Derek 

Dan O'Herlihy-James Fernandez 
Documentary 

Peggy Cummins-Terence Morgan 
Maria Schell 

Jack Hawkins-Michael Denison 
Burt Lancaster-Jean Peters 


Delia Scala 
Sterling Hayden-Coleen Grey 


Under the column heading S 
sound systems are designated 


i 


ecial Data projection and available 
y the following keys: SYSTEM: CS 


—CinemaScope; VV—VistaVision; SA—SuperScope (anamorphic 


print); 3D—two prints; 3D(I}—single strip. 


SOUND: Ss—four 


track magnetic stereophonic sound; Ss(2}—Separate stereophonic 
sound print; Ds—Optical directional sound, as Perspecta; Ms— 
single track magnetic sound; Os—standard optical sound. 

All films (except CinemaScope) made in Hollywood since early 
1953 are intended for aspect ratios from 1.33 to | up to approxi- 
mately 1.75 to |. 

*Following a title indicates a Box Office Champion. 
-—REVIEWED— 

(S)—=synopsis 
Issue 


Release 
Date 


Oct. 6,'54 
Aug.,'54 
Mar.,'54 
Oct.,'54 
July,'54 
Sept.,'54 
June,'54 


July,'54 


Feb.,'54 
Apr. 25,'54 


Randolph Scott-Ann Richard (reissue) May 1,'54 


Hugo Haas-Cleo Moore 

Maria Costi-Nicos Fermas 
Humphrey Bogart-Ava Gardner 
Van Heflin-Aldo Ray 

George Montgomery 

Tony Curtis-Frank Lovejoy 
Humphrey Bogart-Jennifer Jones 
Stewart Granger-Elizabeth Taylor 
Gerard Philipe-Gina Lollobrigida 
Rock Hudson-Arlene Dahl 
March-Loy-Andrews-Wright 
Clark Gable-Lana Turner 

Lon Chaney-Glenn Langan 

Jane Russell-Gilbert Roland 

Wild Bill Elliott 

Wanda Hendrix-Gary Merrill 
Joel McCrea-Mari Blanchard 
Alan Ladd-Patricia Medina 


Tony Curtis-Janet Leigh 

Dane Clark-Belinda Lee 

Bob Mathias-Ward Bond 

Peggy Cummins-Rosamund Johns 
Randolph Scott-Dolores Dorn 
Bowery Boys 

Will Rogers, Jr.-Nancy Olson 
Gene Kelly-Cyd Charisse 


Gina Lollobrigida-Vittorio De Sica 
Spencer Tracy-Richard Widmark 
Jean Simmons-Rory Calhoun 


Bogart-Ferrer-Johnson 
Alberto Ruschel-M. Prado 
Anthony Dexter-Eva Gabor 


Dorothy Dandridge-Harry Belafonte 


Anne Baxter-Steve Cochran 
Bob Hope-Joan Fontaine 
Barbara Stanwyck-Ronald Reagan 
George and Sheila Graham 
Kirk Douglas-Marilyn Maxwell 


Guy Madison-Joan Weldon 
Documentary 
Walter Brooke-Eric Fleming 


Mar.,'54 
June,'54 
Oct.,'54 
Not Set 
Mar.,'54 
Feb.,'54 
Mar.,'54 
Oct.,'54 
Not Set 
Nov.,'54 


(reissue) Feb.,'54 


Sept.,'54 
June 18,'54 
Not Set 
Feb. 21,'54 
Sept.,'54 
June,'54 
Not Set 


Sept.,'54 
Mar. 19,'54 
Oct. 24,'54 

Jan.,'54 
Sept. 25,'54 
June 6,'54 
Feb. 27,'54 
Not Set 


Sept.,54 
Aug.,'54 
Sept..'54 


Special 
Not Set 
May,'54 
Oct.,'54 
Apr. 16,'54 
Apr.,'54 
Nov.,'54 
June,'54 


(reissue) Apr.,'54 
Paulette Goddard-Jean Pierre Aumont 


Feb.,'54 
Feb. 13,54 
Apr. 23,'54 

Not Set 


R. Scott-Marguerite Chapman (reissue) Aug.,'54 


Documentary 


Elroy Hirsch-Lloyd Nolan 


May 28,'54 
Feb. 15,54 


Running 


Time 


83m 
104m 
108m 
94m 
90m 
64m 
83m 
99m 
98m 
9im 


90m 
80m 


98m 
79m 
89m 
128m 


7Im 
89m 
92m 
113m 
84m 


170m 
108m 
60m 


74m 
65m 
81'!/m 


99m 
87m 
80m 
94m 
79m 
65m 
88m 
108m 


90m 
9bm 
82m 


125m 
92m 
83m 
107m 
95m 
86m 


69m 
86m 
74m 
88m 


Oct. 
May 
Dec. 
Oct. 


June 


Sept. 


June 
Oct. 
May 
July 


Feb. 
Apr. 


Mar 


May 


Apr. 
Oct. 
Jan. 
Aug. 
July 
Jan. 
Aug. 


Sept. 
July 
Aug. 


June 
Sept. 
May 
Oct. 
Mar. 
Mar. 


June 


June 
Jan. 

Dec. 
Sept. 


Jan. 


Oct. 


16 

I 
19 
16 
12 
25 
12 
16 

8 

3 


20 
24 


4 
29 
16 
27 

6 


12 


19 
23 
12 
I 


9 
31 


Page 


178 
2278 
2109 

177 

26 

153 

26 

178 

2285 
49 


2190 
2269 


26 


33 
2157 
2101 

(S) 138 


2134 
2046 


L. of D. 
Rating 


> 


>> P>P> 


' 
—-.—-—pPW 


>>= 
NR 


wo mO> 


>o 
= ww 


>>> > 


' 
-—— Nh 


>> 


Herald 
Review 


Special 
Data 


Good 

Good 

Very Good 

Good CS-Ss, Ms, Os 
Very Good 

Good 

Good 

Good 

Good 

Excellent 


Fair 


Very Good 


Good 

Very Good 

Excellent 

CS-Ss or Os 

Good 

Very Good 

Very Good 

Excellent 

Excellent 


Superior 
Very Good 


Good 
Good 
Good 


Excellent 

Good 

Very Good 

Good 

Good 

Fair 

Good 

Very Good Cs-Ss, Os, Ds 


Very Good 
Excellent CS-Ss, Ms, Os 
Good 


Superior 

ood 
Good 
Excellent CS-Ss, Ms, Os 
Very Good 
Excellent 

SA 

Good 


Good 
Very Good CS-Ss or Os 


ood 


Excellent 
Very Good 
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TITLE—Production Number—Company 


Creature from the Black Lagoon 
(415-3D, 416-2D) 

Crime Wave (308) 

Crossed Swords (c) 

Cry of the City (441) 


20th-Fox 


AA 

RKO 

niv. 
Goldwyn 
Lippert 


Danger Point 

Dangerous Mission (3D) (c) (410) 
Dawn at Socorro (c) (430) 

Dead End 

Deadly Game (5402) 

Demetrius and the Gladiators 

(c) (CS) (415)* Fox 
Desperado, The (5426) AA 
Detective, The (Brit.) Col. 
Devil's Pitchfork (form. Ana-ta-han) 

(Japan) Arias 
Dial M for Murder (c) (327)* WB 
Diamond Wizard, The (Brit.) UA 
Diary of a Country Priest (Fr.) Brandon 
Dirty Hands (Fr.) McDonald 
Down Three Dark Streets UA 
Dr. Jekyll and Mr. Hyde 
Dragnet (c) (401)* 

Dragonfly Squadron (52) 

Dream of Love (Fr.) 

Drive a Crooked Road 

Drums Across the River (c) (422) 
Duel in the Jungle (c) (332) 
Duel in the Sun (c) 

Duffy of San Quentin (321) 


Earrings of Madame De (Fr.) 
Edge of Divorce (Brit.) 
Egg and I, The (426) 


Arlan 
Kingsley 
hiv. 


Egyptian, The (420) (c) (CS)* Fox 
Elephant Walk (c) (5317)* Para. 


RKO 
RKO 
MGM 


Enchanted Cottage (472) 
Every Girl Should Be Married (570) 
Executive Suite (423)* 


F 


Fangs of the Wild (5311) 

Far Country (c) (428) 

Fire Over Africa (c) 

Fireman Save My Child (421) 
Flame and the Flesh (c) (42!) MGM 
Flamenco(c) (Span-Eng. Narr.) Lewis 
Flight Nurse (5301) Rep. 
Forty-Niners, The (5424) AA 
Four Guns to the Border (c) (502) Univ. 
Francis Joins the WACS (427) Univ. 
French Line (c) (2D-437, 3D-407)* RKO 
French Touch, The (Fr.) Times 


G 


Gambler from Natchez (c) (417) Fox 
Garden of Evil (c) (CS) (416)* Fox 
Genevieve (c) (Brit.) (481) U-I 
Genoese Dragnet (Ital. IFE 
Geraldine (5302) Rep. 
Girl for Joe (325) 

(form. Force of Arms) WB 
Girls Marked Danger (Ital.-Eng. Dial.) IFE 
Glenn Miller Story (c) (412)* Univ. 
Gog (3D) (c) UA 
Golden Mask (c) UA 
Golden Mistress (c} UA 
Gone With the Wind (c) (430)* MGM 
Gorilla at Large (c) (3D) (406)  20th-Fox 
Greatest Show on Earth (c) (5325) = Para. 
Guilt Is My Shadow (Brit.) Stratford 
Gunfighters Col. 
Gunga Din (479) RKO 
Guy With a Grin (326) 

(form. No Time for Comedy) 
Gypsy Colt (419) (c) 


Hans Christian Andersen (c) (351) RKO 
Hansel and Gretel (c) Myerberg 
Heat Wave (5310) Lippert 
Heidi (Swiss) UA 
Hell & High Water (c) (CS) (403) *20th-Fox 
Hell Below Zero (c) Col. 
Hell Raiders of the Deep 

(Ital.-Eng. Dial.) IFE 


Lippert 
Univ. 
Col. 


Univ. 


WB 
MGM 


Release 


Stars Date 


Richard Carlson-Julia Adams Mar.,'54 
Gene Nelson-Sterling Hayden Mar. 6,'54 
Errol Flynn-Gina Lollobrigida Aug., 54 


Victor Mature-Richard Widmark (reissue) Mar.,'54 


Mark Stevens-Joan Vohs Oct. 10,'54 
Victor Mature-Piper Laurie Mar. 6,'54 
Rory Calhoun-Piper Laurie Sept.,'54 
Sylvia Sidney-Humphrey Bogart (reissue) June,'54 
Lloyd Bridges-Simone Silva Oct 8,'54 


June,'54 
June 20,'54 
Not Set 


Victor Mature-Susan Hayward 
Wayne Morris 
Alec Guinness-Joan Greenwood 


May 1!7,'54 
May 29,'54 
Aug., 54 
Apr. 5,'54 


Akemi Negishi 

Ray Milland-Grace Kelly 

Dennis O'Keefe-Margaret Sheridan 
Claude Laydu-Nicole Maurey 
Pierre Brasseur 

Broderick Crawford-Ruth Roman 
Spencer Tracy-Ingrid Bergman (reissue) Oct.,'54 
Jack Webb-Ben Alexander Sept. 4,'54 
John Hodiak-Barbara Britton Mar. 21,'54 
P. R. Willm-Mila Parley June,'54 
Mickey Rooney-Dianne Foster Apr.,'54 
Audie Murphy-Lisa Gaye June,'54 
Jeanne Crain-Dana Andrews Aug. 21,'54 
Jennifer Jones-Gregory Peck (reissue) Not set 
Joanne Dru-Paul Kelly Mar. 13,'54 


July 19,54 
July,'54 
(reissue) July,'54 


Boyer-Darrieux-De Sica 

Valerie Hobson-Philip Friend 
C. Colbert-Fred MacMurray 
Edmund Purdom-Gene Tierney Sept.,'54 
Elizabeth Taylor-Dana Andrews June,'54 
Dorothy McGuire-Robert Young (reissue) Mar.,'54 
Cary Grant-Betsy Drake (reissue) Sept.,'54 
Holden-Allyson-Stanwyck-March-Douglas Apr.,'54 


Charles Chaplin, Jr.-Onslow Stevens 
James Stewart-Ruth Roman 
Maureen O'Hara-MacDonald Carey 
Spike Jones and His City Slickers 
Lana Turner-Carlos Thompson 

A, P. Lopez-Ballet Espanol 

Joan Leslie-Forrest Tucker 

Wild Bill Elliott-Virginia Grey 

Rory Calhoun-Coleen Miller 
Donald O'Connor-Julia Adams 
Jane Russell-Gilbert Roland 
Fernandel 


Apr. 2,'54 
Not Set 
Not Set 
May,'54 
May,'54 

May 21,'54 

Mar. 1,'54 

May 9,'54 
Nov.,'54 
Aug.,'54 

Feb. 8,'54 

Sept.,'54 


Dale Robertson-Debra Paget 
Gary Cooper-Susan Hayward 
Dinah Sheridan-John Gregson 
Charles Rutherford-Lianella Carell 
John Carroll-Mala Powers 


Aug.,'54 
July,'54 
Feb.,'54 
Mar.,'54 
Apr. 1,'54 


William Holden-Nancy Olson (reissue) May!5,'54 
Silvana Pampanini-E. Rossi-Drago June,'54 
James Stewart-June Allyson Feb.,'54 
Richard Egan-Constance Dowling 

Wanda Hendrix-Van Heflin 

John Agar-Rosemarie Bowe 
Gable-Leigh-deHavilland (reissue) July,'54 
Cameron Mitchell-Anne Bancroft May,'54 
Charlton Heston-Betty Hutton (reissue) July,'54 
Peter Reynolds-Elizabeth Sellars Mar.,'54 
Randolph Scott-Barbara Britton (reissue) Aug.,'54 
Cary Grant-Victor McLaglen (reissue) July 1,'54 


(reissue) May 15,'54 
Apr. 2,'54 


James Stewart-R. Russell 
Donna Corcoran-Frances Dee 


June 9,'54 
Oct.,'54 
Apr. 16,'54 
Apr.,'54 
Feb.,'54 
July,'54 


Danny Kaye-Jeanmaire 

Anna Russell-Mildred Dunnock 
Alex Nicol-Hillary Brooke 
Elsbeth Sigmund 

Richard Widmark-Bella Darvi 
Alan Ladd-Joan Tetzel 


Eleanora Rossi Drago-Pierre Cressoy Aug.,'54 
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Running 
Time 


79m 
74m 
86m 
95m 
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Feb. 
Jan. 
July 


13 
16 
31 


Page 


2182 
2142 
89 


(S)171 
2197 
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89 
57 
17 
130 
2245 


>a 


2197 


2214 
(S)34 
177 
2270 
2277 
10 
2062 
2285 
153 
49 
2134 
138 


97 

49 

2190 
2206 
(S)2103 


27 
2133 
26 
2213 


2286 
2238 


2165 


1621 
177 
153 

2118 

2173 

1 


2286 B 


L. of D. 
Rating 


Herald 
Review 


Special 
Data 


Good 
Good 
Fair 


2D, 3D, 3D(1) 


Fair 
Very Good 


Excellent CS-Ss, Ms, Os 
Very Good 
Excellent 


Good 
Excellent 
Fair 

Very Good 
Very Good 
Very Good 


Very Good 
Good 

Fair 

Good 

Very Good 
Good 


Good 


Good 

Fair 

Very Good 
Excellent 
Very Good 


CS-Ss, Ms, Os 


Excellent 


Good 


Fair 

Good 
Excellent 
Very Good 
Fair 

Good 
Good 
Excellent 
Good 
Good 


Good 
Excellent CS-Ss, Ms, Os 
Excellent 


Good 


Fair 
Excellent 
Very Good 
Good 


2D, 3D-Os 


Ds 
3D, 3D(1) 


Fair 


Fair 


Good 


Excellent 
Very Good 
Fair 

Very Good 
Excellent 
Very Good 


Cs-Ss, Ms, Os 


Gocd 
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TITLE—Production Number—Company 


Hello Elephant! (Ital.-Eng. Titles) Arlan 
Hell's Half Acre (5304) Rep. 
Her Twelve Men (429) (c) MGM 
High and Dry (Brit.) U-I 
High and the Mighty (329) (c)* (CS) WB 
Hobson's Choice (Brit.) UA 

Holly and the Ivy (Brit.) Pacemaker 
Home of the Brave UA 
Hondo (c) (3D) (312)* WB 
Horse's Mouth (Brit.) Mayer-Kingsley 
House of the Arrow (Brit.) Stratford 
Human Desire Col. 
Human Jungle AA 


Indiscretion of an American Wife Col. 
Intimate Relations (Brit.) Carroll 
Iron Glove, The (c) Col. 
lt Should Happen to You Col. 


Jesse James vs. Daltons (c) (3D) 
Jesse James’ Women (c) 

Jivaro (5311) (c) 

Johnny Dark (c) (424) 

Johnny Guitar (c) (5307)* 
Jolson Story, The (c) 

Jubilee Trail (c) (5303) 

Julius Caesar 

Jungle Gents (5420) 

Jungle Man-Eaters 


K 


Khamishia—5 Tales from Israel 

Khyber Patrol (c) 

Killer Leopard (5412) 

Killers From Space (409) 

King of the Khyber Rifles (c)* 
(401) (CS) 

King Richard & the Crusaders 
(c) (CS) (33!) 

Knights of the Round Table (c) 
(CS) (413)* 

Knock on Wood (c} (5319) 


L 


Laughing Anne (Brit.) (c) (5305) Rep. 
Law vs. Billy the Kid (c) Col. 
Lawless Rider, The UA 
Life with the Lyons (5410) Lippert 
Little Caesar (317) WB 
Little Kidnappers, The ( Brit.) UA 
Living It Up (c) (5320)* Para. 
Lone Gun, The (c) UA 
Lonely Night, The Mayer-Kingsley 
Long, Long Trailer, The (c) (416)* MGM 
Long Wait, The UA 
Loophole (5414) AA 
Lost Patrol (480) RKO 
Lovers, Happy Lovers! (Brit.) A.F.E. 
Lovers of Toledo (Ital.-Eng. Titles) Hakim 
Lucky Me (c) (324) WB 


M 


Ma and Pa Kettle at Home (418) Univ. 
Mad Magician, The (3D) Col. 
Magnificent Obsession (428) (c)* Univ. 
Make Haste to Live (5306) Rep. 
Malta Story ( Brit.) UA 
Man Between, The ( Brit.) UA 
Man With a Million (c) (Brit.) UA 
Massacre Canyon Col. 
Melody of Love (Ital.-Eng. Titles) IFE 
Men of the Fighting Lady (425) (c)* MGM 
Miami Story, The Col. 
Miss Grant Takes Richmond Col. 
Miss Robin Crusoe (c) (338) 20th-Fox 
Miss Sadie Thompson (c) (3D)* Col. 
Mr. Blandings Builds His Dream House 

(473) RKO 
Mr. Hulot's Holiday (Fr.) GBD 
Mr. Potts Goes to Moscow (Brit.) 

(5400) Stratford 
Moment of Truth (Fr.) Arlan 
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Release 
Date 


Sept.,'54 
June 1,'54 
Aug.,'54 
Sept.,'54 
July 3,'54 


Stars 


Vittorio De Sica-Sabu 

Wendell Corey-Evelyn Keyes 
Greer Garson-Robert Ryan 

Paul Douglas-Alex Mackenzie 
John Wayne-Claire Trevor 
Charles Laughton-John Mills 
Ralph Richardson-Celia Johnson 
Frank Lovejoy-Lloyd Bridges (reissue) 
John Wayne-Geraldine Page 
Robert Beatty 

Oscar Homolka-Yvonne Fureaux 
Glenn Ford-Gloria Grahame 
Gary Merrill-Jan Sterling 


Feb.,'54 


Sept. 28,'54 


July,'54 
Feb.,'54 
Apr.,'54 
Mar.,'54 


Jennifer Jones-Montgomery Clift 
Harold Warrender-Marian Spencer 
Robert Stack-Ursula Thiess 

Judy Holliday-Peter Lawford 


Apr.,'54 
Sept.,'54 
Feb.,'54 
July,"54 
Aug.,'54 


Brett King-Barbara Lawrence 
Don Barry-Peggie Castle 
Fernando Lamas-Rhonda Fleming 
Tony Curtis-Piper Laurie 

Joan Crawford-Sterling Hayden 
Larry Parks-Evelyn Keyes (reissue) Not Set 
Vera Ralston-Forrest Tucker May 15,'54 
Brando, Calhern, Garson, Kerr, Mason Spec. 
Leo Gorcey-Huntz Hall Sept. 5,'54 
Johnny Weissmuller June,'54 


May 6,'54 
Sept.,'54 
Aug. 22,'54 
Jan. 23,'54 


English Dialogue 
Richard Egan-Dawn Addams 
Johnny Sheffield 
Peter Graves-Barbara Bestar 


Tyrone Power-Terry Moore Jan.,'54 


Rex Harrison-Virginia Mayo Aug. 7,'54 
Jan. 15,'54 


Robert Taylor-Ava Gardner 
July,'54 


Danny Kaye-Mai Zetterling 


July 1,'54 
Aug.,'54 
July,'54 

Oct. 1,'54 

(reissue) Feb. 6,'54 

Oct.,'54 
Aug.,'54 
Apr.,'54 
Mar.,'54 
Feb. 19,'54 
May, 54 
Mar. 28,'54 
(reissue) July 1,'54 
Oct.,'54 
Apr.,'54 
Apr. 24,'54 


Wendell Corey-Margaret Lockwood 
Scott Brady-Betta St. John 

Johnny Carpenter-Frankie Darro 
Bebe Daniels-Ben Lyon 
Edward G. Robinson 

Duncan Macrae-Jean Anderson 
Dean Martin-Jerry Lewis 
George Montgomery-Dorothy Malone 
Marian Seldes-Charles W. Moffat 
Lucille Ball-Desi Arnaz 
Anthony Quinn-Peggie Castle 
Barry Sullivan-Dorothy Malone 
Victor McLaglen 

Gerard Philipe-Valerie Hobson 
Alida Valli-Pedro Armendariz 
Doris Day-Robert Cummings 


Marjorie Main-Percy Kilbride Apr.,'54 
Vincent Price-Mary Murphy May,'54 
Jane Wyman-Rock Hudson Aug.,'54 
Dorothy McGuire-Stephen McNally Aug. |,'54 
Alec Guinness-Jack Hawkins Aug.,'54 
James Mason-Claire Bloom Feb.,'54 
Gregory Peck-Jane Griffiths June,'54 
Phil Carey-Audrey Totter May,'54 
Giacomo Rondinella Apr. 17,'54 
Van Johnson-Walter Pidgeon June,'54 
Barry Sullivan-Luther Adler May,'54 
Lucille Ball-Wm. Holden (reissue) Oct.,'54 
Amanda Blake-George Nader Feb.,'54 
Rita Hayworth-Jose Ferrer Feb.,'54 


Cary Grant-Myrna Loy 
Jacques Tati 


(reissue) Apr.,'54 
June,'54 


Mar. 14,'54 
May,'54 


George Cole-Nadia Gray 
Michele Morgan-Jean Gabin 


e— REVIEWED — 
(S)—=synopsis 
Issue 


Sept. 


Feb. 
July 


Aug. 


May 
June 
Feb. 


Nov. 
Jan. 


Aug. 
Sept. 


25 
13 


» 33 


Mar. 
May 
Apr. 


Nov. 
May 
Apr. 
Apr. 
May 
Apr. 


Dec. 


July 


Sept. 
May 22 


27 
15 
10 
17 
14 
29 
10 
24 
15 
10 


26 


3 


19 


Page 


154 
2183 
49 
121 
9 

25 
2183 


2085 
2158 


98 
145 


50 


1998 
3 
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Herald 
Review 


Special 
Data 


Good 

Fair 

Very Good 
Excellent 
Superior 
Very Good 
Excellent 


CS-Ss or Os 


Excellent 


Good 


Good 
Very Good 


Fair 

Very Good 
Good 

Very Good 


Good 

Fair 

Good 

Very Good 
Excellent 
Excellent 
Good 
Superior 


Ss(2) or Os 


Fair 


Very Good 
Fair 


Fair 
Excellent CS-Ss, Ms, Os 
Cs-Ss 


Excellent 
Superior CS-Ss or Ds 
Excellent 


Good 
Excellent 
Good 

Very Good 
Excellent 
Good 
Good 


Fair 


Good CS-Ss or Os 


Good 
Good 
Excellent 
Good 
Good 
Excellent 
Excellent 
Good 
Fair 
Excellent 


Good 
Exc. 2D, 3D-Ss(2), Os 
Excellent 


Very Good 
Good 
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7 REVIEWED — 
Release Running (S)=synopsis LofD. Herald Special 
TITLE—Production Number—Company Stars Date Time Issue Page Rating Review Data 
Money from Home (c)* 
(5310—3D, 5330—2D) 
Monster from the Ocean Floor 
(5328) Lippert Anne Kimball-Stuart Wade 


Monte Carlo Baby Filmakers Audrey Hepburn-Jules Munshin 
My Heart Sings (Ital.) IFE ‘Ferruccio Tagliavini 


Para. Dean Martin-Jerry Lewis Feb.,'54 100m Dec. 5 2093 = A-1_ = Excel. 2D, 3D-Ss(2),Os 


May 21,'54 64m 
May,'54 70m June 19 33 Fair 
Mar.,'54 99m Mar. 13 2214 Good 


Sterling Hayden-Gloria Grahame J Aug. Good 
Eleanor Parker-Charlton Heston : Feb. - Good 
Eartha Kitt-Robert Clary : Feb. Excellent CS-Ss 
Gregory Peck-Rita Gam ey Mar. Very Good CS-Ss, Ms, Os 


Naked Alibi (431) 

Naked Jungle, The (c) (5315) 
New Faces (c) (CS) (409) 
Night People (c) (CS) (407) 


.e] 


On the Waterfront* Col. Marlon Brando-Eva Marie Saint Oct.,'54 July : Excellent 
Orchestra Wives (445) Fox Glenn Miller & Orch. (reissue) May,'54 

Out of This World (c) Carroll Lowell Thomas, Sr. & Jr., Narrators Apr.,'54 Apr. Very Good 
Outcast, The (c) (5308 Rep. John Derek-Joan Evans Oct.,'54 June -2 Very Good 
Outlaw Stallion, The (c Col. Phil Carey-Dorothy Patrick July,'54 June Very Good 
Overland Pacific (c) UA = Jack Mahoney-Peggie Castle Feb.,'54 Feb. . Good 


P 


Lippert Dane Clark June 25,'54 

Sept.,'54 . Good 
Fair 
Good 
Good 


Good 


Paid to Kill (5326) 
Paris Incident (French) Davis Gerard Gervais-Pierrette Simonet 
Paris Playboys (5418) AA Leo Gorcey-Huntz Hall Mar. 7,'54 
Passion (c) (503) RKO Cornel Wilde-Yvonne de Carlo Oct. 6,54 
Personal Affair (Brit.) UA Gene Tierney-Leo Genn Feb.,'54 
Phantom of the Rue Morgue 

(3D) (c) (322)* WB Karl Malden-Patricia Medina Mar. 27,'54 
Phantom Stallion (5331) Rep. Rex Allen Feb. 10,'54 
Phffft Col. Judy Holliday-Jack Carson Not Set 
Pickwick Papers (Brit.) Mayer-Kingsley Nigel Patrick-James Hayter May,'54 
Pinocchio (c) (493) RKO Disney Feature (reissue) Apr.,'54 
Playgirl (420) Univ. Shelley Winters-Barry Sullivan 
Pride of the Blue Grass (c) (5410) AA Lloyd Bridges-Vera Miles 
Prince Valiant (c) (CS) (411) 20th-Fox Robert Wagner-Janet Leigh 
Princess of the Nile (c) (414) 20th-Fox Jeffrey Hunter-Debra Paget 
Prisoner of War (427) MGM _ Ronald Reagan-Dewey Martin 
Private Hell 36 Filmakers Ida Lupino-Steve Cochran Sept. 15,'54 
Public Enemy (318) WB Jean Harlow-James Cagney (reissue) Feb. 6,'54 
Pushover Col. Fred MacMurray-Phil Carey Aug.,'54 


Q-R 


> >>> 
~~ os 


Excellent 


> 


Good 


Fair 
Excellent CS-Ss, Ms, Os 
Fair 
Fair 


Good 


>>P>>>>O 
RRM RNR—— 


Very Good 


Fair 


Good 


—PnP 


Queen of Sheba (Ital.-Eng.) (5324) Lippert Gino Cervi-Leonora Ruffo Feb. 12,'54 
Queen's World Tour, A (c) UA Documentary Mar.,'54 
Race for Life, A (5403) Lippert Richard Conte-Mari Aldon Nov. 5,'54 
Rachel and the Stranger (469) RKO Loretta Young-William Holden (reissue) Feb.,'54 


>> 


Racing Blood (c) (410) 20th-Fox 
Raid, The (c) (408) Fox 
Rails Into Laramie (c) (419) Univ. 
Rear Window (c) (5401)* Para. 
Red Garters (c) (5314) Para. 
Return from the Sea (5409) AA 
Return to Treasure Island (c) UA 
Rhapsody (420) (c) MGM 
Ricochet Romance Univ. 


Ride Clear of Diablo (c) (413) Univ. 


Bill Williams-Jean Porter Mar.,'54 
Van Heflin-Anne Bancroft Aug.,'54 
John Payne-Mari Blanchard Apr.,'54 
James Stewart-Grace Kelly 

Rosemary Clooney-Jack Carson 

Jan Sterling-Neville Brand 

Tab Hunter-Dawn Addams 

Elizabeth Taylor-Vittorio Gassman Apr. 16,'54 
Marjorie Main-Chill Wills Not Set 
Audie Murphy-Susan Cabot Mar.,'54 


>Pe>>>> 
NN — — 


NT = = 


Fair 

Very Good 

Good 

Excellent 

Very Good S$s(2} or Os 
Good 

Good 

Excellent 


Very Good 


Riders of the Purple Sage (443) 20th-Fox Geo. Montgomery-Robt. Barret (reissue) Mar.,'54 
Riding Shotgun (c) (323) WB Randolph Scott-Wayne Morris Apr. 10,'54 
Ring of Fear (c) (CS) (330) WB Clyde Beatty-Pat O'Brien July 24,54 
Riot in Cell Block 11 (51) AA Neville Brand-Leo Gordon Feb. 28,'54 
River Beat (5329) Lippert Phyllis Kirk-John Bentley July 16,'54 
River of No Return (c)(CS)* (405) 20th-Fox Robert Mitchum-Marilyn Monroe May,'54 
Rob Fioy (c) (Brit.) (494) Disney-RKO Richard Todd-Glynis Johns Feb. 27,'54 
Rocket Man, The (412) 20th-Fox Charles Coburn-Spring Byington Apr.,'54 Good 

Rogue Cop (503) MGM _ Robert Taylor-Janet Leigh Oct.,'54 Very Good 
Roogie's Bump Rep. Robert Marriot-Ruth Warrick Not Set 4 Fair 
Rose Marie (CS) (c) (418) MGM _ Blyth-Keel-Lamas-Main Mar. 19,'54 Excellent | CS-Ss or Ds 
Royal Tour, The (418) (CS) (c) Fox Queen Elizabeth and Philip July,'54 Very Good CS-Ss,Ms,Os 


Ss 


Saadia (c) (415) MGM -~ Cornel Wilde-Mel Ferrer Feb. 5,'54 

Sabrina (5402) Para. Audrey Hepburn-Humphrey Bogart Sept.,'54 

Saint's Girl Friday (411) Louis Hayward-Naomi Chance Apr. 15,'54 

Saracen Blade, The (c) Ricardo Montalban-Betta St. John June,'54 

Saskatchewan (414) (c)* Alan Ladd-Shelley Winters Mar.,"54 

Scarlet Spear, The (c) John Archer-Martha Hyer Mar.,'54 

Scotch on the Rocks (Brit.) Kingsley Ronald Squire-Kathleen Ryan June,'54 

Scudda Hoo-Scudda Hay (c) (440) Fox June Haver (reissue) Mar.,'54 

Sea of Lost Ships (5213) Rep. John Derek-Wanda Hendrix Feb.,'54 

Secret Document—Vienna (Fr.) Davis Frank Villard-Renee St. Cyr 

Secret of the Incas (c) (5318) Para. Charlton Heston-Nicole Maurey 

Security Risk (5417) A John Ireland-Dorothy Malone 

Sensualita (Ital.-Eng. Dial.) Eleanora Rossi Drago 54 

Seven Brides for Seven Brothers 
(CS) (c) (426)* 

Shanghai Story, The (5311!) 

She Couldn't Say No (408) 


Good 

Very Good 

Excellent 

Good 

Very Good Cs-Ss, Ms, Os 
Good 


SPE FPP PT? 
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> 


Good 
Excellent 
Good 
Good 

Very Good 
Fair 


Good 


nN 


Good 

Fair 

Very Good 
Good 

Fair 


Excellent CS-Ss or Ds 
Good 
Good 


nN 


Jane Powell-Howard Keel 
Ruth Roman-Edmond O'Brien wis 
Jean Simmons-Robert Mitchum Feb. 15,'54 
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Issue Page 


L.of D. Herald 
Rating Review 


Special 


Running 
Data 


Time 


Release 


Stars Date 


TITLE—Production Number—Company 


She Wore a Yellow Ribbon (572) 
Shield for Murder 

Side Street Story (Ital.) 

Siege, The (5323) 

Siege at Red River (c) (404) 
Silent Raiders (5404) 

Silver Lode (c) (413) RKO 
Sins of Rome (414) (Ital.) RKO 
Sitting Bull (c) (CS) UA 
Sleeping Tiger, The (Brit.) Astor 
Son of Sinbad (c) (3D) RKO 
Southwest Passage (3D) (c) UA 
Spanish Main (475) (c) RKO 
Spell of Ireland, The (c) Celtic 
Spice of Life (Fr.) Mayer-Kingsley 
Star Is Born, A (CS) (c) (403) WB 
Stations West (478) RKO 
Stormy the Thoroughbred (c) Buena Vista 
Street With No Name (442) 20th-Fox 
Student Prince, The (CS)* (c) (424) MGM 
Suddenly UA 
Sun Valley Serenade (446) Fox 
Susan Slept Here (c) (501)* RKO 


T 


Tall in the Saddle (471) RKO 
Tanganyika (c) (425) Univ. 
Target Earth AA 
Taza, Son of Cochise (c) 

(410—3D, 411—2D) Univ 
Tennessee Champ (417) (c) MGM 
Terror Ship (5330) Lippert 
Them (328)* WB 
They Rode West (c) Col. 
They Won't Believe Me (474) RKO 
Thing, The (477) RKO 
This Is My Love (c) RKO 
Three Coins in the Fountain (CS) 

(c) (413)* 20th-Fox 
Three Hours to Kill (c) Col. 
Thunder Pass (5405) Lippert 
Tobor the Great Rep. 
Tonight's the Night (Brit.) (c) AA 
Top Banana (c) UA 
Trouble in the Glen (Brit.) (c) Rep. 
Turn the Key Softly (Brit.) Astor 
Two Guns and a Badge (5427) AA 


RKO 
UA 


Burstyn 
Lippert 
20th-Fox 
Lippert 


U-V 


Ugetsu (Jap.-Titles) 
Unconquered Margolies 
Unholy Four (5401) Lippert 
Untamed Heiress (5325) Rep. 
Valley of the Kings (c) MGM 
Valley of the Sun (470) RKO 
Vanishing Prairie, The (c) Buena Vista 
Victory at Sea UA 


Ww 


War Arrow (c) [408) Univ. 
Weak and the Wicked (5432) (Brit.) Stratford 
Welcome the Queen (Brit.) (c) Brit. Info. 
Westerner, The Goldwyn 
White Christmas (c) (VV) Para. 
White Fire (5317) Lippert 
Wicked Woman UA 
Wild One (623) Col. 
Will Any Gentleman? (Brit.) Stratford 
Window, The (571!) RKO 
Witness to Murder UA 
Woman's Angle, The (Brit.) Stratford 
Woman's Face, A MGM 
Woman's World, A (421) (c) (CS) Fox 
World for Ransom (5408) AA 


X-Y-Z 


Yankee Pasha (c) (417) Univ. 
Yellow Mountain (432) (c) Univ. 
Yellow Tomahawk, The (c) UA 


Harrison 


‘Barbara Stanwyck-George Sanders 


Joanne Dru-John Agar (reissue) Sept.,'54 
Edmond O'Brien-Marla English Not Set 
Toto July,'54 
Special Oct. 29,'54 
Van Johnson-Joanne Dru May,'54 
Richard Bartlett-Earle Lyon Sept. 17,'54 
John Payne-Lizabeth Scott June,'54 
Massimo Girotti-Ludmilla Tcherina June,'54 
J. Carroll Naish-Dale Robertson Oct.,'54 
Alexis Smith-Alexander Knox Oct.,'54 
Dale Robertson-Peggie Castle Not Set 
Joanne Dru-Rod Cameron Apr.,'54 
Maureen O'Hara-Paul Henreid (reissue) May 1,'54 
Documentary May 10,'54 
Noel-Noel Jan.,'54 
Judy Garland-James Mason Oct. 16,'54 
Dick Powell (reissue) Junel,'54 
M. R. Valdez-Robert Skene Mar.,'54 
Richard Widmark-Lloyd Nolag (reissue) Mar.,'54 
Ann Blyth-Edmund Purdom June,'54 
Frank Sinatra-Sterling Hayden Sept.,'54 
Glenn Miller & Orch. (reissue) May,'54 
Dick Powell-Debbie Reynolds July,'54 


John Wayne 
Van Heflin-Ruth Roman 
Virginia Grey-Richard Denning 


(reissue) Mar.,'54 
July,"54 
Oct. 17,'54 


Rock Hudson-Barbara Rush 
Shelley Winters-Dewey Martin 
William Lundigan 

James Whitmore-Edmund Gwenn 
Robert Francis-Donna Reed 
Susan Hayward-Robert Young 
K. Tobey-M. Sheridan 

Linda Darnell-Dan Duryea 


Feb.,'54 
Mar. 5,'54 
Sept. 3,'54 

June 19,'54 

Not Set 

(reissue) Apr.,'54 
(reissue) June 1,'54 


Oct. 27,'54 


Clifton Webb-Dorothy McGuire 
Dana Andrews-Donna Reed 

Dane Clark-Dorothy Patrick 
Charles Drake-Karin Booth 

David Niven-Yvonne de Carlo 
Phil Silvers-Rose Marie 

Margaret Lockwood-Orson Welles 
Yvonne Mitchell-Terence Morgan 
Wayne Morris-Beverly Garland 


May,'54 
Oct.,'54 
Aug. 20,'54 
Sept. |,'54 
Oct. 24,'54 
Feb.,'54 
Not Set 
Mar.,'54 
Sept. 12,'54 


Machiko Kyo-Masayuk Mori 
Helen Keller, Documentary 
Paulette Goddard 

Judy Canova-Don Barry 
Eleanor Parker-Robert Taylor 
Lucille Ball-James Craig 
True-Life Adventure 
Documentary 


Sept.,'54 
June,'54 

Sept. 24,'54 

Apr. 12,'54 
July,'54 

(reissue) Feb.,'54 
Not Set 

Aug.,'54 


Jeff Chandler-Maureen O'Hara 
Glynis Johns-John Gregson 

The Royal Tour 

Gary Cooper 
Crosby-Kaye-Clooney 

Scott Brady-Mary Castle 
Beverly Michael-Richard Egan 
Marlon Brando-Mary Murphy 
George Cole-Veronica Hurst 
Barbara Hale-Bobby Driscoll 


Jan.,'54 

July 18,'54 
Sept.,'54 

(reissue) June,'54 
Not Set 

Jan. 1,'54 

Jan. 8,'54 

Feb.,'54 

Feb.,'54 

(reissue) Sept.,'54 
May,'54 
Edward Underdown-Cathy O'Donnell Aug.,'54 
Joan Crawford-Melvyn Douglas (reissue) Oct.,'54 
Webb-Allyson-Heflin-Bacall Oct.,'54 
Dan Duryea Jan. 31,'54 


Jeff Chandler-Rhonda Fleming 
Lex Barker-Mala Powers 
Rory Calhoun-Peggie Castle 


Apr.,'54 
Not Set 
May,'54 


104m 
80m 
84m 


86m 
65m 
80m 
75m 
105m 


90m 
82m 
100m 
77m 
7im 
182m 
92m 
45m 
9Iim 
107m 
77m 
86m 
97m 


84m 


82m 


Sept. 


Aug. 
Mar. 


May 
July 


Sept. 


Jan. 


Apr. 
May 
Jan. 
Oct. 
Mar. 


May 


Sept. 


June 


Mar. 


Sept. 


May 


129 
105 


2237 
2 

50 
137 


(S)2167 
2261 


2286 
2142 

178 
2214 


9 
137 


4| 


2213 
(S) 138 
2285 


A-2 


A-2 


Good 
Very Good 


Good 
Good 
Good 


Excellent 


2D, 3D 


2D, 3D 


Good 3D, 3D(1) 


Good 

Excellent 

Superior 

Very Good 

Cs-Ss or Ds 


Excellent 
Good 


Very Good 


Good 


Good 
Good 


2D, 3D, 3D(1) 


Very Good 


Good 


Cs-Ss, Ms, Os 


Excellent 


Very Good 
Fair 
Very Good 


Good 
Good 


Very Good 
Excellent 
Good 
Good 


Excellent 


Excellent 
Very Good 


Good 
Good 
Good 


Excellent 
Fair 
Good 
Good 


Very Good 


Very Good CS-Ss, Ms, Os 


Fair 


Very Good 


Good 
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FILM BUYERS RATING 


Film buyers of independent circuits in the U. S. rate current 
product on the basis of its performance in their theatres. This 
report covers 108 attractions, 4,386 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last time. 


EX means Excellent; AA-——Above Average; AV—Average; 
BA—Below At erage; PR—Poor. 


About Mrs. Leslie (Par.) 
Adventures of Robinson Crusoe (U.A.) 
Apache (U.A.) 


Beat the Devil (U.A.) 

tBetrayed (MGM) 

Black Horse Canyon (U-I) 

Black Shield of Falworth, The (U-1) 
Bowery Boys Meet the Monster (A.A.) 
Broken Lance (20th-Fox) 

Bullet Is Waiting, A (Col.) 


Caine Mutiny, The (Col.) 

Captain Kidd and the Slave Girl (U.A.) 
Carnival Story, The (RKO) 

Casanova's Big Night (Par.) 

Conquest of Mt. Everest (U.A.) 
Creature from the Black Lagoon (U-1) 
Crime Wave (W.B.) 


Dangerous Mission (RKO) 

Dawn at Socorro (U-I) 

Demetrius and the Gladiators (20th-Fox) 
Dial M for Murder (W.B.) 

Dragnet (W.B.) 

Drive a Crooked Road (Col.) 

Drums Across the River (U-1) 

Duel in the Jungle (W.B.) 

Duel in the Sun (SRO reissue) 


Pi oe-olinm 


Egg and | (U-I reissue) 
Egyptian, The (20th-Fox) 
Elephant Walk (Para.) 
Executive Suite (MGM) 


Fireman, Save My Child (U-1) 
Flame and the Flesh (MGM) 
Francis Joins the Wacs (U-I) 


Gambler from Natchez (20th-Fox) 
Garden of Evil (20th-Fox) 

Geraldine (Rep.) 

Gone With the Wind (MGM reissue) 
Gorilla at Large (20th-Fox) 

Greatest Show on Earth (Par. reissue) 


Gypsy Colt (MGM) 


Hans Christian Andersen (RKO) 
Heidi (U.A.) 

Hell Below Zero (Col.) 

Hell's Half Acre (Rep.) 

Her Twelve Men (MGM) 

High and the Mighty, The (W.B.) 


Indiscretion of an American Wife (Col.) 


It Should Happen to You (Col.) 


Johnny Dark (U-I) 
Johnny Guitar (Rep.) 
Julius Caesar (MGM) 
Jungle Man-Eaters (Col.) 


King Richard and the Crusaders (W.B.) 
Knock on Wood (Par.) 


Laughing Anne (Rep.) 

Law vs. Billy the Kid (Col.) 
Living It Up (Par.) 

Lone Gun, The (U.A.) 
Long Wait, The (U.A.) 
Lucky Me (W.B.) 


Ma and Pa Kettle at Home (U-I) 
Mad Magician, The (Col.) 
Magnificent Obsession (U-!) 

Man with a Million (U.A.) 
Massacre Canyon (Col.) 

Men of the Fighting Lady (MGM) 
Miami Story, The (Col.) 


On the Waterfront (Col.) 


Phantom of the Rue Morgue (W.B.) 
Pinocchio (Disney-RKO reissue) 
Playgirl (U-I) 

Pride of the Blue Grass (A.A.) 
Prince Valiant (20th-Fox) 

Princess of the Nile (20th-Fox) 
Prisoner of War (MGM) 

Pushover (Col.) 


Raid, The (20th-Fox) 

Rails into Laramie (U-I) 

Rear Window (Par.)} 

tReturn to Treasure Island (U.A.) 
Rhapsody (MGM) 

Ride Clear of Diablo (U-1) 
Riding Shotgun (W.B.) 

Ring of Fear (W.B.) 

River of No Return (20th-Fox) 
Rocket Man, The (20th-Fox) 
Rose Marie (MGM) 


Saracen Blade, The (Col.) 

Saskatchewan (U-1) 

Secret of the Incas (Par.) 

Seven Brides for Seven Brothers (MGM) 
Siege at Red River (20th-Fox) 

Silver Lode (RKO) 

Southwest Passage (U.A.) 

Student Prince (MGM) 

Susan Slept Here (RKO) 


Tanganyika (U-1) 
Thom (W.B.) 
Three Coins in the Fountain (20th-Fox) 


Untamed Heiress (Rep.) 
Valley of the Kings (MGM) 


Weak and the Wicked, The (A.A.) 
Witness to Murder (U.A.) 


Yankee Pasha (U-I) 
Yellow Tomahawk (U.A.) 
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ALAN LADD s BIGGEST 
GETS THE BIGGEST 
COAST-T0-COAST 
SATURATION BOOKING 
IN HISTORY! 


COLUMBIA PICTURES presents A WARWICK PRODUCTION 


ALAN LADD 











mc MEDINA. maaia, CUSHING ANDRE MORELL « HARRY ANDREWS 


n Play by ALEC COPPEL + Produced by IRVING ALLEN 


Story and S 
olor » Technicolor and pe R. BROCCOL! + Directed by TAY GARNETT 














